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XAPAKTEPUCTHUKA IHTETPATUBHOI CITIPSIMOBAHOCTI
BUIIOI MY3UYHOI OCBITH BEJIMKOI BPUTAHII

Y cmammi posenadaiomeca pisui acnexmu euwoi my3uunoi oceimu Benukoi bpumanii y xonmexcmi
iHme2pamusHoi cnpamoeanocmi. Bouu nposgnawomscs y NOEOHAHHI OCBIMHIX cucmem mda KOMNIEKCHOMY
BUKNAOAHHI cneyianbHux npeomemis. J{ocniodcyouu euwyy oceimy Beauxoi bpumanii, asmop niokpecnioe it
MeHOeHYII0 00 NOCUNEHHS COYIanNbHOI QYHKYIT, Wo € 8adXiCIUGUM Ol PO3GUMKY AHAIICLKO20 cycnitbcmed. Y
0anoMy KoHmekcmi Mmy3uuna oceima Benukiti bpumanii pozensidaemvca 6 Mexicax COYIOKYIbMYPHO2O
cepedosuiya i nepeddayae po3yMiHHA My3UKU AK CK1AO080I 3a2anbHoi Kyibmypu. ¥ cmammi 3a3Ha4a€muvcs, Wo
npogecitina My3uuHa oceima nepebysae Ha 6UCOKOMY PIGHI PO3GUMKY Ul OPIEHMYEMbCS HA HAUBUWI CEIMOEI
cmandapmu. Ii ocobnusicmio € me, wo 6ci ynieepcumemu Kpainu 06 €OHAHI CNITbHOI 0ePAHCABHOIO NPOSPAMOIO
1l BOOHOUAC MAIOMb BUCOKULL PiBeHb ABMOHOMIL Y BU3HAYEHHI KypCie, npocpam i Memodie Hasuanhs. Ha ocnosi
aManizy HAykoeoi jaimepamypu 00 HAUKPAWUX GUWUX MY3UYHUX HABYANbHUX 3AKIAOI8 AGMOp BIOHOCUMDb
Koponiscoxy mysuuny axademiro (Royal Academy of Music), Koponiscoxuii koneooc mysuxu (Royal College of
Music), Bpumancvkuti ma Ipranocexuil cyuacnuti myzuunui incmumym (British and Irash Modern Music
institute). @opmyeanns npogecionanic y yux My3uuHUX 3aKAA0AX 30IUCHIOEMbCS HA OCHOBL 00 €OHAHHSA
MY3UYHO20 MUCTMEYMBA 3 CYHACHUMU MEXHON02IAMU, GIOKPUBAIOUU HOBI 20PU3OHMU O MY3UKAHMIG-
BUKOHABYIB, KOMNOZUMOPI6 Ma THWUX OIAYI8 MYy3UyHOo20 Mucmeymeda. Inmeespamusna cnpsimosanicms euuol
my3uunoi oceimu Benukoi Bpumanii cmae o4e8UOHOI0 U 8KA3YE HA KOMNAEKCHICMb ) 30IUICHEeHHI PI3HUX 8UOI8
MY3UYHOI OISIbHOCMI — 6UKOHAHHI MY3UYHUX MEOPI6, KOMNO3uyii, imMnpogisayii, OYiHIO8aHHI, CIyXaHHi ma
neoazo2iuHoOMy 3ACMOCY8AHHI.

Knrwuosi cnoea. euwa mysuuna oceima Benuxoi bpumanii, inmespamusHa CcHpAMOSaHicMb,
iHme2pamueHe MUCIEHHsL, MY3UKAHMU-NPOPECIOHANU, MY3UHHI 3AKIAOU.

IlocTanoBka npoOiaeMu. BaximuBicTh BHBUEHHS OCOOIMBOCTEH BHINOI OCBiTH Benukoi
BpuTtanii 3ymoBiieHa ii MPeCTHKHICTIO Ta BHCOKUMH CTaHgapTamu. Ha OCHOBI HaKONHWYEHOTO
JOCBiy B KpaiHi CKajacsi AOCHTh pO3Tajy’eHa CHUCTeMa BMINOi OCBiTH. BoHa BKIO4ae Tpu
miacuctemu (Aurmis ta Yenbsc, [liBaiuna Ipnmannmis ta Ilornanmist), ski MiAMOPSIKOBaHI
Jep>KaBHUM OpraHaM ynpasiiHHs. HaBuanus Ta Bukiananus y Benukiii bputanii BiapizHA€TbCS
CBOEIO TMOTY’KHICTIO, OPIEHTAIII€I0 HAa CAaMOCTIiiHY poOOTY, a TaKOX TICHUH KOHTaKT CTYICHTIB 1
BUKJIa/IaviB. Y COIIaJIbLHOMY aCIIEKTI CYTTEBUM € T€, 110 3HAYCHHS BUIIOI OCBITH y JaHUH Yac y
Benukiii Bputanii mocTiiiHO 3pocTae€, L0 CHpHsE€ TAapMOHIHHOMY PO3BUTKY Ta MOTYTHICTIO
aHIJIMCHKOro CcycnijabcTBa. LIIKOM O4eBUIHUM CTa€ iHTErpaTUBHA CHPSMOBAHICTh BUILOI OCBITH
Benukoi bpuranii, 30kpema i My3uuyHoi. Ha oOCHOBiI iHTerpamiifHux MpoIECiB B yMOBax
MY3HUYHOTO HaBYAaHHS PO3BHBAETHCS IHTETPAaTHBHE MHUCIICHHS, K€ CTa€ MPOSBOM OCOOIUBOTO
«My3MYHOTO iHTENeKTy», MOoro po3BHTOK, Ha IyMKy BpHTAHCHKMX BUEHHX, 3aNEXKHTH Bil
LJIECIPSIMOBAHOI KOMIJIEKCHOI POOOTH.

Mera crarTi: po3kpuTH ocoOnuBocTi BuIIoi ocBiTM Benukoi bputanii, BHOKpeMHUTH
cneun¢piky My3WYHOIO HaBYaHHSA y HaMKpalMX HaBUAIBHUX 3aKjalax Ta MIJKPECIUTH Horo
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IHTETrpaTUBHY CHPSIMOBAHICTh, OXapaKTePU3yBaTH OCHOBHI TEH/ICHIIIT BUKIJIAJaHHS.

AHaJIi3 oCTaHHIX J0C/iTxKeHb Ta MyOJikamniid. BuBueHHIO 0COOIMBOCTEH BUINOI OCBITH
Benukoi bpuranii npucBsdeHi mpaii SK YKpaiHCbKMX, TaK aHIJIHChKUX HaykKoBLiB. Cepen
BITYM3HSHUX BuYeHUX Big3Hauumo pobotu [. ['matiok, JI. bimok, [. IBaHOBOi-Pubuyk, ski
aHaJi3yBaJlM CyYacHI IUIAHM MY3MYHOI OCBITH, a TaKOX IPOBiTHI OCOOIMBOCTI MYy3WYHOI Ta
xopeorpadiunoi ocBiTm Benukoi bpuranii. 3okpema Ttaki aBropu sk O. Bopokeiikina, I
KaniniueBa, H. CrarinoBa H. CyxoBa, noCHipKyBajau 3arajibHi MUTaHHS PO3BUTKY aHTIIHCHKOI
YHIBEpCUTETChKOI OCBITH. [0 MpoBigHMX ocoOimBocTedl bpuTaHchbkoi cucTeMH BUINOI OCBITH
anrmiiiceki HaykoBii (I'pem Baiiz (Graham Wise), Bec Crputunr (Wes Streeting), [Ton Teiiiop
(Paul Taylor), denni Binugiar (Danny Wilding), Ensapa Camric (Edward Sallis) ta dxenuc Keit
(Janice Kay)) BigHOCSATH MO€qHAHHS 0araTOBIKOBUX TPAIUIliii 3 THYYKMMH aKaJIeMIiYHMMHU U
BOJIHOYAC KPEaTUBHO-IHTETPAaTUBHUMHM IMifaxonamu. lIutaHHs OpUTaHCHKOI My3WYHOi OCBITH i
BUXOBaHHS JOCIIDKyBaiocs Takumu BueHuMH sk [xoH Emmiorr (John Elliott), Cerozan Xosn
(Susan Hall), Camni Peiinonbac (Sally Reynolds), ITitep Teiir (Peter Tate), Maiikn Tinmerrt
(Michael Tippett), Jxxon Cneiitep (John Slater), Ixeitn [esic (Jane Davis), I'pexem Piuapmc
(Graham Richards), I'pexem Vemu (Graham Welch). Bonu mimkpecnmioBanu, 1mo Ha OCHOBI
IHTerpalifHUX MPOLECIB BUIIOIO MY3UYHOTO HABUAHHS PO3BUBAETHCSA IHTEIPATHBHE MHCICHHS,
KE € TIPOSBOM OCOGIMBOrO «My3HYHOTO iHTEIEKTy». Moro posBHTOK, Ha AyMKy BpuTaHCHKHX
BUYCHHUX, 3AJICKUTH BiJI LIJIECIPSIMOBAHOT KOMIUIEKCHOT pOOOTH.

Buknag ocHoBHOro wmarepiainy Benuka bpuranis —kpaiHa 3 JaBHIMH OCBITHIMH
TPaAULIIMUA ¥ JTOCUTh BUCOKHUM PIBHEM PO3BHUTKY BHINOI IIKOJIU. [IpoTaroM coTeHb pOKiB BOHA
HaKoMM4YyBana OE3IMIHHUK JIOCBil HaBYaHHS Ta BUKIAJAHHSA, WO BIJIPI3HAETHCS CBOEIO
NOTYXHICTIO. TiCHMH KOHTAaKT CTYAEHTIB Ta BHKJIAJadiB — OCOOJUBICTH, SIKA € BaXXJIUBOIO
cTopoHOI0 ocBiTH y Benukiii bpuranii. TpagumiiHo B cHCTeMi CHOIy4€HOrO KOpPOJIBCTBA
Benukoi bpuranii ¥ IliBHiunoi Ipnanamii BUAIIAIOTE TpU MiACUCTEMH — AHTIIS Ta YelbC,
[TiBniuna Ipnanmis ta Illortnmanmis. [lepmii 1BiI MigCHCTEMH Malo BiAPI3HSIOTHCS, OCBITHS X
nigcucrema llloTnanzii po3BuBanacs i30J50BaHO, TOMY Mae Jesiki BimMiHHOCTI. OcBita Bemukoi
BpuraHnii ckiagaeTscs 3 IEp:KaBHOTO Ta MPUBATHOTO cekTopiB. [Ipu 1iboMy, BeTMKUN BILTUB Ha
OCBITy MalOTh MICIIEBI OpraHU YINpPaBIiHHSA, SKI MOXYTh BUDILIYBATH HaBYaJbHI IpobiemMu i
pOOHTH CaMOCTIiHI 3MiHI OCBITHBOTO MPOLIECY, KOPUT'YBATH KUIBKICTh JUCLUILUIIH TOILO.

Buma ocBita y Benwukiii bputanii, mepeBaxxHo, € aep:kaBHOI0. HaBuaHHS CTylIeHTIB
3MiCHIOETBCA y moHaa 850 BUIMX HaBYANBHUX 3akianax, 3 sSkux 43 MawTh CTaryc
yHiBepcuTeTiB 1 159 mnemaroriunux kosemkiB. HalmpecTwXHIIIMMU yHIBEpCUTETaMH KpaiHU
BBakaeThcsi Okcdopa ta KemOpimk. CToCOBHO BHIIOI akaneMiyHOi ocBiTh Benukoi bpuranii
3a3HaYMMO, 1110 BOHA € JIBOCTYIIEHEBOIO!

[epmmit cryminp — 0azoBe HaBuanHs (Undergraduate Education), mio Bu3HawaeThcs
aKaJeMiuHUM KypCOM Ha OCHOBI CepeIHBOI OCBITH 1 3aKIHYYETHCS MPUCYHKCHHSIM CTYIICHS
OakanaBpa (3BHUYaiiHOTO a00 3 BiI3HAKOIO);

Hpyruit crymins — nornubiene HaByanHs (Postgraduate education), akanemiuHuii Kypc,
KU mepenbaydae MPHUCYHKEHHS CTYIEHs MaricTpa, marictpa dimocodii Ta gokropa dinocodii.
[Iporpama miAroToOBKH MaricTpiB MiCTHTh ()OPMYITIOBAHHS OCHOBHUX T€3 JAUCEPTallii Ta BUBYECHHS
CreIiaibHUX AUCHUIUTIH. TakoXk iCHye JeKilbKa JOKTOPaHTYyp, alie cepel Hux mepeBaxae PhD.
Bci 3BaHHS MOKHA PO3IUTATH HA Ti, IKi NPUCYDKYIOTHCS 10 3aKiHUCHHs yHiBepcutety (Burimit
HaI[iOHAJIBHUN JUILUIOM — JBa POKH, BuIlmii HallioHanpHKN cepTudiKaT — OAMH PiK) 1 3BaHHS, SKi
NPUCYDKYIOTHCS TiCHs 3aKiHUCHHS yHiBepcuTeTy (OakaiaBp, marictp, mokrop ¢inocodii). Takuit
posnofin BianoBigae bomoHckkill cucTeMi HaBYaHHS, sika HaOyJa CBITOBOrO 3HAUEHHSI.

binburicte kypciB y Bumiit ocBiTi Benukoi bputanii OyayeTscss Ha MOAYJIBHIM OCHOBI 3
BUKOPUCTAHHAM HakonmuueHux OaniB (kpeautiB). IToenaHaHHS HaIiOHAJBHUX OCOOIMBOCTEH 3
I[UTICHOK0 MOJYJIBHOK CHCTEMOIO HaBUaHHS JI03BOJISIE IHTErpyBaTH HaWKpaile W CTBOPIOBATH
HOBITHI OCBITHI TEXHOJIOT1i Ha OCHOBI YCTaJ€HHX KOMMOHEHTIB. OcOOJIMBICTH IHTErpaTUBHOL
cpsiMmoBaHOCTI Bumoi ocBitTu y BenukoOpuTaHii pOSBISIETBCS Y TOMY, IO BCi YHIBEPCHTETH
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KpaiHu 00’€HaHI CIITHFHOO JIEPIKABHOIO  IPOTPAMOIO 1 BOJHOYAC MAaKOTh BHUCOKHI plBeHB
aBTOHOMIi y BU3HA4CHHI KypCiB, IpOrpaM 1 METOJIB HaBYAHHS. 3arajibHy MOJITUKY Y BHILIIN
OCBITI 3[iHicHIOe MIHICTEPCTBO OCBITH 1 HAYKH MUISXOM PO3MOJUTY MaTepialbHUX PECypCiB.
[Tocepenuuubki QyHKLIT MDK ypsOoOM Ta yHIBEpCHUTETaMH TMOKJIAJeHI Ha TpU paau
yHiBepcuterchkux (oumiB (Aurmii, Illormnanmii ta Yenscy). [lo ckiaamy umux paa BXOISThH
MPEICTABHUKKA 3aKIJIaJiB BUINOI OCBITU 3 perioHiB BenmkoOpuTanii, MK Ta JINEiB, a TaKOX
poboTtonasiiB. Take MmMUPOKe MPEICTABHULITBO /A€ 3MOTY IOEIHATH Ta IHTErPyBAaTHU IHTEPECH
JIepKaBM 1 BUILMX 3aKJIa/iB y JOCUTHh 00’€KTHBHOMY pakypci. Ha ocHOBiI BupoOiIeHHX panamMu
BUMOT, ToynHao4uu 3 1996 p. po3mupuiiocs Yuciao KpuTepli, 3a IKUMH Ma€ BU3HAYATHCA SIKICTb
HaBYAJILHUX TOCTYT Ta piBeHb 3akianay. KOHCYnTbTaTUBHUM OPraHOM B iX OI[IHIOBaHHI BHCTYTIA€
KOMITET PeKTopiB, sikuii 3 1992 p. 6yB nepeiimeHoBanmii Ha KoMiTeT SKOCT1 BUIIOT OCBITH.

Benukuii BHECOK B CHCTEMATH3AIliI0 BUMOT JI0 BUILOT KO 3pobmia Mapraper Tetdep, 3a
iHimiatuBoo sikoi y 1986 pori Oyno BcraHomieHo HamioHaupHI KkBamidikamii (NVQ) mis
CTBOPCHHSI CHUCTEMHM IIHMPOKOI CIeliani3oBaHol CTyneHeBoi OcCBiTH (YChOro ITSITh pIBHIB).
[Momanpmia cucreMaTusamis KBamidikamid mpu3Bena OO0 YITKOTO TMOAUTY CHeHialbHUX,
aKaJeMiyHUX, MpodecitHIX MporpaM Ha OCHOBI IHTErparllii Ta yrnopsaKyBaHHS.

3rigHo Aep KaBHUX BUMOT, KIIACHYHUM HaBYAJILHUM 3akiiafioM Bemnukoi bpuranii € konemx,
KUl Mae BIIHOCHY aBTOHOMIIO i MOK€ CaMOCTIfHO BHM3HAyaTH 3MICT OCBITH. B ocTaHHI poku
BUSIBISICTHCS TEHAEHIIS 10 00’ €qHAHHS IEKUIHLKOX KOJIEDKIB, 110 Ja€ MOKIUBICTH 3I1HCHIOBATH
HiATOTOBKY CHEIIaiCTIB 3 0araTboX HampsIMKiB. Y Takuil croci0 iHTerpaiiifHa crpsiMOBaHICTb
BUIIO1 OCBITH CTa€ OUEBUIHOIO, aJlXKe nepeadavae B3aeMOIIPOHUKHEHHS Ta 00’ € THAHHS, HA OCHOBI
SIKOTO YTBOPIOETHCS HOBHUM BHJI BUKIIAJIAHHS.

Kypc yHiBepcurerchkoro HaBuaHHs y Benukiii bpuranii tpuBae tpu poxu, a y lornannaii
4OTHpU POKU. OCHOBHMMM (OpMaMy oOprasizauii HaBYaHHS € JIEKLIi, ceMiHapH, IUCKycli i
TBIOTOPCBbKI 3aHATTA. TBHIOTOp — KEPIBHUK HEBENMKOi TPYNU CTYAEHTIB, IIO CIIAKYe 3a
IHAUBIAYyaTbHUM PO3BUTKOM KOXKHOTO TIiJOMIYHOTO, HAJa€ TMOpaad, a TaKoXK 3A1IMCHIOE
[eJAarorivHuil Ta BUXOBHUI BILIUB.

XapakTepu3ylodyHd NporpaMyd HaBYaHHS BUIIOI 1IKoau Benmkoi Bputanii, Mo)kHa cka3atuy,
10 BOHHM CKJIAJAIOThCS BIAMOBIIHO 10 IHTEpECiB CTYACHTIB. Y NEPEeIAMIIIOMHHX Mporpamax
Jesiki MOAYJl MOXYTh HaBiTh OOMpaTHCS CaMHM CTYACHTOM, OJIHAK ICHYIOTh W 0OOB’SI3KOBi
npeaMeTd. 3aBAsKU TaKiil CHCTEeM1 BUHHMKAE€ MOXJIMBICTh CIEIlialni3yBaTUCS 3 IEBHUX AUCIUILTIH,
BOXJMBHUX ANs CTyldeHTa. Jlekmii € HeoOXiIHOI CKJIaJ0BOI0 HAaBYAHHA y MEPEATUIUIOMHUX
CUCTEeMaXx, OJIHAK OLIbIIlY YAaCTUHY CKJIa/Ial0Th CEMIHAPCHKI 3aHATTS B HEBEIMKUX rpymnax. Ha mux
3aHATTAX pa3oM 3 BHKJIAaJadeM Ta IHIIMUMU CTYACHTAMHU 3IIHCHIOETHCS OOTOBOPIOBAHHSA
KOHKPETHHX TeM, JI0 SIKUX HEOOX1HO TOTYyBaTUCS CaMOCTIIHHO.

MarictepchbKi IporpaMu MPeACTaBISAIOTh AyKe IHTCHCUBHI, CKIaaHi Kypcu. TyT HeoOXiaHO
OMpAIIOBATH BEJIMKY KUIBKICTh JIITEPaTypH, BUKOHATU PSJl TPOEKTIB, PETYIAPHO POOUTH
npe3eHTanii. MeTonu BUKIaAaHHS B MaricTparypi BKIOYAOTh TEMATUYHI JTOCIIKEHHS Ta JUIOBI
irpH.

IMocTmumuoMHi  (acmipaHTChKi) MporpaMH TepeadavyaroTh, B OCHOBHOMY, CaMOCTIHHY
po0OTy 3 BIIacHOI iHIMIaTUBHU. JIUCIMIUTIHM, IO BUKJIAIAIOTHCS HA IIbOMY €Talli, MatOTh 3arajJbHUN
XapakTep, a JEKIii Ta ceMiHapu Jar0Th KOHKPETHI YSABICHHS I10JI0 3aKOHOMIPHOCTEH HAyKOBOT'O
nporiecy. Y acmipaHTChKHX IporpaMax OCHOBHHMM € BJacHE JOCTIIKCHHS, SIKE MPOBOAUTHCS T
MaTPOHATOM HAyKOBOT'O KEPIBHUKA.

Crnin miakpecnutd, mo y Benukiii bpurtanii 3Haue€HHS BUIOI OCBITH IOCTIHHO 3pPOCTaE.
30KpeMa CIoCTepIraeThCsl TEHJEHIIISI A0 MOCHUJICHHS COLIabHOI (PYHKII BHIINOI OCBITH, fKa €
BOKJIMBOIO IS 3a0€3MMEUEHHST aHTJIIMCHKOTO CYCIIUILCTBA HA 3acajiaX TapMOHIYHOTO PO3BUTKY. Y
JTAHOMY KOHTEKCTI My3WYHa OCBITa PO3IIISNAETHCA Y MEXKaX COIIOKYJIbTYpPHOTO CEpeAOBHINA 1
nepeadavae po3yMiHHS MY3UKH SIK CKJIQJIOBOI 3arajibHOi KyJabTypH. [Ipu 11b0My, My3HUHI SBHUIIA
(hOPMYIOTECS PI3HUMH CHUTBHOTAMH, Y TOMY YHCJII HAaIllOHAJIbHUMH.

VY uinomy, My3u4He MHUCTEHTBO y BenmukoOpuTaHii HajaeXWTh J0 HAHOUIBII MOMYJISIPHUX
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BUJIIB. 30KpeMa COIIOJIOTIYHI JOCIIDKEHHS CBIIYaTh MPO 3HAYHE PO3MAITTs My3UYHHUX 1HTEPECiB
aHIJTIMCHKOTO HACEJCHHS 3aBASKM HOro MOJIIETHIYHOMY CKJIAAy 1 6araTOMaHiTHOCTI MYy3HMYHUX
CTHJILOBUX HAamNpsMKiB. OJHaK HEraTUBHUM MOMEHTOM Yy c(epi My3WYHOTO COIIOKYJIBTYpHOTO
Cepe/IoBHILAa OCTAHHIM YacOM CTa€ MOIIMPEHICTh MOIMYJISAPHOI MY3MKH, a TAaKOK C€THOMY3UKU —
1HA1ChKO1, apaObChKOi TOIIIO.

Taki nmaHi MATBEPIKYIOThCS AocCiHipkeHHsMU BueHux JIxona Emmiorra (John Elliott),
Corozan Xomn (Susan Hall), Cammi Peitnonsac (Sally Reynolds), ITitepa Tetita (Peter Tate),
Maiikna Tinmerra (Michael Tippett), xona Cneiirepa (John Slater), JIxeiina [lesica (Jane
Davis), I'pexem Piwapac (Graham Richards), I'pexem VYemu (Graham Welch). Ha nymky
OCTaHHBOT'O, TOKAa30BUM Ui BHUBYEHHS MY3HMYHUX BIIOJ00AaHb € pO3IJSLA BUIBHOTO Yacy
OpUTaHCHKOTO cycmiibcTBa. JloCHiKyloun pes3yibTaTH CTaTUCTUYHMX JaHUX, BIH JAINAIIOB
BUCHOBKY, IO Cy4acHi rpomaasHu BenukoOpuTaHii MpoBoasATh 6arato yacy, CIyXalodH pi3HY
My3uKy. OJHak, HalOUIBII MOIIMPEHUMH BHUAAMH MY3UKH € MOIYJISIPHI JKaHpH, a KJIaCHYHI
MY3HYHI TBOPH 3aJIUIIAIOTHCS 11032 YBaro OibinocTi HaceiaeHHs Benukoi bpuranii [2].

PizHOMaHITHUI Ta 6araToXaHPOBUN MY3HUHHH CBIT 3yMOBIIOE PO301KHICTh B 3arajibHiil Ta
npodeciiiHii My3u4Hill OCBITI KpaiHu. SIKio 3arajgbHa My3uuHa ocBiTa y Benukiit bputanii mae
JOCUTHh BEJHUKI MpoOJeMH, IMOB’sA3aHI 3 HEBMIHHSAM CIpUHMATH Kpalli 3pa3sKd MYy3HYHOTO
MHUCTELTBa, TO MpodeciiiHa My3u4yHa OCBiTa nepedyBae Ha BHCOKOMY pPIBHI PO3BUTKY M
OpIEHTYETHCS HAa HAMBHILI CBITOBI CTaHJApPTH.

VY 3B’3Ky 3 IIUM B Cy4acHil COLIOKYJBTYPHIH CHUTyalii HaJA3BHYAHO Ba)XKJIMBOIO CTalla
MiTOTOBKA BYMTENIB MY3UKH SIK JJIsl 3arajlbHOOCBITHIX YCTaHOB, TaK 1 MYy3UKaHTiB-(haxiBI[iB
BUCOKOTO piBHA. Buxonasum i3 peaniil cywdacHocti, y BenukoOpuranii po3poOneHi mnpodeciiini
cranmapti ans BumrteniB (Professional Standards for Teachers), sxi Oynu mpencrasieHi
JlemapTaMeHTOM OCBiTH Ta ATEHTCTBOM 3 MIATOTOBKHU 1 pO3BUTKY neaaroridnux kaapis (TDA) y
1998 poui [4].

OcobnuBocTaAMH IMX MPOQECIHUX CTAaHAAPTIB € HE TITBKU X BUKOHAHHSA, a i TOTPUMAaHHSA
CHeliaJbHUX  OpraHizamifHMX BUMOI. Mexi cTaHAapTiB Uil  OTPUMaHHS  CTaTycy
KBaJTi(piKaI[IITHOr0 BUMTENS BKJIIOYAOTh 33 MyHKTU BUMOT J10 PiBHS C(POPMOBAHOCTI MpodeciiHuX
3HaHb, yMiHb 1 HaBW4OK [4]. Taki cTaHmapTH XapaKTEPU3YIOTHCS KOMIUICKCHICTIO Ta
IHTErPaTUBHICTIO, B HUX POOUTHCS aKIIEHT HAa OCOOUCTICHY 1 MPOQeECiiiHy JOCKOHATICTb.

Takox 3a3HauuMmo, MO0 npodeciiHa MIArOTOBKA MaWOyTHIX YYHUTETIB MY3UKH Y
BenukoOpuTaHii € MOCTiZIOBHOI 1 BKJIFOYAE TPU POKU MOBHOTO HAaBUaHHS. Pe3ynbTaToMm 1bOro
crae orpuManHs kBamidikarmii — OakamaBp (PGCE). Ille ommu pik mpodeciiiHo-meaaroriatoi
OCBITH Ja€ MOXIHUBICTh OTpUMaTH KBamidikaimito — marictp (Marictp Haykd B OCBIiTi) i
ceprudikar mpo 3aKiHYEHHS KypCy YyHIBEpCHTETy. 3a OAMH piK MiATOTOBKH HEOOXiTHUM €
BUBUCHHS CIELIabHUX KypCIB HABYaHHs y KJaci, MeJaroriuHa OCBiTa 1 CTAHOBJICHHS BUMTEJ,
CTpaTerist 1 HABUYKH JTOCIIITHUIIBKOT pOOOTH B Kjaci, a TAKOX HAIKMCaHHS MaricTepcbkoi poOOTH.
Taka ocBiTa Moxke OyTu 3100yTa 3 B AHIIl y MNENaroriyHux KoJeIXaX «3araJlbHOro»
CHpsIMyBaHHS, SIKi MAIOTh YHIBEPCUTETCHKUI PIBEHb Ta B KOJIEKAX BUTBHUX MUCTEIITB.

MaitOyTHi BUMTENi JJIsi TOYATKOBOI INKOJIM i)l 4YaC HABYaHHS ONAHOBYIOTH BOKall,
IHCTPYMEHTAIbHO-BUKOHABCHKY MalCTEPHICTh, 3HAWOMIISITHCS 3 METOJTUKOI0 BUKIIAJITAHHS MY3HKH
Ta PI3HUMHU BHJIaMHU aHaJi3y MY3WYHOIO TBOPY. My3WKa Yy CEpeIHild IIKOJI BHKIAIAETHCS
JTUIUIOMOBAaHMMHU MY3WKAaHTAMH, SIKi TOCATIIM 3HAYHHUX YCIIXiB y BUKOHABCHKIA MaHCTEPHOCTI i
BOJIOJIIFOTh OCHOBHUMH HaBUYKAMH BUKJIAJAHHSA. YUYHTENIB MY3WKH JUIsl 3arajbHOOCBITHBOI
IIKOJIM BHUITYCKAIOTh MY3WYHO-TIEJAroriyHi (akyJbTETH YHIBEPCUTETIB, My3M4YHI KOJEIKI Ta
MY3HWYHI aKaJIeMmii.

OCHOBHHI aKIIEHT Yy MIKUIBHUX MporpamMax 3 MY3UKH POOMTBHCS Ha MY3WYHIN MisUTBHOCTI,
sKa XapaKTEPU3YEThCS OCOOIMBUM KOMIUICKCOM TIOHSTh, CHENMU(IYHUX JUIS aHTIIHCHKOT
My3HYHOI Teaaroriku. I1ix JisjapHICTIO MA€ThCS Ha YBa3i «BUKOHAHH (CIiB, IMyOJIiYHiI BUCTYIIH,
peneTuilii, BnpaBu), «TBip» (iMIpoBi3allis, AOCIIIKEHHS 1 OCMHUCIEHHS PO3BHTKY MY3HYHOTO
marepiany, J0JaBaHHS aKOMIIAHEMEHTY JO MeJoJii ab0 CTBOPEHHS 3aKiHYCHOTO MY3HYHOTO
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TBOPY), «OIHIOBaHHsA» (aHaii3, TOpPIBHSIHHS, OIliHKA, I1HQOPMYBaHHS, MPUCTOCYBAHHS,
MOJIIMIICHHS), a TaKOK «CIyXaHHsS 1 3acTOCyBaHHs» (CJIyXaHHs, BITI3HABaHHS, NPAKTUYHA
peamizanisn)[6]. Taka cHpsMOBaHICTh HaBYAaHHS BKa3ye Ha KOMIUICKCHICTh OCHOBHHMX BHUJIIB
MY3UYHOI JiSJIBHOCTI, IOETHYE CIyXOBY, MHCICHHEBY pPOOOTY Ha OCHOBI aHAJTITUYHHX,
OLIIHIOBATHHUX MPOSIBIB, IO € CKIAJJOBUMU IHTETPATUBHOT'O MUCIICHHS.

Jlo TOro >k aHrIiiCbKMMUA BYEHUMH BCTAHOBJICHO, LIO CIELiajbHI HEHPO-ICUX0-010710T1uH1
JlaHi CBiYaTh TPO MOKJIMBICTh ICHYBaHHS OCOOJHMBOTO «MY3WYHOrO iHTeJeKkTy» (tepmin I
[aparepa) i mpo Te, IO CIYXOBi JUISHKH KOPU TOJOBHOTO MO3KY y THX, XTO NOYaB 3aiiMaTuCs
MY3HKOIO B pAaHHBOMY TUTHUHCTBI, 3a/isHI MiJ Yyac CIPUHHATTSA MY3UKH Ha 25 % Oinblue, HIK Yy
iHmux goaer [3]. Tlopsit 3 UM aHMTIMCHKI BUEHI BCTAHOBHJIM, IO MY3UYHI 3I0OHOCTI 1 HaBiTh
TaJTaHT MOXXYTh PO3BUBATHCS B IMpOIleCi HaBYaHHS. Y MUIOMY JTOCTIAHUKH MY3WYHOI OCBITH Yy
Benukiit Bputanii 30cepemxkyroTbcs Ha pedopMyBaHHI CHCTEMHM MY3HYHOI MEAAroriku Ta
IHTerpallii MUCTEIHKOI OCBITH 3 €BPOMEHCHKUM MPOCTOPOM.

[TinroroBka nmpodeciiHOro My3uKaHTa BUCOKOTO PiBHS 31MCHIOETHCS y BUILUX MY3UYHUX
HaBYaIbHUX 3akianax. Jlo Hux BimHocuThesi KopomiBchka My3uuHna akazgemis (Royal Academy of
Music), Kopomiebkwii konemx my3uku (Royal College of Music), Bputancekuii Ta Ipnanncekuit
cydyacHuid Mmy3udaHuii inctutyT (British and Irash Modern Music institute).

KopomniBcbka mMy3ununa akanemis Benukoi bpurtanii (Jlonmon) (Royal Academy of Music)
Oyna 3acHoBaHa y 1822 poui i cTana HaiicTapilliM BUIIMM HaBYAJIBHUM 3aKJIaJ0M MY3UYHOTO
npodinro [8]. ITix koponiBcbkoIO omikoro BoHa nepedysae 3 1830 poky. Akanemiss Mae BIaCHUIN
My3ei, B SKOMY 30epiraeTbCsi KOJEKIisl MYy3WYHUX IHCTPYMEHTIB — CTapOBMHHI CTPYHHI
iHcTpymMenTu(1650-1740), dopremiano (1790-1850 pokis), a takox pykomucu I'. Ilepcena, .
Mennenscona, @. Jlicra, M. Bpamca. Bona mumaeTscs CBOIMH BHITYCKHMKaMH — EnToHOM
JlxonconoM, Enni Jlennoke, Aptypom CaniBaHoM.

My3uyHa akajemis mianopsakoBaHa JIOHIOHCHKOMY YHIBEpCHUTETY 1 3a 3aKOHAMHU
Benukobputanii Mae cratyc OmarofiiiHoi opranizaiii. Bona namiuye 150 Buknamauis, BiZOMUX
MY3HMKaHTIB Ta IEAaroriB, SKi BUXOBYIOTb CTYJIEHTIB y arMoc(epi TBOpYOCTI Ta iHHOBAILii.
AxaneMis BIJIrpae 3HayHy pOJIb y MY3MUHOMY JKUTTI KpaiHH, PO3BHMBAIOYU M MIATPUMYIOUH
TiSUTBHICTH CBOIX Y4HIB. Y CTiHaxX akaJeMii CTYJeHTH MOXYTh 3100yBaTH OCBITY, sIKa BKIIIOYAE HE
TIJIBKU CTIENIai30BaHi, a 1 MKIUCIUILTIHAPHI porpamMu. BoHa BijoMa K BUIIHMI HaBYaTbHUMA
3aKJIaJl, SKAW CIIPUSIE PO3BUTKY TAJAHTIB 1 XapaKTEPU3Y€ETHCSI BUCOKUM PIBHEM BHKJIQIaHHS.

Le#t nHaBuanpHUi 3akiajg ocoOJMBY yBary MNPHAUISE IHAUBIAYyadTbHOMY MiIXOAy MO
CTY/ICHTIB, CIPHSIOYM PO3BHTKY IX YHIKQJIbHOCTI Ta KpeaTHBHOCTI. KopoiiBchka My3udHa
aKaJieMisi CIIaBUThCS HE JIUIIE BUKJIAAANBKOIO JIsUIBHICTIO, @ i aKTUBHUM 3QJTyYeHHSIM CTYICHTIB
JI0 y4acTi B HAYKOBHUX po0OoTax, KOH(pEpeHLiax 1 ceMiHapaX. [HHOBalliliHe CIPUNAHATTS J103BOJISIE
00’eIHyBaTH MHCTELUTBO 1 TEXHOJOTIl, BIAKPHBAaIOUYM HOBI TOPU3OHTU [UJIsI MY3HKAHTIB Ta
komno3uTopiB. IIporsirom cBoei OararopiuHoi ictopii KopomniBcbka My3u4Ha akajaemis
BiJlirpaBalia BaXXJIMBY POJIb Y PO3BUTKY MY3HUYHOrO CBiTy. BOHa BHecia HEOLiHEHHHH BHECOK Y
PO3BUTOK HOBUX CTHJIIB Ta YKaHPIB.

MixkHapoaHEe BHU3HAHHS akaJeMii CBIIUYMTH MPO BUCOKHUHA PiBEHb BHKJIAIAAHHS, JOCTITKCHb
Ta TBOPYOI IsTIBHOCTI, NMPHBAOJIIOIOYM CTYJICHTIB Ta BUKJAJA4iB 3 YChOT'O CBITYy. 3700YyBIIH
ocBiTy y KopomiBchkiit My3n4Hili akaneMii BUITYCKHUKH MalOTh MOXKJIMBICTh peali3yBaTH CBIil
TBOPYHMM MOTEHINAJ Ta JOCATTH YCHiXy B CBITI My3WKH. Y TPaJMIisAX Ii€l BUAATHOI YCTAaHOBH
OTopa Ha BHCOKI KJIACHYHI 3pa3KH Ta IHHOBAI[IMHWN MiJAXOIM 10 HaBYaHHS, SKE CIPSIMOBAHO Ha
BUKOHABCHKY MisIBHICTH, 30KpeMa, iHCTpyMmeHTanbHy [8]. Ilpm mpoMy Ha OCTaHHBLOMY PpOIIi
npodeCciiHOl MIATOTOBKH CTYJICHTH 3HAWOMIIATHCS 1 3 OCOOIMBOCTSAMU TearoriyHoi poOOTH, 110
Jla€ MOKJIMBICTh BHITYCKHMKAM CJIAaBETHOI akaJemii BHKJIAJaTH y IIKOJAX, PO3BUBAIOYM JIiTEH Y
BHUCOKHX MY3HYHHX TPaJIHUIIISX.

Cxoxi 3aBmanns upimye KopomiBcekuit mysuunuii konemk (Royal College of Music) —
OpuUTaHCHKUN BUIIMN HaBYaIbHMIA 3akian y Jlonmoni. Konemx OyB 3acHoBanuii y 1882 pori mifg
narponarom IIpunna Yenscekoro. Horo nonepemuuuero 6yna HarioHansHa 1TKoNa BUK/IaIaHHS
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MY3HKH, sika mpaioBana y 1875-82 pokax. 3aBisku cTapaHHAM OaraTthboX BUKJIAIadiB, 30Kpema
Jxopmxka I'poyBa, B KOPOJTIBCHBKOMY KOJIEDKI MYy3UKH TaKOX € My3ed My3MYHHX 1HCTPYMEHTIB.
Horo xonekuis Briouae nonax 800 3paskis, Bix XV cromitts it 10 Hammx aHiB. OKpiM TOro B
My3ei 3HaXoAATbCs HOTHI aBrorpadu, moprpetd, otorpadii, xkoHueptHi mporpamku. Cepen
Bilomux BUMyckHuKiB — b. bpitren, JI. Cazepnenn, JI. CTokoBChKHiA Ta iHIIII BUIATHI MY3HKaHTH
1 komno3uropu. KopomiBchkuilt My3uuHH KoJek 3a peTuHroMm QS BXOAMTH 10 KpallMX y CBITi
MUCTELBKHMX 3aKJajiB. BiH 37ilicHIOE MIATOTOBKY 3 Pi3HUX HANpsAMKIB 1 NPOTIOHY€ MPOrpamMu
OakanaBpaTy, MaricTpaTypu Ta JOKTOpPaHTYpH. HaBuaHHS HpPOBOJAMTHCSA 32 CHELIATbHOCTSIMU:
MY3HYHE BUKOHABCTBO; KOMIIO3HULIiS; IUPUTYBAaHHs; My3HUHa Teopis Ta icTopisd. Takox y 3akiiai
MPOBOANTHCS BUKOHABCHKA MPAKTHKA 1 HAYKOBI IOCIIKCHHS.

VY KopomnicekoMmy kojemki My3uku HaBdaroTbes 900 crtynenrtiB 3 50 kpain, a ioro
BUKJIAIAI[bKUI CKJIaJ] YTBOPIOETHCA 3 BIIOMUX MY3UKaHTIB CBITOBOTO 3Hau€HHs 1 Mpogecopis.
[{ikaBoro € MDKHapOJHAa BUKOHABCbKa NMPaKTHKA, SKa BKIKOYA€E BUCTYNH CTYJCHTIB IO BCbOMY
CBITY. Y IIbOMY 3aKJIa/li TAKOXK € (DaKyJIbTET, HA SKOMY HaBUAIOTHCS MOJOMII cTyaeHTH (Bix 8 —
no 18 pokiB). KoxxHOro poky BiH NpOBOJMTH [€Hb BIAKPUTUX JABEped, KON MOXKHA
NO3HAWOMHTHUCH 3 HOr0 My3UYHUMU JTOCATHEHHSIMU Ta JiSUIbHICTIO.

KoponiBcbkuii My3uuHHH Koyemk Mae 9 (akynbTeTiB (IyXOBHI, KOMIIO3HTOPCHKHIA,
JUPUTEHTCHKUH, 1ICTOPUYHOT MPOILYKTUBHOCTI, KJIaBiaTypHUH, yJapHUX 1HCTPYMEHTIB, CTPYHHUX
IHCTpYMCHTIB, BOKaJbHHW Ta OIEpPHA IIKOJA, JEPEB’SHUX JyXOBHX IHCTPYMEHTIB) U
JOCHiAHUIBKY critbHOTY [9]. Vi dakynbTeTn chiBOpamiolTh OAWH 3 OJAHUM Yy KOHTEKCTI
aHcaMOJII0 Ta creliaibHUX MpoekTiB. Lle rapanTye oOMiH JOCBiZIOM, CTBOPEHHS B3a€EMO3B’SI3KIB,
MOETHAHHS Ta IHTETPALiI0 PI3HUX TUCIUILTIH.

OxpeMo 3yNnUHUMOCS Ha KJIaBiaTypHOMY (DaKynbTeTi, KM Ha/Ja€e MOXKIUBICTb €(EKTUBHO
3nificHIOBaTH (paxoBe HaBuaHHs. CremianbHi HporpaMu 3a0e3nedyloTh peaii3allilo BIacHOTO
TBOPYOI0 MOTEHLIANY i JO3BOJSIOTH CHELiali3yBaTUCS B pI3HUX cepax, Takux sK (opTemniaHo,
cyuacHe opremiaHo, ¢popTemniaHo i opraH, a Takox GopTemiaHo i kI1aBecuH. HaBuaHHs y KonemKi
MIPOBOJIUTHCSL HA SIKICHUX 1HCTpYMEHTax, 30kpema Ha posuisix CrenBeil 1 bexmreitn. Bucoka
SKICTh BUKOHAHHS, HA TyMKY BHUKJIQJayiB 3aKiajy, — IIe BUPOMIHIOBaHHS apTUCTU3MY, TEXHIKH,
LUTICHOCTI Ta MNIMOMHU CTHIIICTUYHOTO PO3YyMiHHS.

BaxnuBo, 1m0 KOXHUHA CTYyIEHT Ma€ MOJJIMBICTh HABYAaTUCS y BUAATHUX IIaHICTIB
CBITOBOT'O PiBHS Y MeXax MpOrpaMy MaicTep-Kiacis, a Kpalli 3 HIX MOKYTh BUKOHYBAaTH TBOPH 3
OpKECTpamH IiJl KEPIBHUIITBOM BUJATHHUX JUPUTEHTIB. barato cTyAeHTiB-OpraHiCTiB OTPUMYIOTh
crieiajgbHi CTUNCHAIT i Yac HaBYaHHA. TaKoX CTYAEHTIB 320X0YYIOTh JI0 CTBOPEHHSI KAMEPHHUX
IPYI, Y SKHX BOHH MarOTh MOXKJIMBICTh ITOKPAIIlyBaTH CBOI BUKOHABCHKI Ta aHCAMOJIEBi SKOCTI.

Takoxx 1ikaBo, IO 3HAa4YyHa KIUIBKICTh CTYJIEHTIB Ha KIaBiaTypHOMY (aKyJIbTeTi
BJIALITOBYIOTh OPUTiHANBHI i HaBITh HAJ3BHYAiHI KOHLIEPTH. Hanpukian, HOBaTOPCHKUM CTajo
BukoHaHHs HPSCHD J[xona Kelimka mist cemMu KinaBecuHiB. TakuM YMHOM, Opi€HTallis Ha
IHHOBAIIIMHI TEHJEHIIi, iHTerpamis pi3HUX AUCIUILUIIH, BUCOKAa BHUKOHABChbKAa MAaWCTEPHICTH 1
TBOpYA CIIPSIMOBAHICTh CTAIOTh OCHOBHOIO XapaKTEPHCTUKOIO KIaBiaTypHOTO (aKyIbTeTy.

Bucokuit mikHapoguuii iMipk  KOpOJiBCBKOTO  KOJNEMKY MY3MKH JO3BOJSIE HOMY
3IICHIOBATH SIKICHE HaBYaHHS B yCix cepax My3MYHOTO MUCTENTBA. TaKoX MaMeKOTILSIIHUNA i
IUTICHIM TIAXig A0 PO3BHTKY MOJIOJUX MY3HWKAHTIB IMATPUMYETHCS CIEIIAIBHUM IEHTPOM
TBOpUYOi Kap’epw, sKuil icHye Bxke 25 pokiB. JI0 OCHOBHHMX 3aBlIaHb I[bOTO LEHTPY BXOIHTH
NpareBIallTyBaHHS BUITYCKHUKIB, HAJaro/KCHHS KOHTAKTIB, BHCTYIM Ha MPECTIKHUX 3aX0Jax

[9].

Jlo TMpecTKHUX MY3WYHHX 3aKjiadiB AHIIl TakoX HAJICKUTh bpUTaHCHKUN Ta
Ipnanacekuit  cyyacuuit mysuwunuii iHcrutyt (British and lIrash Modern Music institute).
[TporpaMu OO BUIIIOI0 My3HYHOTO 3aKjIaly OPIEHTOBAHI HA CTYJICHTIB, AKi 0a)Xar0Th OTPUMATH
KBai(iKaIlil0 BUIIOTO PiBHA, aje HE MAalOTh JOCTATHHOI MOMEPEIHbOI MIATOTOBKH. TpPHBAiCTh
HaBYaHHs Ha [IbOMY PiBHI MPOJOBKYETHCS BiJ OJHOTO J0 JBOX POKIB, 3aJIGKHO BiJ CreIiamizamii
[10]. Ycboro crymeHtamM AOCTYIIHO COPOK IPOrpamM, Cepel SKHX IIKaBUMH BHIJIAAAIOTH TaKi:
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MY3UYHUI MPOJAKIIEH, CTBOPEHHS IiCEHb, HABYaHHS 3BYKO3aIMUCy TOLIO.

Ha 6akanaBpcpkoMy piBHI 3aknaj npornonye 119 nporpam, cepen KUX, OKpIM TpaguIitHUX
nporpaM 1HCTPYMEHTAJIbHOI 1 BOKaJbHOI MiArOTOBKM, MEPCHEKTHMBHUMHU BHJIAIOTHCS TaKi:
CTBOPEHHS €JIEKTPOHHOI 1 KOMEPILIHHOT cydacHOi My3HKH, Oi3HeC y chepi My3UKH TOIIIO.

Ha wmarictepcbkoMy piBHI IHCTUTYT TaKOXX JONOBHIOE TPAAMLIHHI MNPOrpaMu JBOMa
nporpamMamMy Cy4acHOTO CIpsIMyBaHHsS: 1) O3HAWOMJICHHS 3 TOMYJISIPHOIO MY3HKOIO, IO SKOI
BXOJATh TEMH. nep(opMaHc, CTBOPEHHS MY3UKH, KOMIIO3UIiS. 2) HABYaHHS Ta BUKIAJAHHS Y
TBOPYHX 3aKJIagax.

VY 1pboMy HaBYAJIILHOMY 3aKJIaJl CTYIACHTH MalOTh MOXKJIHUBICTH HE MPOCTO 3/100yTH BHILY
OCBITY, a il pO3BUBATH CBOIO Kap’€py, 3HAHOMUTHCS 3 OJHOIYMIISIMH, 3100yBaTH JOCBIJl HABYaHHS
y PpI3HHX KpaiHax €Bponu 3aBAsKd MporpamMaM oOMiHy. BUIYCKHUKH 1HCTUTYTy CTaroTh
crieniajgicTaMyd MY3MYHOI 1HAYCTpii CBITOBOTO piBHSA. 3aBISKU CHIBIpAIl 3aKjiaay 3 MPOBIIHUMHU
MY3UYHUMHM KOMIaHisIMU, Jieii0naMu, opraHizaropaMud MYy3WYHHUX (DECTHBAJIB CTYAEHTH
MPOXOJSATh CTaXXYBaHHS 1 HABYAIOTHCS Y Kpalux MaicTpiB. Bigainenus [HCTUTYTy po3ramoBaHi
y bpaiironi, bpucroni, y6mnini, bipminremi. TakuM unHOM, CIIPSIMOBAHICTh 3aKJIay Ha Cy4acHY
MY3HMKY Ta 1HIyCTpil0 po3Bar JOMOBHIOE MY3MUYHY OCBITY BenukoOpuTaHii, BHOCUTH SIKICHICTb Y
HiATOTOBKY CHELIAJICTIB B Tajy3l Cy4yacHOI MOMYJISIPHOI MY3HMKH. |HTErpaTWBHICTh HABYAHHA Y
IbOMY 3aKJa/Ji NPOSBIISIETHCS Y MOEJHAHHI BUKOHABCHKOI MAaHCTEPHOCTI, Kap’€pHOr0 3pOCTaHHS
Ta MIKHApOJIHOTO MY3HUYHOTO JOCBIY Ha 3aCaJax KPeaTUBHOCTI.

[TincymoByrouM BHIIEBHMKIAJECHE 3a3HAYMMO, IO IHTErpaTHBHA CHPSIMOBAHICTb MY3HYHOI
OCBITH B yHiBepcuTeTax Bennkoi bpurtaHii BUSBISETbCSA Y TAKUX HO3ULIAX!

noTpuMaHHs BOJOHCHKOI CHUCTeMU HaBYaHHSA 1 3alpOBA/PKEHHS €IMHOI JIBOCTYIEHEBOI
OCBITH — OakanaBp, Marictp.

— 00’ €IHaHHS HaBYAJIbHUX 3aKJIa/iB 3 METOI0 BUPOOJIEHHS CHUIBHUX HAPSIMKIB HaBYAHHS,

— CTBOPEHHS 3arajbHOi JepXKaBHOI MpOrpaMM 1 BOJHOYAC HASBHICTH BHUCOKOTO pIBHS
aBTOHOMIi y HalIpsIMKY OTaHYBaHHs KypCiB, IPOrpaM 1 METO/iB HaBUaHHS,

PO3YMIHHS MY3UKH SIK CKJIQJIOBO{ 3arajibHOi KyJIbTYpH 1 MiJBUILEHHS MY3U4HOI OCBITH AJIS
COLIIAIbHOTO PO3BUTKY CYCIIbCTBA,;

— BUpOOJIGHHA  CTaHIapTiB  (axoBOi My3WYHOI  OCBITH, SIKI  XapaKTepU3YIOTbCA
KOMIUIEKCHICTIO 3 aKIIEHTOM Ha OCOOHCTICHY 1 MpodeciiiHy JOCKOHATICTb.

TakuMm 4YWHOM, iHTErpaTMBHa CHPSMOBAHICTH MY3MYHOI OCBITH B yHiBepcuTeTax Bemukoi
bpuranii crae oueBumHOI0. BOHa MpOSBIsEThCS y KOMIUIEKCHOMY 3aCTOCYBaHHI PIi3HHMX BHIIB
MY3WYHOI JISAJIbHOCTI — BUKOHAHHI MY3HUYHHX TBOpPIB, HaBYaHHI KOMIO3MINI Ta iMIOpoBi3allii,
BMiHHI CIIyXaTH, OLIHIOBATH i MPAKTHYHO 3aCTOCOBYBATH 3HAHHS B rayy3i My3U4HOTO MUCTEITBA.
B mpomeci Takoi MAiSTBHOCTI Yy CTYAEHTIB PO3BUBAETHCSA CIyXoBa cdepa 1 MOCUIIOETHCA
MHCIeHHEBa poOoTa. Ha ocHOBI mux mpoueciB GOpMyeThCs IHTETpaTHBHE MUCIEHHS, SIKE CTa€e
IPOSIBOM OCOOJIMBOTO «MY3MYHOTO iHTeneKkTy». Ha mymky BpuTaHChKMX BYEHHX, HOTO PO3BHTOK
3aNeXHUTh B IUIECIIPSIMOBAHOI KOMILJIEKCHOI poOOTH CTYyJEHTa Ha KOXXKHOMY piBHI (paxoBoi
M ATOTOBKHU.
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Natalia Zghurska. Characteristics of the integrative focus of higher music education in Great Britain

The article examines various aspects of higher music education in the UK in the context of an integrative
orientation. They are manifested in the combination of educational systems and the integrated teaching of
special subjects. Studying higher education in the UK, the author emphasizes its tendency to strengthen the
social function, which is important for the development of English society. In this context, music education in
the UK is considered within the socio-cultural environment and involves understanding music as a component
of general culture. The article notes that professional music education is at a high level of development and is
oriented towards the highest world standards. Its feature is that all universities of the country are united by a
common state program and at the same time have a high level of autonomy in determining courses, programs
and teaching methods. Based on the analysis of scientific literature, the author includes the Royal Academy of
Music, the Royal College of Music, and the British and Irish Modern Music Institute among the best higher
music educational institutions. The formation of professionals in these musical institutions is carried out on the
basis of combining musical art with modern technologies, opening up new horizons for musicians-performers,
composers and other figures of musical art. The integrative orientation of higher musical education in the UK
becomes obvious and indicates the complexity in the implementation of various types of musical activity —
performance of musical works, composition, improvisation, evaluation, listening and pedagogical application.

Keywords: higher musical education in the UK, integrative orientation, integrative thinking, professional
musicians, musical institutions.
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