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EBoJionisi TeOpeTUYHHUX ACNEKTIB PO3BUTKY icTOPIl
xkJjaaBipuoro mucreursa XVI-XVII crogirs

CraTTs BHCBITIIOE TOCTYNAIBHUNW pPO3BUTOK TEOPETUYHOI JYMKH KIIABIPUCTIB-
npakTukiB XVI-XVII cr. Byne-skuii My3ukaHT, MalcTep 4YM y4YeHb, BiAYyBa€ BILIUB
CCTCTUYHHMX, MEJArOTIYHUX 1 METOJUYHUX MPHUHIIUIIB THX TCOPETUYHUX HAIPSIMKIB, 10 AKUX
HaJIe)KaJIM HOTO BUKJIA/avi Ta BUKJIanadi ix Bukiaaadis. Lleil BIUMB BiIOMBAEThCS Ha MPOIECi
HaBYaHHA, 4 TaKOXX Yy METOAMYHUX 1 TEOPETHYHUX MociOHMKax. [IpoTrarom cromiTe Teopist
HaBUYaHHS €BOJIOIIOHYE pa3oM i3 MpakTUkowo rpu. O0’eKTHBOBAaHE PEHECAHCHE MUCTEITBO
HaOyBae Cy0 €KTHBHOI CTHJIICTHKHA y 0apOKOBOMY BHKOHABCTBI, KOJHM CTa€ BaKIUBOIO
1HMBIIyaJIbHICTh KJIaBIpUCTA.

Kiaro4oBi ciioBa: opraficT, KJIaBeCHHICT, METOIUYIHI TpaKTaTH HaBYaHHS HA KJIaBipi,
CBOJIIOLIIHI TIPOIIECH MY3HUYHOT OCBITH.

Koxen mianicT, BUIAaTHUI MaiicTep-BUKOHABEIb ab0 y4yeHb, BiauyBae Ha coll B
IJIUB TUX €CTETUYHUX, CTUIICTUYHUX Ta MEAAroriyHUX MPUHIMUIIB PI3HUX TEOPETHUUHUX
HaIpsIMKIB, /10 SKUX HaJeXalu Horo BUKJIagavi. BrinuBoBi Aii X Bia3epKaleHi y mpolieci
BUKJIQJIaHHS 1 HaBYaHHS Ipu Ha (opTemiaHO, a TAKOXK Y CTBOPEHMX HUMHU METOJAMYHHUX
nociOHMKax 1 TeopeTuuHux Tpakrarax. Pene Jexapty po06oti «MipkyBaHHS PO METOI»
3a3HayaB: "UuTaHHS XOpPOINOi KHUTH € CBOEPITHOIO Oecifioro 3 i aBTOpoM, a e Oyiu
NEePEeBAYKHO HAWJOCTOMHIIII JIFOAM MHUHYJIMX BIKIB; Y CBOiX BU TBOPax BOHHM PO3KPUBAIU
CBITOCIIPHMHATTS CBOTO MOKOJIHHS Yepe3 BHCIOBICHHS HAWKpAIlOi YacTKA BIACHUX
nymok. lle crocyerbcs W CTapOBHHHHMX CEpPEIHBbOBIUHMX TPAKTATIB HPO MY3UKY 1
CYy4aCHMX KOHKPETHMX METOJMYHMX PEKOMEHJAllll 3 HaByaHHSI I'pu Ha (opTemiaHo.
be3yMoBHO, HEe Bce y LUX Mpalsgx piBHOIO MIpoi0 OJU3bKe CydyacHOMY uuTauesi. Jlemio 3
HUX 3/1a€ThCS 3aCTAPLIIUM 3 TOUKH 30py Cy4acHOro piBHA Teopii (popTeniaHHOI NeJaroriku,
Ane Halikpallli TyMKH My3WKaHTIB 30€piratoTh CBOIO 3HAUYIICTh ¥ OTEnep. 3 BUAATHUMU
MUTISIMH Oy J1b-5IKOT €MI0XH MU 3aBXKIH CIIJIKYEMOCS SIK 13 CBOIMU CyYaCHMKaMHM, HaBITh 5K
13 HAMOMIKYMMH Apy3SIMU OTOouYeHHs. Pi3HI TOYKM 30py BHIATHHX MAifA4iB JAIOTh 3MOTY
OCSATHYTH SIBUIIIEC B ICTOPHYHOMY paKypci, MOJUBUTUCH 3TOPH, IO B CBOIO YEPry OcTepirae
Hac BiJl HAMOUIBII y)KMBAHUX TTOMHUJIOK TTOTIEPEIHHKIB.

dopreniaHHa TMearorika HapoAujacs MOPIBHAHO HEIIOAABHO, aj€ BXKE HaIIYye
noHaz 200 pokiB, BIATO/I1, KOJU POsUIb BUTICHUB MONEPEIHBOTO "KOPOs" IHCTPYMEHTIB —
KJIaBECUH 1 3ailHAB MOro wiciie B MYy3WYHOMY TMOOyTi: Ha KOHIIEPTHIM ecTpai,
JIOMAIlIHbOMY MY3WKyBaHHI, aHcaMOJeBid rpi, B meaarorimi. MeTOAWKM HaBYaHHS Ha
dopremiano Maibke Bimpazy HaOyiM BHCOKOTO piBHA (paxoBoi KBamidikarii, 10
MOSICHIOETBCSL TIOTIEPETHBOI0 1CTOPI€I0 PO3BUTKY TPH HA KIABINIHUX 1HCTPYMEHTaX,
nepeayciM, KIaBECHHI 1 Oprai, MOCIIIOBHUM HAaCTYNTHUKOM 1 CIAJKOEMIEM SIKUX CTaB
posme. Tomy ¢oprenmiaHHy memaroriky Mo>KHa BBaXAaTH OJHUM 3 MOAAJTBIIAX €TalliB
TPUBAJIOI €BOIOLIT TEOPIi 1 MPAKTUKKA HABYAHHS KJIABIPHOTO MHUCTEIITBA.

Hamnpukinii CepenHpoBiuds 1 B enoxy paHHROTO PeHecancy cnenudika HaB4aHHS
Ha KJIaBipi 00yMOBIIIOBAJIaCsl TUM, 1110 TOJIOBHUM 1HCTPYMEHTOM OYB OpraH, KUl maHyBaB
1y mepkoBHiIN My3wuii, 1 B moOyti. i oprany Oyma cTBOpeHa Maibke BCS KJaBipHa
My3HKa, BIH MaB (yHKILII aHCaMOJIeBOro, aKOMIIAHYIOUOTO 1 COJIbHOTO 1HCTPYMEHTY, OyB
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MaKCHUMaJIbHO NpPHAATHUN JUIsi 1MOpoOBi3yBaHHS. ToMy METOAMKM HaBYaHHS Oyiu
CHpsSIMOBaHI Ha OCBITY OPraHiCTiB, ajieé BPaXxOBYBaJIM BUMOTY My3UYHOTO BUXOBaHHS Oy 1b-
SKUX KJIABIPUCTIB.

TeopeTnuHi TpakTaTH TUX YaciB (HOPMYJIIOIOTh METOJUYHI TOCTYJIATH, TIOB’sI3aH] 3
xapaktepHoto crienudikoro kiaBipHoi rpu. Tak, Xyan bepmyno (1510-1560), icnancbkuit
opranict 1 Tteoperuk XVIcT.,, mpuainsB yBary BhpaBaM ISl BHKOHAaHHS JOBIHX
MOCIIZIOBHOCTEM TaM 1 aphekii, NPOMOHYIOUM MIAKIATaTH TMEpIIuid najienb 1
nepeKIIaaTi yepe3 Hporo AoBTi. B TpaktaTi«Po3aymu mpo My3udHi iHCTpyMeHTH» (1555)
BiH HABOAWTH BMpaBu Ipu ycima 10-ma manbisiMu, o TOAl OyJIO TIOCUTH PEBOIOIIHHOIO
npono3oiiero. Haronomnryroun Ha BUKOPHCTAaHHI BETMKOTO Maibls, bepMymo Bumepenun
CBIi yac OuIbIe, HIXK Ha [UJIe cTopiuds. MOXKIMBICTh BUKOPHUCTOBYBATH YCI IT’ATh MaNIbIliB
KOXKHOT pyKH 3HOBY Oyiia BigkpuTta B ke y X VII ct. my3ukanTamu,

HaiiBu3naunimmii opranict Icmanii XVIcr. Antonio ne Kabecon(1510-1566)
"Opdoeit icnancekoro BinpomkeHHs"OyB3aCHOBHHKOM ILKOJIM OPraHHOI I'PU, BpaKarouu
OMUCKOM 1 PI3HOOIYHICTIOCBOTO TajaHTy. Hespsuuii 3 AUTHUHCTBA, BIH OyB W 3HAHUM
KJIaBipuCTOM. BiHCIIY’)XKMB MPUIBOPHUM MY3MKAHTOM 1 MEJAroroM KOPOJiBCHKUX JITEH, Y
HbOTO HaBYaBCs MalOyTHIN ciiaBHO3BICHUH Kopoib Pumin II, skuil3rogoMm y momopoxi
OpaB 3 coborw kommno3uTopa. Tak kpaiHM €BponH Majau 3MOTy MO3HAHOMHTHCS 3 HOTro
BU3HAYHOIO MalCTEepHICTIO. ICHye HaBITh AyMKa, IO BIpTyo3H1 immpoBizaiii Kabecona B
JloHAOHI cTIpaBWJIM Take CHJIbHE BPAKEHHS HA aHMIIHMCHKUX MPOQecioHalliB 1 aMaTopis,
0 CTANM CTHMYJOM ISl TOAAJBIIOTO PO3KBITY Bip/KHHATBHOrO MECTENTBa. MoOro
BapialliiiHi IMIIpoBI3aIlii Ha JITYpriiHI TEeMH 37aBajocs ciyxadaM 'CIIOBHEHUMU
HaAHDKHIIIOI J1I000BI, sIKa IIyKae 3aXUCTOK y camoro bora"; a #ioro "ltamilicbka maBaHa"
CTaJia IeJeBpOM icTTaHChKOTO Perecancy.

JloBroTpuBaily ciaBy OTpHUMaB OpPraHICT, YepHellb-I0oMiHIKaHelb Tomac ne CaHta
Mapisn(1510-1570?) 3aBasku Tpaktary "MucrtenTBo rpatu ¢aHTaszii", MiapyyHUKa
KJIAaBIPHOTO HABYaHHS 3 HAWJCTANBHINIUM aHai30M IMIpoBi3amii. Bukiagena aBropom
TEOpisl aKOpJiB 1 BUEHHS KOHTPANMYHKTY BBA)XXKAE€TbCS OHIEID 3 HAMOPUTIHAJIBHIIIMX 1
HOBaTOpchkuX. BiH mucas: "A6u My3uka BUsSBWIA BIACTUBY i MUIIHICTH 1 TPaIlil0 yepes
npUTaMaHHUA KOHKPETHHUH XapakTep, ii Tpeba BUKOHYBATH 3 YCI€I0 BUOATIMBOIO KPacoro.
[le migHiMe 11 10 HAMBUIIIOTO CTYMEHS JOCKOHAJIOCTI, SIKOTO JOCST BUKOHABEIh, 1 HAJIACTh
HOBOTO XHUTTs, HOBO1 IPUBaOIUBOCTI, skl BiH Mae" [10].

VY Toit yac, konu B Pumi nomidoHiuHa 1mIKOTIa PO3p00IIsLe KaHPH TyXOBHOT MY3UKH 1
IIBUJIKO OHOBIIIOETHCS 3aBIsKu TajaHty Ilbepmyimki na Ilamectpunu, y Bewnemii
BiIIPAIlbOBYIOTHCS KAHPU CBITCHKOT MYy3WKH. HaTXHEHHUKOM BEHEIIMCHKOI IIKOJIN CTaB
dbnamangenp Anpian Bitapt (1490-1562), maectpo kanenu cobopy CBMapka, sikuii MmaB
2 xopu 1 2 opranu. LIepkoBHI TBOpH 3a y4acTIO ABOX OPraHiB 1 OPKECTPOBUX IHCTPYMEHTIB
MaJd YHUCJICHHI AUHaMI4HI KOHTpacTH. CBITCBbKI kaHpu (Mazpuraiu Ha 3-16 romocis,
Cakpa-cum(oHii) 3 BIPTYO3HUMH KaACHIUSIMH COJO-IHCTPYMEHTIB  IPOTHCTOSIIN
0araToroJIOCHUM XOpaM y paMKax OZHi€l I’ €CH.

OpraHicT-KOMIO3UTOpP, BIAOMUH CBOIMH I1HHOBAIIISIMH KIJIaBIpHOI MY3UKH Y
concertato-ctuni policorale, KmaBmio Mepyno (1533-1604) Garato pokiB mpaifoBaB
opramictom. Moro wMaiicTepHicTh Oylla Bpakarouoro, BiH BBaKABCA HAHKPAIIUM
opranicrom Iranii. KnaBipai n'ecu Mepysno MOYMHAIOTHCA SIK TPAHCKPUIIIT BOKaJIbHOI
noJiipoHii, ajge MOTIM BiH IOYaB JAOAaBaTH O3IOOJEHHS 1 HPHUKPACH, OCSATAIOYH Y
KyJbMIHAIIHHUX Maca)kax 3HaYHOI BIPTYO3HOCTI. Y Mi3HIX TBOPAaX KOMIO3UTOP PO3p0oIIsie
OpHaMEHTHUKY, siIka Ha0yBa€e CTaTyCy MOTHBY 1 BUKOPHCTOBYETHCS JUIs PO3BUTKY, 1 came 1
0COOJIMBICTh CTA€ TOJNIOBHOIO y PO3BHTKY KIaBipHOI TexHikum Bapoko. Moro kmasipna
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My3HMKa Majia BeJIMue3HUM BIUIMB Ha TBOpUicTh CBeniHka 1 ®peckobanpai. Halictapimmii
HapUC-TPAKTaT MPO TEXHIKY KJIAaBIPHOI I'pH, MIOAIWIIOB A0 Hac, OyB crBOopeHuil y 1593
JLx. dipytu 1 npucesiuenuid came K.Mepyno, BKa3yroud Ha BHCOKHMI CTaTyc OAHOIO 3
HaWBUAATHIIMX KiaBipucTiB Bigpomxkenns. [ 11; 14; 7; 13 ]

JlxoBanni ['abpiemt (1555-1612), BumatHuii MaecTpo BEHEIINWCHKOI IIKOJIH,
HaBuaBcs y Opnanno Jlacco B Mionxeni. [loBepnyBmucek no pinHoi Benerii, mpaitoBan
opranictoM C.Mapko, nucaB LIEpKOBHI MOJI(OHIYHI TBOPH 1 CBITCbKI: KOHLEPTH HA §8-16
ronocis, "cBsmeHHi cuMGOHII", a TaKOK KaMepHO-IHCTPYMEHTAIbHY MYy3HKy. Moro
SCKpaBi, OapBHUCTI TBOPH CIOBHEHI TeaTpaibHOCTI. BOHM Manu Benuye3HWW BIUIMB Ha
ctuiicTuky bapoko. HaliBinomimum Horo yuHeMm OyB BHJIAQTHUN OPraHICT 1 KIaBECHUHICT
I'enpix IroTm, sikuif cTaB 3aCHOBHUKOM HIMEIIHKOI HAI[IOHAJIBHOI KJIaBIPHOI IKOJH. [6; 2,
161-168]

IIporsrom XVI-XVII cr. 00’€KTHBOBaHE pEHECAHCHE KJIaBIpHE MHUCTEITBO
MOCTYMOBO Ha0yBae CyO0’€KTMBHOI CTWIICTUKH, TOOTO OCOOMCTI pPHUCH BUKOHABIIS
1HIUBIYyaTi3yIOThCSA, BOXIUBUM CTAa€ HE JHIIEC "MIO 1 JJS KOoro" rpa€ TOM YW 1HIIUH
MY3UKaHT, ajie¢ ¥ KUl caMe BUKOHAaBeIlb BUCTYyMAa€. 3armoyaTKOBaHa y TOM Yac Tpajullis
ICHy€e ¥ CBOrO/IHI, KOJIM YacTHHA MyOJIIKM NPUXOJUTh 10 KOHILIEPTHOTO 3ally CIyXaTu
MYy3WYHUI TBIp HE 3’ACYBaBIlK, XTO came Oy/ie HOro BUKOHYBATH.

e ogun my3ukant [[xuponamo @peckobdanpai (1583-1643) OyB ycnaBieHH 1o
BCiii €BporIi K BUIATHUI BUKOHABELD 1 NleAaror. BiH nucaB iHCTpyMEHTAIbHY 1 BOKAJIbHY
MY3HUKY, ajge Horo 3100yTKH B KJIAaBIpPHOMY MMCTELTBI HE MOXKYTh OyTH HEPEOLIHEHUMU
3aBJSIKM YIOCKOHaJEHHIO opMu Ppyru. MaecTtpo OaraTto moJOop0XyBaB €BpPONEHCHKUMU
MiCTaMH, Jie WOTO KOHIIEPTH 3aBXKIU MaJld BeTUYe3HUH ycmix. Tak, 3riqHO CBiJOITBAM
CYy4YacCHHUKIB, cllyXaTh Horo opranlHi Buctynu y cobopi Cllerpa B Pumizbupanucs
TPUAIATATUCSIYHI HATOBNU. [ NMOWHA,BIPTYO3HICTh, 1 BEJIETEHCHKUWA pO3Max MHOro
IMIOpOBI3allidf  Bpakalld  ClIyXauiB, $KI PO3MOBCIOJKYBAJIM JIETEHIU CTOCOBHO
BUKOHABCHKUX MOXKJTUBOCTEH MUTIIS.

Jlo CaBHO3BICHOTO MAecTpo SIK MeAarora MpUi3fAuiid MOJIOJl TaJlaHTH HaBYATHUCS
MHUCTENTBY TPU Ha KJIaBip 13 pi3HUX KpaiH, TaKk camMo SK HabaraTo Mi3HilIe IPUi3TUTUMYTh
Ha Maiicrep-kiac 1o Depenna Jlicra, fna Irnamis [Tagepescbkoro it Aptypo benenerri-
MikenpaHHKem.

Cnoco6wu, npuiiomu 1 Metouka dpeckobanbal yepe3 Horo yuHiB Oyu nmepeHeceH1
Maibke y Bcl KpaiHM €BponM 1 CTalud MEPIIMMHU 3J00yTKaMHU 3arajlbHOEBPONEHCHKOI
KJIaBIPHO1 IIKOJIH, sIKa JI0 TOTO Yacy Maja CyTO HallloHanbHI pucH. BoHa cripsiMmoByBanacs
HE TUIbKM Ha BUKOHABCHKI HABUYKHM, a ¥ BMIHHS IMIIPOBI3yBaTH (BLIBHO 1 HAa 3aBJaHy
TEMY), a TAaKOK YMTATH 3 apKyllla HOTUSK BJIOMA, TakK 1 O€3MocepeIHbOo Mij] Yac KOHIEPTY.
[lemaror mpomoHyBaB CBOIM YyYHSM MiJKPECIIOBATA IMIIPOBI3AIiiHICTh PUTMIYHOIO
cB000/010, "BUIBHUMHU pPyXaMH PYK, SIKI HATUCKalOTh Ha KJIaBIlll, a HE yAApHO KJIALAI0Th
no Hux".IlpuBepraroTh yBary W My3W4yHI MIHIQTIOpH, SKI KOMIIO3UTOP Ha3BaB "apii Jjis
cnisy Ha uemOano". BoHM 1iikaBi mepeaOadeHHSM OMAHIE] 3 TOJIOBHUX TEHICHIIIH
MaiiOyTHBROI (opTemiaHHOT MaWCTEPHOCTI — MHUCTENTBY CIIBY Ha IHCTPYMEHTI, SKe
®dpeckobabal BUTIEPEIUB HA TPU CTOJITTS.

MetoauyHi 1 TeAaroriyHi MOIMYKH 1TaTidChKUX KJIaBIpHMX MY3WKaHTIB 3HAMIILIN
BimoOpaxkeHHs y tpakrati [xuponmamo ipytu «TpancuibpBanenp». Cama Horo Haspa
«Hianor mpo copamxHiii cnoci0 Trpu Ha Oprasi Tamip iHKOBHX I1HCTPyMEHTax» [a€
MIJICTaBH JJISI PO3YMIiHHSI OaraTopyHKIIIOHAIBHOI MISJIbHOCTI My3UKaHTa. ABTOp 3aBISIKU
mianory 3 memkadinem Cemwurpamy B TpaHcunbBaHIi pO3MOBiJA€, SK MOMKHA JIETKO 1
MIBUJIKO HAaBYUTHCS PO3TAIIOBYBaTH Ha KJaBiaTypl KOXXHY MapTii0 OPKECTPOBUX abo
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XOpOBHUX TOJIOCIB, SIK MiJ 4Yac AUMIHYIIA pyxaTd pykamu Tomio. OcoOnauBOi yBaru
3aCIyroBYIOTh moryisaau JlipyTw Ha 4iTKe pO3MEXYBaHHS I'PH Ha OpraHi 1 Ha KIaBipi.
PekoMeH10BaH1 BIpaBU JUIsl PO3BUTKY T'HYYKOCTI, BUIBHOCTI 1 IIBHJIKOCTI MAaJIbLIB aBTOP
IOPOMOHYE BYHUTH OKPEMO KOXXKHOIO pYKOIO, T[OYMHAIOYM MOBLIBHO, a 3r0JI0M
NPUCKOPIOIOYHM PYXHU BJBIYI, BTPUYl, 3BOJASYM iX pazoM. bararo 3 mux MeTOIUYHMX
PEKOMEH/IAIII HE BTPATUIIM CBOET aKTyaIbHOCTI ¥ 10 ChOTOAHIIIHBOTO JHSI.

Etan "cuaTteTnuHoi" opraHHO-KIaBIipHOI Neaaroriku nanysas 10 kiHisg XVII cr. A
BXX€ y HACTYIHI 4Yac 1 OpraHHE 1 KJIaBECHMHHE MHCTEITBO BIJOKPEMIIOETHCS OJHE BiJl
OJIHOTO YITKO 1 ocTaTouHo. OpraH mMaiiyke He BUXOJUTH 3a JBEP1 LIEPKBH, a KJaBip (B ycix
HOro HalllOHAJTFHUX PI3HOBHIAX) HA0yBa€ CTaTyCy TOJIOBHOTO IUBUIHHOTO 1HCTPYMEHTY:
KOHIIEpTHA CIIEHA — KJIABECHH, MOOYTOBE My3UKYBaHHS — KJIaBIKOP/I.

B ictopii kiaBipHOi mMemaroriku MOYMHAETHCA HOBHM eTam: audepeHIliiioBaHe
HABYaHHS Ha OpraHi 1 Ha KiaBipi. BignoBigHO, pO3BUBAIOTHLCS JIBI OKPEMI T'UIKH MYy3UYHO-
Ne/1arorivHOl MaliCTEPHOCTI: OKPEMO KJIaBipHA OCBITA, Ka B MailOyTHHOMY €BOJIIOLIIOHYE
y opremianny, i OpranHa, 1o 3aJUIInuIacs y CBOIN TPaHIIii.

3HauHuil 3700yTOK y HiMmelbke kiaBipHe muctentrBo XVII cr. 3pobuB Camroenb
Meiin (1587-1654), yuenp BumatHoro fna Ilirepca Caeminka 3 Amcrepaamy. Bin
3alpoBaguB Yy HIMEIbKY MY3WYHY TpaauIiio BapiauiiHy ¢opMy, 3MEHIICHHS
TPUBAJIOCTEH, MacakH1 MOCTIAOBHOCTEN B aKOMITAHEMEHTI, SIKi CIIPUSUIM OLIbII BUpa3HIid
rpi.

Ane ocobOnuBy nomyssipHicTh 3100yB [litpux bykcrexyne(1637-1707), oprauict 3
Jlrobeka, Axkuii OyB OpraHizaTopoM 1 HEOJAMIHHUM YYaCHHKOM YCIIABJICHHX MY3HYHHUX
BeuopiB Abendmusik nns mmpokoro 3aramy. Ili koHuepTd 30upanu IIaHyBaJbHUKIB 3
yciei kpainm (B ictopii 3ammmmuikcs Bimomi mimoximmi maxapu M.Baxa i momonoro
I''I'enniens 1uist 3HallOMCTBA 3 UM MY3UKAHTOM).

Ille oauH HiMeupkuii My3uxant, Morann Iaxens6ens (1653-1706) napoamses y
HropuGepry. ¥V npomy Micri ie 3 yaciB CepeiHbOBIUY1 TPOBOAMINCA KOHKYPCU-KOHIIEPTH
MIHHE3IHIepiB, 3r0JIOM IIEXOBUX MAaKMCTEp3IHrepiB, IO SCKPaBO BHCBITIECHO B OIEpl
P.Barnepa. Bin po3BuBaB aHp Bapialliii, CTBOPIOBaB OpraHHI OOpOOKH XOpasiiB, MHUCaB
SHEPTiiHI TOKAaTH, K1 3rooM Oysu nepepobiieHi s Tpu GopTeriaHo.

3HaYHy OMYISIPHICTH Takoxk 3100yB Morann Kynay (1660-1722), My3ik-1upexTop
yHiBepcuteriB Jlewmimira i Jlpe3nena. BiH mupoko BiIOMUN SK aBTOp KJIaBIpHHUX
BibmiiiHuX coHAT, a TAKOXK CTaTel HA 3aXUCT HIMEIBKOI IHCTPYMEHTAIBHOI MY3HKHU MTPOTH
3aCHJUISL 1TAJIHChKOI BOKAJIbHO-OMEPHOI TpaaMiii. 3HAYHOI MOMYJSIPHOCTI 3700yB HOro
pomaH "My3uuHuii mapiaTan", B SKOMY BiH B FOMOPUCTUYHIN ¢opmi TiaBIB (Pi10cOPChKY
(etuuHy 1 ecTeTHuHy) 0a3y W TPOrojocuB MalOyTHIM PO3KBIT 1HCTPYMEHTAJIHLHOTO
MUCTEITBA.

[{ikaBor0O TIOCTATTIO cepell HIMEIbKUX MY3MKaHTIB OYB JTUPHUTCHTI MY3HKOJIOT
Moraun Marreson (1681-1764). Bin GyB NPUXHIBHAKOM MY3HYHO-ECTETUYHOI TEOpii
adexTiB, MOOOPHUK HALIOHAIBHOI HIMEIbKOI My3HKH, aBTOpoM omep 1 noHaxa 100 mpaup 3
ictopii Ta Teopii My3uku, cepen Hux"OcHoBa TpiyMdanbHOI apku MicTUTH Oiorpadii
0araTb0X BUJATHUX MY3HKAHTIB.

AHrmiicbka KiIaBipHa MIKoJIa HaOyna BETUKOrO PO3MOBCIOJDKEHHS 3 IMOYaTKOM
XVlcr. B  emizaBeTHHCBbKY (IIEKCHIpIBCBKY) €MOXy KpaiHa Iodajga 1HTEHCHUBHO
pO3BUBATHCS, a il My3UYHE MUCTEITBO PO3KBITAJO HE JIUIIE IPH KOPOJIIBCHKOMY JIBODI,
aje ¥ MOIMpIOBANIOCS B YCIX Kojax HaceleHHs. KraBipHa TBOpuicTh HaOyJlia Takoi
MOMYJISIPHOCTI, 10 Oy/Ib-sKi CYCHUIbHI 3aKJIaJX HEOJAMIHHO MaJId y CBOEMY CIOPSKEHH1
knaBip. HaBiTh y mepykapHsSX CTOSUIM KIJIABIKOPAHM, MIO0 JIIOJIM, CHUAAYU y uep3i, Mayu
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3MOTy HE HYABI'YBaTH, a PO3paaUTH ceOe 1 OTOUYIOUHX "COJIOJKUMU 3ByKamMu My3uku'". B
IIKOJIaX HABYAHHSI TP HA KJIaBipi OyJI0 00OB’I3KOBHUM.

BipmkunaneHe MucTeuTBO B AHIIIIT NounHae TpiyMdanbHy Xony Bif Biabsima
bropna (?71543-1623). lleit nmpuaBOpHMiII OpraHicT HamucaB 6arato KJIaBipHUX TBOPIB. Y
cnuckax KoponiBebkoi kamenu bropn HasBanuit "batbkom Mysuku", a Cy4acHHUKH
nopiBHioBanu i#oro 3 Illexcmipom. Bukonyroum. ioro kinaBipHi TBopu y XX CT.
B. JlannoBcbka roBopuna: "bbopa OyB moeToM ... Moro menojii MOBHI CBDKOCTI Ta
apomary. 3aBISKH I[bOMY TEHIIO TICHI B HOT0 00poOKax 30epiryiv CBOIO HaiBHY moe3io".
VYuenr bropaa, Tomac Mopni, skuili OyB epyauToM 1 OakajgaBpoM MY3UKHU
Oxcdopay,npucBsaTuB cBiil Bimomuil TpaktaT "lIpocTe 1 jierke BBEACHHS B MPAKTHUHY
MY3HKY" yIHO0JICHOMY BUUTEIIO.

Bunatuuii opranict 1 Bip/pkuHanmicT-Biptyo3 Jxon bymn (1562-1628) Oys
noktopoM  yHiBepcurety KemOpimka 1 mpodecopoMm  My3UUHOrO  (haKyJIbTETy
I'pemmiemcbkoro konemky. TBopu bynna mocuts BIpTYO3HI 1 CKJIaaHI, JUIsl iX BUKOHAHHS
MoTpiOHa BKe HeaOusiKa TEXHIYHA MArOTOBKA.

Bipmxunamict, Opnango [166onc (1583-1625), opranict BecTmiHCTEpCHKOTO
abarcTBa 1 "KOPONIBCHKUIA KaMEpHUI My3UKaHT", TOXOAMB 3 POAMHH, siKa npoTsirom XVI-
XVII cT. nana nekinpka MOKOJMIHb BUBHAUYHUX MISI9IB MY3WYHOTO MHUCTENTBA. ['1000HC OyB
BIIEBHEHUM TMOCIHITOBHUKOM bropna. BiH cTaB mepmmm My3MKaHTOM, SIKUW OTpUMaB
BUCHMI CTymHiHb yHiBepcuTeTy KemOpimkai ctaB noktopoM mysuku Okchopay. Y 1611p.
OyJia HaapyKOBaHa WOro 30ipka My3UYHUX TBOPIB Ui BIpIDKUHANA, sIKA OTpUMasia Ha3BY
"Parthenia, a6o JliBo4ui poku mepmioi My3HWKH, IO Oyab-KOIM Oyjia BHJaHA IS
Bip/kinana". o 30ipKy ckianu TBOpM BUIAATHHUX KiaBipucTiB — B.bropna, Jx. bymna i
O.I'it660Hca.

HaiiBummoro po3kBiTy MHCTEITBO BIP/DKHHANICTIB JOCATJIO Yy TBOPYOCTI
I".ITbopcenna (1659-1695), "Oputancekoro Opdesa". Bin OyB 3aCHOBHHKOM OINEPHOTO
*aHpy B AHMII (HaOLIpIIOl MOMyJspHOCTI 3100yna ioro omepa'/limona 1 Emneit",
MEPIIMI My3WYHUI CIIEKTaKJb, B IKOMY YBECh TEKCT NOKJIAJCHUN Ha My3WKYy, BunatHui
BHUKOHABEIIb-IHCTPYMEHTANIICT HamucaB MoHaa 50 KIaBipHUX I'€C,B SIKHX PpO3BHUBaB
MEJIOAMKY, 03700JII0OBaB 1 YCKIIaJHIOBAaB (haKTypy, 3HAXOJHB BUTOHUYEHI METPO-PUTMIUHI
dirypu. Moro Bapiauii 3 He3MiHHAM MOTHBOM MeJOJii Oy MOETHYHO BHIIYKAHAMH
3aMalibOBKaMH, CTBOPEHUMHU IIiJl BIULTMBOM HAcTpor abo kpaeBuuy. [loetnuHo mpo ioro
TBOpUicTh BucioBUBCA P.Poman: "Binm dyapiBHOro, MIBUAKOIUIMHHOTO ICHYBaHHS MHOTO
JTUIIAIACS 37TMBA MEJIOAIH, 10 BUUIIUTH 3 CEPIS OJHOTO 3 HAWIUPIMIUX BiJA3epKaJICHb
anriiicekoi gymi", a b. bpitreny XX cr.

Amoreem po3BUTKY KiaBecuHisMy y XVII cr. crama ®panmis. [xomy
bpaHIy3pKuX KiaaBecuHICTiB 3acHyBaB JKak [llammion, Bimomuii six [1lamGonbep (?1602-
1672). Bin 0yB knaBecunictoMm "kopouss-conus" Jlyi XIY, HaBuaB ioro miteil i crtaB
roJIOBOIO KJIaBeCHHHOI nenaroriku. TBopu llamGoHbepa HaOyu MIMPOKOI MOMYISIPHOCTI,
iX mepemnucyBaiy, rpaiu, ApyKyBaiu. TBopuicTs [llamOoHBEpa TUIIMIIA Y CITaJOK HAPOOKU
TaHIIOBAIBHOI CIOITH, HAWBUIITUM JOCATHEHHSM SKO1 CTaHyTB croit 1.C. Baxa Ix ronoswi
4 taH1i OymyBaNHCs MUKIIYHO 3 KOHTPACTHOIO HU3KOO "MOBLIBHO — IIBHIKO".

VY Toit xe yac y @paniili 3 ABISIOTbCS METOAWYHI TPaKTaTH, IO BHUCBITIIOIOTH
BUKJIFOYHO KJIABECUHHY Tmenaroriky. OJHi€l0 3 HalcTapilliuxX TEOPETHUYHUX Ipallb, 110
JTIAIIA 0 HAac, € METOJMYHE KEPIBHMUIITBO Tejarora Ta BUpOOHMKA KiaBecuHiB JKana
Heni (1600-1672) "Tpaktat mpo HACTPOMKY CITIHETA 1 IPO MOPIBHIOBAHHS HOTO 3BYYaHHS
3 BOKaJbHOIO My3HuKow". B HbOMYy iinerscsi mpo Te, K NOTPIOHO HACTPOIOBATU
IHCTPYMEHT, TIPO PIBHOMIPHY MiBTOHOBY TEMIIEPAIii0, SIK CHAITH 332 1IHCTPYMEHTOM, SIK
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TPpUMaTH PYKH Ha KJaBiaTypi, SK BUKOHYBaTHU MY3HUKY, K oOpaTH aruikaTypy. Y TpakTarTi
aBTOpP HABOAMTH MOPAJI3aTOPCHKI ICTOPIi MPO My3UYHY TEpamilo Ta BIUIMB TapMOHIi Ha
TBapuH (TMaBU4 3 HACOJIOJIOI0 CIyXaB JIIOTHICTA, KW JA0Ope rpaB, i JIeJb HE 3aKIIOBaB
TOTO, sIKU# TpaB moraxo) [1, 18].

Barato mikaBoro Mo)kHa 3HaAWTH y mpaisix My3ukaHTa 1 nemarora Mimens Cen-
JlamOepa: «TpakTar mpo akoMIaHyBaHHSI Ha KJIABECHHI, OPTaHi Ta 1HIIHUX IHCTPYMEHTaX»
i«KmaBecunni npununm»» (1702)ski cTany HaAKpanMu MOCiOHMKaMu enoxu. Y CBOiX
poboTax aBTOp CIpsSMYBaB yBary Ha 00JapOBaHICTh MYy3WKaHTa, HEOOX1IHY HAasBHICTh y
HBOTO crienn(igHuX (MEepBICHUX) 3aIaTKIB IO MY3UKH, CIyXy 1 TapHOI PYKH, 3BEPTAETHCS
710 1HIWBITyalbHUX METOJWK HaBYAHHS 3 KOXXHUM OKpemMHuM yuHeM. Bin mucas: «Ti, 110
Oaxar0Th HAaBYATHCS MY3HKH, MAlOTh TIEPEBIPUTH, YU BiAUyBaIOTh BOHH, CIIyXatOUH TapHY
MY3HKYy, TOW HACTPiH, sSIKM BOHA TIEpeaae, Y cami CIiBalOTh OO0l BHYTPIIIHIM TOJI0OCOM
Te, [0 TPalOTh a00 CIIBAIOTh 1HIII... ['apHUii mIegaror BoIOIi€ TAEMHHMIICIO, SK 3aI[IKaBUTH
yuns. CripaBa BUMTENsI — 3HAWTH 3aci0 mi0aabOpUTH BPA3IMBUX YUYHIB, KOJIU TPYAHOIII
JOBOJIATH X JIO BiT9ar0, i JOMOTTHUCS, III00 BOHU 13 33JIOBOJICHHSIM TPaJI CBOi BIIPaBU a0o
xoya 0 nmpunaciu Jyisi ce0e BUTPUMKY 1 HeaOUsAKy MYKHICTB'.

Bxe monan 300 pokiB meAaroru-My3MKaHTH TE€pPeMaloTbcs MUTAHHAMU
3aIiKaBJICHOCT]I HaBYaHHA, CPOPMOBAHOCTI MOTHBALIHHO-TIOTPEOOBOT chpepu CBOIX yUHIB,
PO3BUTKY MY3UYHHX IHTEPECIB, YCTAHOBKOI Ha HABUAHHS T'PU Ta ii CHIBBIAHOIICHHSM 3
nposBaMM  My3W4YHUX  3110HOCTei. Bpakae akueHTyBaHHS yBaru caMe Ha
IHIUBITyali3alil0 METOAUYHUX TPUHIUIIB MHUCTEI[KOIO HaBYaHHSA MAaNCTEPHOCTI
KOXXHOTO My3uKkaHTa. Jlo ChOTOJIHI HE BTPATWUIM AKTYyaJbHOCTI 3ayBa)KEHHsS Iie/arora
110/10 BUKOHAHHS MYy3HUYHOI OPHAMEHTHKH, MPUKPAC, 03100JIC€HB 1 MEJTI3MIB.

Haiiznauninn kiaBipHi MOCIOHUKHM CTBOPWIIM HAMBUAATHIIII KJIABECUHICTU €MOXU -
Opancya Kynepeni XKaun ®@unin Pamo. @pancya Kynepen y nocioauky "MuctenTsi rpu Ha
knaBecuHi"(1716)cuctemaTn3ye XxapakTepHi BUKOHABCHKI MPUHIIMIMN KJIABECUHICTIB 1 J1a€
YUMAJIO I[iIKaBUX MOPaJl, sIKi YaCTKOBO HE BTPATHJIA CBOTO 3HAYEHHS ¥ JIO Terep.

Jyxe 1iKaBoIO € iHIIA mejaroriuyHa mpans «Meron manblieBoi MexaHiku» KaHa
®inina Pamo. Cepen mepenoBHX yCTaHOBOK MYy3HMKaHTa BiJI3HAYMMO HOro akKIeHT Ha
BEJIMYE3HI MOMKJIMBOCTI JJisi PO3BUTKY MPUPOJHUX 3aJaTKiB y4YHS 32 YMOBHU
3aB3SITO1,IIIECTIPSIMOBAHOT Ta yCBiIOMJIeHOT poOoTu. BiH mnwuimre:«3BHyYaifHO, HE BCI
3MI0HOCTI OJIHAKOBI, OJHAK,JKIIO TUIBKH HEMAaE€ HIIKOrO0 HEAONIKY, SKHI 3aBaxkae
HOPMAaJLHUM pyXaM TaJIbIliB, MOKJIUBICTh PO3BHUTKY iX JO TOTO CTYIIEHS JOCKOHAJIOCTI,
o0 Hala rpa Morja nogo0artucs, 3aJeXUTh BUKIIOYHO BIJl HAC CAMHX, 1 s HaBaXycCh
CTBEpJIKYBaTH, 110 MOCH/IIOYA 1 CIpsSMOBaHa poOOTa, HEOOXIAHI 3yCHJUIS 1 TIEBHUM yac
HEMUHYY€ BUNPABIATH Mallblll,HABITh HAIMEHII 00JapoBaHi... XTO PU3UKHE MOKIACTUCS
JUIIe Ha TPUPOAHI 3mi0HOCTI? SIK MOXHA CHOMIBAaTHCA iX BUSBHTH,HE 3pOOWBIIN
HEOOX1THOI TTonepeaHpO1 poOOTH TSl iX BUsiBIEHHA? YoMy To/i MOXHA OyJie pUIUCATH
JTOCSATHYTHH YCITiX, K HE il came poboti?" [1, 22].

[lincymoByrouM BUKJIQJEHUN MaTepian 3a3HAuMMO HacTymHe. Xoda MYy3W4YHUN
penepryap miis oprany i kimaBecuHy 1m0 XVIIcr. Bke Mae OKpemi XKaHPOBI OCHOBH
(IyXOBHO-KOHIIEpTHa BenuKa (opma i OpraHy, TaHIIOBaJIbHI CIOITH, TMEW3axHI 1
MOPTPETHI MIHIATIOPH JJI1 KJIaBECHHY) 3a BECh 4Yac CBOTO ICHYBaHHS BOHHU IOCTIMHO
B3aeMOJIIIOTh. Tak camo, skuMu © pi3HUMH He OynM HAmiOHAIbHI TBOPYI UIKOJHU
Hinepnanais, Itanii, Icmanii, ®panii, Aurmi, HimeuunHu,ycronu nonidoHIYHI KaHPU
TSOKIFOTh 70 (yrH, a METOAW BapialliiHOTO PO3BUTKY MPOHU3YIOTH ()OPMH, HABITH CYTO
IMIIpoBi3aliiiHi (mepeayciM, OpraHHi), Takl sk TokaTa 1 ¢anTasis. IMOpoBizaIliiiHICTh, IKa
CKJIQZIa€ TOJIOBHY CYTHICTh OPTaHHOTO MHUCTEIITBA, €BOJIOI[IOHY€E OJHOYACHO HE TUIBKH 3
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MIePEOPIEHTAIIIEI0 KAHPIB, ale W 3 MOCTyHNaJbHUM PO3BUTKOM OKPEMHX HalllOHAJIbHUX
KJIABIpHUX IIKUT y OiK iX B3aemo30aradeHHs. AJie KOH(IIKT MK BHUKOHABCHKUMU
norpedamMu 1 KIABIIIHUM 1HCTPyYMEHTapieM OOMEKEHUX MOXIJIMBOCTEH 3pocTaB 1
noTpeOyBaB BUHAXOAY HOBOTO KiIaBipy, skuM 3 mouatkoMm X VIII ct. cTano ¢opremniano.

Jdimepamypa:

1.AnexceeB A.Jl. 3 ucropun doprenmannoi neparoruku. Xpecromaris. K., My3snuna Ykpanna,
1974, c.14-23.

2.E.M.bpayno. Bceobmas uctopus mysbiku. T.1, ITr, 1922.c.161-168

3.X.JLJIennypm. U3 uctopuu oprana u opranHoil myssiku. Kazanp,1999.

4.Pozenmmutbn K. VI3 ucropun 3apy0eskHoi My3sIkd. Beim. 1, M.,My3bika,1978.

5.Adams, Martin H. Henry Purcell: The Origins and Development of His Musical Style/
Cambridge University Press, 1995, 388 p. [p. 354] ISBN052143159X, 9780521431590

6.Benvenuti G. Andrea e Giovanni Gabrieli e la musicastrumentale in San Marco. V. 1 — 2, Mil.,
1931-1932

7.Claudio Merulo, Article in The New Grove Dictionary of Music and Musicians, ed. Stanley
Sadie. 20 vol. London, Macmillan Publishers Ltd., 1980. ISBN 1-56159-174-2

8.Die Musik in Geschichte und Gegenwart (MGG), Personenteil Band 14. Bérenreiter Verlag,
Kassel und Basel 2005, ISBN 3-7618-1134-9

9.Honegger, Marc, Gilinther Massenkeil (Hrsg.): Das grofleLexikon der Musik. Band 7:
Randhartinger — Stewart. Herder, Freiburg im Breisgau u.a. 1982, ISBN 3-451-18057-X

10.Kinkeldey, Otto. Orgel und Klavier in der Musik des 16 Jahrhunderts. Leipzig, 1910.

11.Martini, Giuseppe. Claudio Merulo. Parma, OrdineCostantiniano di S. Giorgio, 2005 (512 pp.,
with ill.) ISBN 88-901673-8-6

12.Pedrell F. Tomas Luis de Victoria, abulense, biografia, bibliografia, significa do estetico de
todas sus obras de artepolifonico-religioso.Valencia: M. Villar,1918.

13.Reese, Gustave. Music in the Renaissance. New York, W.W. Norton & Co., 1954. ISBN 0-393-
09530-4

14.Selfridge-Field, Eleanor. Venetian Instrumental Music, from Gabrieli to Vivaldi. New York,
DoverPublications, 1994. ISBN 0-486-28151-5

LYSINA NATALIA.
The evolution of theoretical aspects of the development of history
of clavier art of the XVI-XVII centuries

Every pianist, an outstanding master performer or just a student, feels the influence of those
aesthetic, stylistic, pedagogical, methodical principles of various theoretical directions to which his
teachers belonged. Their influence is reflected in the process of teaching to play piano, as well as in the
created methodical manuals and theoretical treatises.

This applies both to ancient medieval generalized treatises on music, and to modern specific
methodical recommendations for teaching to play the piano. It is natural that not everything in these
theoretical works seems logical for the modern reader, some statements of the masters of the past have an
echo of ideas that represent an already passed stage of the development of human thought. Something
seems outdated at the modern level of the theory of piano pedagogy, both general and professional. But the
best ideas of musicians remain relevant for centuries. We always communicate with outstanding artists of
different eras as if we were contemporaries, often even as with our closest friends, we can ask advice on
difficult questions and always find answers (!), first of all professional ones, for our speciality. Different
points of view of prominent figures make it possible to understand the thing in a historical perspective,
which in turn warns us against the most common mistakes of our predecessors.

At the end of the Middle Ages and in the era of the early Renaissance, the specificity of teaching
clavier was determined by the fact that the main instrument of evolution was the organ that dominated in
church music and in everyday life - in the concert halls of palaces, city magistrates, universities,
collegiums, lyceums and gymnasiums; later, reduced to a harmonium, entered the small houses of local
citizens and village teachers. Almost all clavier music was created for organ, which had the functions of an
ensemble, accompanying and solo instrument, and was most suitable for improvisation. Teaching methods
are concentrated on the education of organists, during the 16™-18th centuries it takes into account the
requirements of musical education of any clavierists, harpsichordists, virginalists, etc. The training of a
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clavierist was multifaceted: in addition to mastering the specifics of playing the instrument, attention was
directed to the education of a versatile musician - a teacher and performer who knows improvisation and
composition, skillfully performs and teaches the basics of the craft for an organist-clavierist, for vocal
skills (solo singing and choir), for a conductor-concertmaster, ensemble player, choir regent.

In these times, the art of organ and clavier performance is divided into ecclesiastical "spiritual" and
secular "civil" art, strict canonical and flexible democratic art, they are also separated in the life of society.
The needs of life dictated the tasks of musical education: students, in addition to performing skills, had to
master the ability to transpose vocal and orchestral works to clavier (organ), make clavier transcriptions; to
decorate the accompaniment and to ornament choral works with "possible and beautiful diminutions"
(shredded durations) resembling musical laces. The creation of one's own music existed in two forms:
written on paper and in the form of improvisations, from small impromptu pieces to large, developed
works of long music-making on themes...

The stage of a unified organ and clavier pedagogy prevailed until the end of the 17th century. And
already in the 18th century organ and harpsihord art were clearly and definitively separated from each
other. The organ almost does not leave the church doors, and the clavier (in all its national varieties)
acquires the status of the main civilian instrument: the harpsihord on the concert stage and the clavicord in
domestic music making.

A new stage begins in the history of clavier pedagogy: separated teaching of playing organ and
playing clavier. Accordingly, two separate branches of musical-pedagogical skill are developing: separate
harpsihord education, which will evolve into piano in the future, and organ education, which has remained
in its tradition. However, almost every pianist with a short additional training will successfully play organ,
and vice versa, all organists once started learning piano and can play piano pieces.

During the XVII-XVII centuries the objectified renaissance clavier art acquires a subjective style,
where the personal traits of the performer are individualized, where it becomes important not only "what
and for whom" the musician plays, but also which performer performs. The tradition started at that time
exists to this day, when the majority of the audience in a concert/theatre hall wants to listen to a specific
performance of this one and not another musician (instrumentalist, vocalist, conductor).

Piano pedagogy was born relatively recently, but it is already more than 200 years old, when the
grand piano, replacing the harpsichord, took its place in musical life: on the concert stage, in pedagogy,
home music making, ensemble playing, opera accompaniment, etc. Piano learning methods almost
immediately acquired a very high level of professional qualification, which is explained by the previous
history of the development of art of playing keyboard, first of all, the harpsichord and the organ, the
follower and inheritant of which became the grand piano. Therefore, piano pedagogy can be considered
one of the further stages of the long-term evolution of the theory and practice of teaching clavier art.

Although the musical repertoire for organ and harpsichord until the 17th century already has
separate genre bases (religious-concert large form for organ, dance suites, landscape and portrait
miniatures for harpsichord), they constantly interact throughout its existence. In the same way, no matter
how different the national creative schools of the Netherlands, Italy, Spain, France, England, and German
city-centers are, everywhere polyphonic genres are headed towards the fugue, and the methods of
variational development permeate forms, even purely improvisational (first of all for organ), as toccata and
fantasy. Improvisation, which is the main essence of organ art, evolves simultaneously not only with the
reorientation of genres, but also with the progressive development of individual national piano schools in
the direction of their mutual enrichment. But the conflict between the performing needs and the keyboard
instrument of limited capabilities grew and required the invention of a new clavier, which at the beginning
of the 18th century becomes a piano.

Keywords: organist, harpsichordist, methodical treatises on teaching, evolutionary processes of
music education.
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