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BukopucranHst TpaiuiiHAX Ta HMPPOBUX METOIB
HABYAHHSA HA 3AHATTAX 3 XOPOBOI0 JMPUTYBAHHS

Bucgitimoerbess mpobiiema iHTerpanii nupoBUX TEXHOJOTIH y mporec mnpodeciiiHol
MiATOTOBKM MaHOyTHIX YYMTENiB MY3HMYHOTO MHCTELTBA, 30KpeMa y BHUKIAZaHHI XOpOBOTO
TUPUTYBAHHS K CKJIAJ0BOI MUCTEIIPKOI OCBITH, € IIEHTPATBLHOIO TEMOIO AociimkeHHs. OcobmmuBa
yBara TpUAUIIETbCs UUGPOBili TpaHchopmamii MHUCTEHBKOI OCBITH, y IIbOMY KOHTEKCTi
MiAKPECIIOEThCS BaXKJIMBICTh OHOBJICHHS 3MICTy Ta METOIMYHOTO 3a0E3MEeYEHHSI OCBITHHOTO
TIPOIIeC MUITXOM BIIPOBADKECHHS ITUGPOBHUX 1HCTPYMEHTIB, IIIAaTHOPM, MYJIETUMEIINHIX pecypciB
1 BIPTyaJbHHX CEPEJOBHIN, IO CHPUSAIOTh OUTBII THYYKOMY, IHAWBIZyali3oBaHOMY Ta
IHTEpaKTUBHOMY HaBYaHHIO. [loe€HaHHA TPaaUIIfHUX Ta IHHOBAI[IMHHUX WiJAXOJIB MO3UTHBHO
BIUIMBA€E Ha PO3BUTOK AWPUICHTCHKUX HAaBUUYOK, XyJOXHBOTO MHCIIEHHS, TBOPYOI iHTepmpeTanii
MY3HYHOTO TBOPY, & TAKOX 3arajibHOi My3WYHO-TIEIarOTiYHOT MalCTePHOCTI MaiiOyTHIX (haxiBIiB.

Knwouogi cnoea: undpoBi TeXHOJOTi, XOpOBEe ITUPUTYBaHHS, IHTEPaKTHBHI IaTdopmu,
JOUCTaHLiHEe HAaBYaHHs, My3UYHO-TIEAaroriyHa ocBira.

B yMmoBax cTpiMKOro po3BUTKY HM(PPOBUX TEXHOJIOTIH TMOPAI 3 TPaaUIIHHUMHU
MeTOJaMH HaBUYaHHsS 3pocTae IMoTpeda 1HTErpanii 1HHOBAIIMHUX PECYpCIB Yy IPoIleC
BUKJIAIaHHSI XOPOBOTO TupUryBaHHs. KoHIlenis pecypcHO-0piEHTOBAHOTO HABYAHHS, 1110
H1JKPECIIOE PI3HOMAHITHICTh, CAMOCTINHICTh, aKTUBHICTh CTYAEHTA, IHTEPAKTUBHICTb Ta
aJIaNITUBHICTh, € OCOOJIMBO aKTyaJbHOIO B MYy3HYHO-TIEAror1yHIi OCBITI. BipoBamkeHHs
U(PPOBUX 1HCTPYMEHTIB CTBOPIOE HACHYECHE OCBITHE CEPENOBHILNE 3 JOCTYHOM JI0
YUCJIICHHUX HaBUYaJbHUX MAaTepialliB Ta IHTEPAKTUBHUX BIpaB, 3a0€3MEUyIOUM PIBHI
MOMJIMBOCTI JJI BCiX 37100yBayiB OCBITH.

Tpaguuiiini MeToau HaBYaHHA €QEKTHUBHI Ta MalOTh IIMPOKE 3aCTOCYBaHHS,
30KpeMa y repejadi 3HaHb Bij BUKJIagada A0 3700yBava ocBiTH. OHAK TSl T ABUIIICHHS
MOTHBAI[ll Bce OUIbIlIE BUKOPUCTOBYIOTHCS allbTEPHATHUBHI METOAM HaByaHHA. OTxe
IIOCTa€ HarajpHa MoTpeda IMUPOKOro YHPOBAJKEHHS 1HHOBALIN y HaBYaJbHHUM IpoOLEC
[10, c.105]. LudpoBi TexHONOTii aKTUBHO IHTETPYIOTHCS B OCBITYy, B TOMY YHCJi B
MYy3WYHY TEIaroriky. ¥ BHBUEHHI «XOpOBOTO AUPUTYBAHHS» MOPSA 13 TpaaULIMHUMHU
METOJaMH BCE YacTillle 3aCTOCOBYIOTHCS ITU(POBI TEXHOJOTII, IO MiIBUILYIOTh SKICTh
HaBYaHHS, JalOTh JOCTYN J0 OHJIAWH-PEeCypcCiB, CTBOPIOIOTH YMOBH JUIsl THYYKOTO
pO3KJIany, I1HAWMBIAyammizalli HaBUAJIBHMX IPOrpaM, peai3auii HaBYaHHA B OYHOMY,
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JUCTAHIITHOMY Ta 3MilIaHOMy ¢opMaTri, PO3BUTKY LU(PPOBUX KOMIETEHTHOCTEH,
MOKPAITy0Yl KOMYHIKAIli0 3 BUKJIaJauaMH.

Cnemudika QopmyBanHs (axoBOi KOMIETEHTHOCTI MaWOyTHBOTO BYHUTEIS
MY3UYHOTO MHCTEITBA Ta MUCTELTBA B Ipolieci (paxoBoi MiATOTOBKU NMOTPeOy€e MEBHOTO
HIATPYHTS, a caMme: KOMIUIEKCY METOJUYHOTO 3a0e3NeUYeHHS 3 JUPHUTEHTCHKO-XOPOBUX
JTUCIUIUTIH, TENaroriYyHuX yMoOB [isi HAaOyTTs mpodeciiHOro MOCBiLy y MpoIeci
TEOPETUYHO-TIPaKTUIHOI podoTH [1, ¢. 152].

Mema 0ocniooceHnns nonsirae B OOIpyHTYBaHHS TEOPETUYHHUX 1 METOJAMYHUX
3acajl BUKOPHUCTAHHS IU(GPOBUX TEXHOJOTIH Yy BUKIAJaHHI XOpPOBOTO AMPUTYBAHHS Ta
BU3HaUYeHHs e(PeKTUBHUX (PopM 1 3ac001B HABUAHHS IS MIABUIIEHHS SKOCTI MHUCTEI[BKOI
OCBITH, BUSIBJICHHI Ta XapaKTEPUCTHUIll TPAAMIIINHUX 1 IHHOBAIIMHMX METOJIB HAaBYaHHS,
onuci nudpoBux miathopM Ta OCOOJMBOCTEH IX 3aCTOCYBaHHS B IMPOIIECI BUKIIAJIaHHS
XOpOBOTO JUPHUTYBaHHS, a TaKOX Yy JIOCHIPKEHHI iX BIPOBAIKEHHS 3 METOI0
Tpanchopmartii npodeciitHOi miATOTOBKH.

3 orysay HAyKOBUX JDKEPENl MOYKHA JIMTH BHCHOBKY, IO TeéMa BIUTUBY IU(PPOBHX
TpanchopmMariiii Ha pi3HI POopMU My3UYHOTO MHUCTEITBA, 30KpEMa BOKaJIbLHO-XOPOBY HOTO
apuHy, OLIbII po3pobiieHa B 3apyODKHOMY MY3MKO3HABCTBI. SIKIIO K TOBOPUTH IPO
yKpaiHChbKY MapajaurmMy po3poOJeHHs IbOr0 MUTaHHS, TO Opakye mpaib, SKi OM JaBamu
KOMIUIEKCHE PO3YMiHHS TMEPCIEKTHB PO3BUTKY BOKAIBLHO-XOPOBOTO MHCTEITBA i JI€0
nuppoBux TpaHchopMmalliid cydacHoi epu. HaBiTh 3 Ormsiy Ha JOCBiJ, KU BUSBISE SIK
3arpo3u, TaK i HOBI MOXJIMBOCTI, SIK1 MPOYKY€E MiJKUTa3anis [6, c. S1].

Bunatuuii ykpaincbkuit kommosutop 1 aupureHt M. Konecca (1093-2006)
JOCIIKYBaB TPAJUIIHI METOIM MY3WYHOTO HAaBUYaHHSA, 30KpeMa B KOHTEKCTI XOPOBOTO
MUCTEITBA Ta AUPUTYBaHHs. BiH HaroyomnryBaB Ha BaKJIMBOCTI BUKOPUCTAHHS HAPOIHO-
MICEHHOI OCHOBH Y (POPMYBaHHI MY3MYHO-CIIyXOBUX HaBUYOK, PO3BUTKY BHYTPIIIHBOTO
puTMy M 4yTTs aHcaMOno — sIK 0a30BMX KOMIIOHEHTIB JUIsl MIJATOTOBKM MalOyTHIX
mupurenTiB. M. Konecca Bin3HauaB e(eKTHBHICTh YCHOTO HaBYaHHS, IMIIpOBi3ailii Ta
KOJICKTUBHOTO CITIBY fIK 3aCO0IB Y/IOCKOHAJICHHS AUPUTEHTCHKUX YMiHb. Y TOJANBIIOMY
nocmiaauku 3. Benuwuko-Conomennuk, H. Bemnuko, A. bonnmapenko, FHO. Kupumnenko,
JI. llymMchka moyanu aHajaizyBaTH, IKUM YMHOM Ti1o0aizallis Ta nudposizallis 3MiHIOIOTh
NpOLIeCH BUKJIQJAaHHS, TOMyJIsApHU3aIlii Ta PO3BUTKY YKPAiHCHKOT'O XOPOBOT'O MHUCTEIITBA.
Uepes BUKOPUCTAHHS HOBITHIX TEXHOJOTIN, aHANITUYHUX 1 CTATUCTUYHUX METO/IIB, BOHU
BUBYAIOTh, K I[1 IHHOBAI[Il MOKYTh OKPALLUTH SKICTh KYJIbTYPHHUX Ta €THIYHUX aCIEKTIB
YKpPaiHChKOI'0 XOpPOBOI'0 MUCTELTBA [2].

Tak, H. ManbreBa y nuceptariii «MeTonnuka JTUPUTEHTCHKO-XOPOBOI MiJATOTOBKU
CTYyACHTIB (PaKyJIbTETIB MHUCTEUTB Ha OCHOBI Tpaauiiii KuiBcbkOi XOpOBOi HIKOJN»
JOCHIKY€e BIUIMB Tpaauiiii KuiBcbkoi XOpOBOi IIKOJIM Ha MIATOTOBKY MaMOyTHIX
XOpPOBHUX JWPUTEHTIB. BoHa BUIINSE€ CHUCTEMHMIA, aKCIONOTIYHHM, KyJIbTYPOJOTIYHUH,
AKMEOJIOTIYHHIM Ta TBOPYMHA MIiAXOAW 10 HABUYaHHS, IO CHPHUSIOTH (HOPMYBaHHIO
npogdeciitHoi MaliCTEPHOCTI CTYIEHTIB [9].

B. Ilynerina asanizye 3HA4YeHHs I1HHOBALIMHUX TEXHOJOTIH Yy mpodeciitHii
TiSTBHOCTI TIearora-My3uKaHTa, aKIEHTYI0YN yBary Ha iX Ba)KJIMBOMY BIUIMBI B YMOBax
CYy4aCHOTO PO3BUTKY OCBITHbOTO Tipouecy [13].

daxoBa nucuuiuiiHa «XopoBe AMPUTYBAHHS» € YACTUHOI HABYAIBHOIO IHUKIY,
CIPSIMOBAHOTO HA PO3BUTOK MPOQPECIHHUX HABUYOK 1 TBOPYMX SKOCTEH MailOyTHHOTO
BUYHMTENS MY3UKH B raiy3i XopoBoro cmiBy. Ilparoroun 31 cTyAeHTaMu BUKIaAad ITi€l
JUCUUIUIIHM Ma€ Ha METI BHUSBHTH Ta PO3BHHYTH iX 3110HOCTI 3a JOIIOMOTOO
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TPaJAUILIMHUX Ta IHHOBAI[IMHUX METO/IIB HABYaHHS, CTUMYJIIOIOYM TEOPETUYHE MUCIICHHS,
BJIOCKOHAQJICHHS NPAKTUYHUX HABUYOK 1 (OpPMYyBaHHA TapMOHIHHOI 0COOMCTOCTI
CTYJICHTA.

Tpaguuiiini MeTOoIM HaBYaHHS TPYHTYIOThCS Ha i1H(OpMAITHO-LTIOCTPATUBHIN
TiSTBHOCTI BUKIIagava (po3moBinb, Oecisa, JIeKIis, HA0YHICTh Ta MPAKTHYHI 3aBJIaHHSA).
3HaHHS TOAAIOTHCS B «TOTOBOMY» BHIJIA/l, TOMY Y CTYJEHTIB MEPEBAKHO MPAIIOE
acolfiaTiBHA MaM’ATh. [ 0JJOBHUN HENOIIK TPAIUIIIMHUX METOIB HABYaHHSI — OTPHUMAHHS
CTyJIGHTaMHU 3HaHb, AKI MIBUAKO 3a0yBAalOThCSA 1 HE TMOB’S3YIOTHCS 3 iX 3aCTOCYBaHHSIM
[12].

Meton po3noBiJil aKTUBYE CIYXOBE CIPUUHATTS Ta YsBY, PO3BUBAE IHTEpEC Ta
BMIHHSI JIOTPUMYBATUCS TOCHiTOBHOCTI. CHIIbHI CTOPOHU PO3MOBiJI — (paKTH, JIOTiKa,
nokasu, o0pasu. Cronu BIIHOCMMO MOSICHEHHSI Ta po0OTy 3 miApydyHUKOM. Metoxa 6eciau
3aCTOCOBY€ETHCS JJIsl MIOBTOPEHHS BUBUYEHOIO MaTepiajly Ta Mojaayl HOBOTo. BiH MiCTUTh
3alMUTaHHS, JUCKYPC, CIOHYKAa€ MHCIUTH Ta O3BY4yBaTH BIAMOBi/b, fKa MOXeE OyTH
chopMmyIpOBaHa Ta JIOTIOBHEHA BHUKIIagadeM. HaToOMicTh JEKIlis SK METOJl HaBYAHHS
3aBXIM Tependadyae OJHOCTOPOHHIO KOMyHikamito. [lo3uThBHOIO 1ii CTOPOHOK €
MOMIMBICTh OXOIUJICHHS 1H(OpPMAIII€0 BEIMKOI ayauTopii, a 3 1HIIOTO OOKY, HaXalb,
HU3bKOIO aKTUBHICTIO CITyXayiB.

JIo TpaKTUYHUX METOMIB BITHOCATHCS: BIPaBH, JaOOpaTOpHi, NMPAKTUYHI Ta
JOCHiHI poOOTH, OUAAKTUYHA Tpa, OOrOBOPEHHS NpOoOJIEeMHOI cuTyauii. 3100yBadyi
OCBITU BHKOHYIOTh I1HJIWBIAyalibHI JOCHITHHUIILKO-TBOPYl MPOEKTU — HANUCAHHS TE3,
cTaTeil Ta aHOTAIli{, BIAMOBI/II Ha MUTAaHHSA KOJOKBiymMy. PobOoTa y Manmmx rpymax — 1e
3aBXKIM IHTEPAKTUBHA B3a€MOJIiSl: B3a€MOBIJBIYBaHHS 3aHATh, J€ CTYJACHTH MAarOTh
3MOTy OOMIHSTHUCA JOCBIIOM Ta HAOYTHMH TEXHIYHUMHU HaBHYKaMu. Takuil BUJ
TUSTBHOCTI CTUMYJIIOE Ta MOTHBYE. J[MIakTUYHA Tpa MICTUTh MPAKTUYHY CHUTYAII0 YU
Kelic Ta moTpedye po3B’si3aHHS MOCTABJICHO]I 3a/1a4i.

Ha 3aHATTsIX 3 XOpOBOTO JUPUTYBAHHS 3aCTOCOBYIOTHCS YCi BHINE HA3BaHI METOIH:
JIOJIAaHHS 1HTOHAIIIMHUX TPYJIHOIIIB TiJ Yac CMIBYy XOPOBUX MapTii, Ipa MapTUTYPH
(cmyxoBuii); TIOKa3 BUKJIa/Jada, 3aCTOCYBaHHsS BIpaB (HaouyHUil), Oecima abo po3moOBiib
Ipo XOpOBUM TBIp, KOMIIO3UTOpa a0O0 ICTOPUKO-CTHIIICTUYHUN aHali3; MYy3H4HO-
TEOPETUYHUI aHalli3 TBOpPY SK YacTHHA AaHOTAllli, 10 € JOCHIJHUIBKUM IPOEKTOM
CTYJIGHTa, a caM pENeTHIHUI Mpoliec BKIoYae (opMyBaHHS MPAKTUYHUX HABUYOK,
30KkpeMa poOOTy HaJ JUPUTEHTCHKUMH TPYIHOIIAMHU: METPO-pUTMIYHA CTPYKTYpa,
0cOONMBOCTI  ay(PTakTiB, TEMII BUKOHAHHS, BHMKOHABCHKI IITPUXH, (pa3yBaHHS,
BU3HAYEHHS MICIIEBUX 1 3arajlbHUX KyJbMIHAI[IN, XyJI0)KHE TpaKTyBaHHS 00pa3y, BJIacHa
IHTepIIpeTaris.

3aBasIKM BHKOPHCTAHHIO BHKJIaJadeM HU(DPOBUX TEXHOJOTIH CTAIO0 MOKIHBUM
3alpPOBAJANTH OHOBJICHI TBOPYI 3aBJIaHHs: MIAOMPATH JOIIBHI ayaio- Ta BiaeoMaTepiaan
0 3aHATh YU CTBOPIOBATH I1HTEPAKTUBHI HAaBUYalbHI TMpE3EHTallli B HECKJIAJIHUX
nporpamax. JloniibHO ¥ ypi3HOMaHITHUTH CIIOCOOM TEPEBIPKU PIBHSI 3aCBOECHUX 3HAHB:
CKJIACTH MYJIbTUMEIIMHI ONMUTYBaHHS YW TIPOBECTH OHJIAMH TECTyBaHHS, pE3yIbTaTH
SAKOTO HAAXONIATh Ha EJEKTPOHHY IOIITY BHUKIAaJada, abo po3pOOUTH KOHTPOJIBHI
3aBJAaHHS B CHUCTEMi JWCTaHIWHOrOo HaBuaHHsA Moodle. 3po3ymino, BUKOpPUCTaHHS
3ac00iB MU(PPOBOTO MHUCTEITBA BHMAarae OMNAaHYBaHHS HU3KH TporpaM. 30Kpema, It
MIJTOTOBKKM MYJbTUMEIIMHUX TPE3CHTAIll HEOOXigHI HaBHYKU POOOTH B Iporpamax
PowerPoint, ProShow Producer, Canva, ans pemaryBaHHS Ta MOHTaXy BII€O 3
JOJaBaHHIM TpPEKiB, 3BYKOBHX e(eKTiB, 300paxkeHp — y Bimeopemaktopax Windows
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Movie Maker, Pinnacle Studio 15 Tomo, st po3poOJIeHHS I1HTEPAKTUBHUX
KOMIT' FOTEpHUX TecTiB — y mnporpamax ADTester, Google Forms, nHa matdopmi
«BceocsiTa» Tomo [7, c. 95].

udposi TexHOIOTIi HABYAHHS — 11€ KOMIUIEKC IHCTPYMEHTIB, METO/IIB Ta PECYPCIB,
0 IPYHTYIOTBCS Ha BHUKOPHCTAHHI Cy4YacHUX I1H(QOPMALIMHMX Ta KOMYHIKAI[IHHUX
TEXHOJIOTIA JJi1 MIATPUMKHU Ta YAOCKOHAJICHHS OCBITHbOrO mporecy. Lli Texnonorii
BKJIIOYAIOTh SIK araparHi 3aco0M (KOMIT IOTEpH, IJIAHIIETH, IHTEPaKTUBHI JOIIKH), TaK 1
nporpamMHe  3a0esneueHHs  (OHJaWH-TIaTGOpMU,  MOOUIBHI  JOAATKHU,  OCBITHI
CUMYJISITOPH ), 1110 3a0€3MEeUyI0Th JOCTYI 0 HaBYAJIbHUX MaTepialliB, MPOBEICHHS 3aHATh,
TeCTyBaHHS Ta 3/iMCHEHHsS 3BOPOTHOTO 3B’A3KY. IX BIIPOBAIKEHHsS CIPHSE 3HAYHOMY
PO3IIMPEHHIO JOCTYITy 10 OCBITHIX PECYpCiB uepe3 1HTEpPHET, €JIeKTPOHHI 0i0ioTekn Ta
cnenianizoBaHl miuaTpopMu. BOHM TakoX CTBOPIOIOTH YMOBHU [UIsl 1HTEPAKTHUBHOL
B3a€MOJIiT MK CTy/ICHTaMHU Ta BUKJIa/ladyaMu, 30KpeMa 4epe3 MpOoBEJCHHS OHJIalH-KYPCiB,
BiZICOKOH(EPEHILIN 1 BUKOPUCTAHHS BIpTYaJbHHUX TIIATHOPM.

OxpiM TOro, uudpoBl TEXHOJOTIi JAaIOTh 3MOTY I1HAMBIAYai3yBaTH HaBUYaJbHUUI
npolec, afanTyloyd Horo A0 moTped 1 TEeMIIB KOXKHOTO CTyJEHTa 3 BUKOPHCTAHHSIM
MITYYHOTO 1HTEJNEKTY, HAaBYAJIbHUX aNTOPUTMIB 1 aHAJITUYHHUX IHCTPYMEHTIB. 3aBISKU
MYJBTUMENIHHOMY KOHTEHTY, CUMYJISITOpPaM 1 BIpTyalIbHUM JIA0OPATOPISIM MiIBUIITY €THCS
e(eKTHBHICTh 3aCBOEHHS Marepialdy, IO COpUse OUIbII TIMOOKOMY PO3YMIHHIO
HAaBYAIbHUX TUCHUIUTIH. CTyJ€HTH MOXYTh OTPUMYBATH MUTTEBUHN (in0eK, 110 CIpHse
MOKPAIICHHIO PiBHS PO3BUTKY HABHUOK B pEaTbHOMY Yaci.

XOopoBe AUPUTYBAHHS — II€ OCBITHIA KOMIIOHEHT (200 MOro 4acTWHA), BUBUCHHS
SKOTO BUMAarae He JIMIIe TPYHTOBHUX TEOPETHUYHUX 3HAHb, aje i PO3BUTKY MPAaKTHUYHUX
HABUYOK, 30KpeMa KOOPAMHAIII] pyXiB, YIPABIIHHS KOJIEKTHBOM 1 My3UYHOIO BUPA3HICTIO.
TpanmuiiiiHi METOAM HaBYAaHHS, TakKi SIK IHIUBIAyallbHI 3aHATTS 3 BHKJIAIadeM Ta
pereTuIlii 3 XOpPOBUM KOJEKTHBOM, 3alIMIIAIOTHCS 0a30BUMH €JIEMEHTAMHU OCBITHBOTO
nporecy. [Ipore BrpoBamkeHHs TUGPOBUX TEXHOJIOTIH BiIKpUBAE HOBI MOXKJIMBOCTI IS
PO3IIMPEHHSI OCBITHROTO TMOTEHIIAly CTYJCHTIB 1 BUKIAJadiB, HAJAIOUYM Cy4acHi
IHCTPYMEHTH Il BJIOCKOHAJICHHS HABHUYOK JIUPUTYBAaHHS Ta PO3BUTKY MPOdeciiHuX
KOMIIETEHTHOCTEMN.

[udposi TeXHOIOTIT 3HAYHO CIPUSAIOTH MOJIETIIEHHIO 0araTboX acleKTiB HaBYaHHS
XOpPOBOTO JMPUTYBaHHS, 30KpeMa B YIPaBIiHHI XOPOBUM KOJEKTHBOM, aHai3l
BUKOHAHHS, CTBOPCHHI Ta peJaryBaHHI MapTUTYP, a TAKOXK Y PO3BUTKY BIACHOI TEXHIKH
TUPUTYBaHHS. Y TIOPIBHSHHI 3 TPaJUIIMHUMH MeToJaMu, IUQPOBI IHCTPYMEHTH
MiBUTIYIOTh TOYHICTh 1 CHCTEMAaTUYHICTh HABYAJILHOTO MPOIIECY, BOAHOYAC CIIPOIIYIOYN
JIOCTYN [0 HAaBYAJIBHUX MaTepialliB 1 3BOPOTHOro 3B’si3Ky. lle mo3Bosisie cTyaeHTam
OTpUMYBaATH OUTBIN OO0’ €KTHBHY OIIIHKY CBOTO BHUKOHAHHS, CIPHUSAIOYH €(EKTHUBHIIIOMY
BJIOCKOHAJICHHIO BUKOHABCHKUX HABUYOK 1 MIJIBUIIYIOYN 3arajibHUM piBeHb MPOQeciitHOl
HiATOTOBKH B c(hepi XOPOBOTO MUCTELITBA.

Onni€ero 3 HaMBAXIIMBIMIKX MPoOJieM HUQPOBI3aIlii OCBITH € Te, 10 1HHOBAIlIi B
U(pPOBOMY OCBITHBOMY TPOCTOPI € HE TUIBKA TEXHIYHUMH ¥ TEXHOJOTTYHUMH
IHHOBAIlISIMU, a ¥ 3MiHaMH y 3MICTi Ta OpraHi3allii OCBITHbOTO KOHTEHTY, B CTPYKTYypi Ta
OpraHi3allliHUX TPUHIMIAX JISJIFHOCTI 3akiadiB ocBiTh. lle Bumarae mneperismy
KOHIENTYaJIbHUX MOJIO0KEHb, 3MICTYy KaTeropii i MOHATHh YCTAJICHOI MeAaroriuHoi HaykKH,
ixHpO1 amanTaiii (60 po3poOIIEHHS HOBOTO 3MICTY) /10 U(PPOBOTO OCBITHBOTO MPOCTOPY

[11].
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PosrnsiHemo mepenik  HanomupeHImMMX IUGPOBUX pPECypciB Ui 3aHATh 3
XOpPOBOTO JINPUTYBAHHS:

1. BipTyanpHi XOpOB1 MPAKTUKH CTAIOTh BAXJIMBUM 1HCTPYMEHTOM ISl PO3BUTKY
HABUYOK JUPUTYBAaHHS 3aBISIKM CIELIai30BaHUM TMporpamaM, SiKi JO3BOJISIOTH
CTyJIGHTaM KepyBaTH BIPTyaJIbHHUM XOPOBUM KOJEKTHBOM, IO pearye Ha IKECTH
IUpUreHTa B peasbHoMy 4aci. LI mporpamMu MoOIEnOOTH TOBEAIHKY XOpPOBOIO
KOJICKTUBY, HaJal0ud MOKJIMBICTH CTYJIEHTaM TPEHYBAaTH CBOI HABUYKHU JIUPUTYBAHHS
HaBITh 3a BIACYTHOCTI (izuyHOro xopy. Takuil miaxig € ocoOJMBO KOPUCHUM IS
1HIMB1yallbHUX 3aHITH T4 CAMOCTIHHOT POOOTH.

J171s1 BpoOBaKEHHS BIPTYyaIbHOI XOPOBOT MPAKTHKHU 1CHYE KIJIbKa CIEIiai30BaHUX
wiatgopmM, sIKi HaJalOTh MOXIUBICTH CTYJEHTaM YIPAaBIATA XOPOBUM KOJICKTHBOM B
peanpHOMY yaci. Cepesl HUX MO>KHA BUIUINATH:

. Smart Music — nmporpama, ska A03BOJII€ My3WKaHTaM rpaTu abo chiBaTu
pazoM 13 3amMcaMM, HaJalud 3BOPOTHUHM 3B'SI30K MPO TOYHICTh BUKOHaHHSA. BoHa
iATpUMY€ (YHKIIIO IHTEPAKTUBHOTO BUKOHAHHS.

. Chorus Connection — miargopma, creniaibHO po3pobiieHa sl yIpaBJIiHHS
XOPOBUMH KOJIGKTMBaMH, UI0 JO3BOJIAE€ JUPUTCHTAM OPraHi3oByBaTH peENeTHII,
PO3MOJIIISATH MAPTUTYPH Ta 3A1MCHIOBATH JUCTAHIIIITHE HABYAHHS.

. Virtual Choir — koHuenIis, peanizoBana Ha pi3HUX MIaT@opmax (Takux siK
YouTube), ne cniBaku 3 ycbOro CBiTY MOXYTb 3allUCyBaTH CBOi BUCTYIIU Ta 00’ €IHyBaTH
iX y Bizieo xopy.

Koxna 3 mmx miarpopm wmae cBOi OCOONMBOCTI, IO JO3BOJSE OOMpPATH
ONTHUMAJIbHUN 1HCTPYMEHT 3aJIeKHO BIJl HaBUYaJIbHUX MOTpeO 3100yBadiB OCBITH Ta
BUKJIaJa4diB.

2. BipryaneHi matgopmu Ui peneTHIliil Ta caMOCTIMHUX 3aHATh. BipTyanbHi
mwiatGopMu IJIsl PETETUIlid Ta CAaMOCTIMHUX 3aHSATh € BKIWBUMH IHCTPYMEHTAMHU IS
PO3BUTKY HAaBHUYOK XOPOBOTO JHUPUTYBaHHS. BUKOPHCTaHHS MPOTPAMHUX MPOAYKTIB JJIS
CUMYJIALII XOPOBUX PEMETHIIII T03BOJISIE CTYIGHTaM TPEHYBATUCA 3 BIPTyaJIbHUM XOPOM
y pexumi peanbHOro yacy. Ilporpamm, Ttaki sk Conducting Masterclass, HamarTh
MO>KJIUBICTh MOJIEIIOBATU PI3HI XOPOB1 KOJEKTUBHU, BAPIIOIOYM iX CKJIaJ, JAWHAMIKY Ta
iHTeprnpeTaiito TBopy. lLle cyTTeBO pO3MIUPIOE MOXKIMUBOCTI JUIS  1HAMBITYaTbHOI
MPAKTUKU, OCKUIBKY HE BUMArae MpUCyTHOCTI peabHOTO XOpY.

3. Ilporpamue 3abe3neueHHs i CTBOPEHHS 1 pemaryBaHHS mHapTuTyp. Taki
nporpamu siK «Sibeliusy, «Muscore» abo «Finaley, 103BoJsit0Th 3100yBayaM OCBITH Ta
BUKJIaJlJayaM CTBOPIOBATH, peJaryBaTu il aHai3yBaTU NapTUTYPHU y LHUPPOBOMY BHIJISIL.
Ile 3Ha4HO cripoiye poOOTy 3 HOTHUM MaTrepiajioM Ta TO3BOJISIE MIBUAKO BHOCUTH 3MiHH,
10 € 3pYYHUM II1]] 4ac 3aHATh 1 MIATOTOBKH 10 PETIETHUIIIH.

4. MynbTUMeiHHI 3ac00M JUIsl HAaBUAHHS TEXHIIll TUPUTYBaHHSA. BUKOpHUCTaHHS
BiJICO JUISl aHAJI3y Ta CaMOIEPEBIPKU € €(PEKTUBHUM 1IHCTPYMEHTOM I BIOCKOHAJICHHS
TEXHIKH JTUPUTYBAaHHSA. 3a JONOMOTOI0 Kamep abo cMapTOHIB CTYAEHTH MOXYTh
3aMKMCyBaTH BJIACHI peneTulii abo 3aHATTS, a MOTIM MEperyisagaTd 3alucH, 3BepTaloyu
yBary Ha »ecTH, KOOpJMHAIlII0 Ta IHTepHpeTalio. Bineo Takox 103BOJIsSE BUKIaTadam
JTaBaTH TOYHUHN 3BOPOTHUHN 3B’ S30K, MiJAKPECITIOYH MOMEHTH, 10 MOTPEOYIOTh KOPEKITii.

5. OwnnaitH-tuiarpopMu JJ1sl JUCTAHIIMHOTO HABYaHHS Ta 3BOPOTHOTO 3B’SI3KY.
Buknanayi MoxxyTh BUKOPUCTOBYBaATH Iuiatopmu Ha kmrant Zoom, Google Classroom
abo Microsoft Teams ais poBeACHHS MUCTAHIIIMHUX 3aHATH. L1le 0cOONMMBO Ba)KJIMBO B
yMOBaX JTUCTAHI[IHHOTO HaBYaHHs a00 I CTY/CHTIB, SIKi HE MAIOTh 3MOTH BiJ[BilyBaTH
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3aHATTA O4yHO. OHnalH-TIaTGOPMHU TO3BOJISIOTH HE JIMINE MPOBOJIUTH 1HAMBITYaIbHI
3aHATTA, ajJ€ W OpraHi3OBYBaTH MMCTAHIIIMHI XOPOBI PEMETHINl, Ie CTYJACHTH MOXYTh
TUPUTYBAaTH BIPTYallbHUM XOpOM, JOJyYaTHCs JO 3aHiITh 3 OyJIb-SKOrOo MiCIs
nepeOdyBaHHs (II0 OCOOMMBO aKTyaJdbHO B HaIl 4ac), MEperjsijaTé HaByajbHI Bife€O,
OTPUMYBATHU 3BOPOTHHUI 3B’S30K BIJ BUKJIAJauiB Ta B3aEMOJIIATH 3 KOJIETaMH.

BnpoBamkenHss 1mu@ppoBUX TEXHOJOTIM, MmOnmpw iX YHCIEHHI TMepeBard,
CYNPOBO/KYETHCSI HU3KOK BUKIUKIB. OIHUM 13 KIIOYOBHX € TpoOJieMa TEXHIYHOTO
3a0e3neueHHsd. He Bcl HaBYaslbHI 3aKkiaau abo0 CTYyAEHTH MarTh JOCTYI J0 CYy4YacHOTrO
MporpaMHOro 3abe3leueHHs Ta OOJIa[HAHHS, 10 MOXXE CIPUYUHHUTH HEPIBHICTh Yy
MOXJIUBOCTSIX OTpUMaHHs OcBiTH. KpiM TOro, BaKJIMBO BpaxoByBaTH, IO IU(POBI
TEXHOJIOT1i HE MOXYTh TIOBHICTIO 3aMIHHUTH >KMBE BHMKOHaHHS abo Oe3mocepenHio
B3aEMOJIIF0 3 XOpOM. TeXHOJOrii MarTh BHUCTYIATH OTIOBHCHHSM 0 TPATUIIHHOTO
HABYaHHS, a HE Oro 3aMiHO0, 3a0e3Medyoun 0anaHc MK HU(PPOBUMHU Ta TPAKTUIHUMHU
METOJaMH PO3BUTKY MPO(deCitHIX KOMIETEHIIIH.

Tpaauiiiini METOM HaBYAHHS, 30KpeMa 1HAUBIIyadbHI 3aHATTA 3 BUKJIQJaueM Ta
peneTulliiHa TpakTUKa B XOPOBOMY KOJIEKTHBI, 3aJUIIAIOThCS (yHAAMEHTAIbHUMU
KOMITOHEHTaMH MiArOTOBKM (axiBIiB y cdepli xopoBoro aupuryBaHHs. BogHouac, y
KOHTEKCT1 TpaHc(hOpMaIlii OCBITHBOI'O TPOCTOPY Ta BIPOBAIKEHHS 1HHOBAIIMHUX
MiaXoiB, HU(POBI TexHOJOT HaOyBalOTh Jefani OUIBIIOr0 3HAYEHHS SAK 3aci0
MiZBUILEHHS e(eKTHBHOCTI HABYATHLHOIO IPOLECY. IX BUKOPUCTAHHS CTBOPIOE YMOBH JJIs
BJIOCKOHAJICHHSI JUPUTEHTCHKUX HAaBUYOK, 320€3Meuyroun HOBI MOMIJIMBOCTI Bi3yatizarlii,
MOJIETIIOBAHHS Ta aHali3y JAUPUTEHTCHKOI JISJBHOCTI. 3acTOCyBaHHA UU(POBUX
IHCTPYMEHTIB y TIATOTOBII MaWOyTHIX BYHUTENIB MY3MYHOT'O MHCTENTBA BIJKPHUBAE
NEPCIEKTUBM MOJIEpHi3allii OCBITHIX MPAKTHK, IO CTaHEe NPEIMETOM MOJAIbIINX
HAYKOBHX PO3BIJOK y IIbOMY HaIPSIMI.

Taka iHTerpalliss BUMarae BiJ yCiX YYaCHHUKIB OCBITHHOTO MPOIIECY BIIKPUTOCTI J0
3MiH, TOTOBHOCTI JI0 TMOCTIHHOTO CaMOBJOCKOHAJCHHsS Ta aJarTailii 10 HOBHUX YMOB.
MaiibyTHe TUPUTEHTCHKOI OCBITH B 0ararbox acrekTax 3aJe:KaTUME Bij TOTO, HACKUIBKU
e(DEeKTUBHO BJACThCSA TMOETHATH KIACHYHI TMIAXOAM 3 HOBITHIMH TEXHOJOTTUYHHUMH
pILIEHHSMH, CTBOPIOIOUM CHHEPTiI0 MK TPaJULIMHUM MHUCTEITBOM 1 1HHOBaIisIMU [3, C.
557].

udposi TexHONOrIT BIAKPUBAIOTH HOBI TOPHU30HTH Yy HaBYaHHI XOPOBOTO
JTUPUTYBaHHS, CIPHUAIOYM TIIBUINCHHIO TOCTYMHOCTI, THYYKOCTI Ta 1HJIUBiayasizarii
HABYAJIBHOTO Tpoliecy. BukopucTanHs BipTyalIbHUX XOPiB, MyJbTUMEAINHIX MaTepiaiB
Ta OHJIAWH-PECYPCIB 3HAYHO MiABUIIIYE SKICTh OCBITHHOTO TPOIIECY 1 I03BOJISIE CTYICHTaM
pO3BUBAaTH CBOI JUPUIEHTChKI HaBUYKM Ha HOBOMY piBHI. IIpore, BapTo akieHTyBaTu
yBary Ha B@XXJIUBOCTI UBOI MPAKTUKUA 3 XOPOBHM KOJIEKTHUBOM, sIKa 3aJIUIIAETHCS
HE3aMIHHMM €JIEMEHTOM XOpOBOTO MHCTEITBA, 3a0e3Medyrourd TIMO0Ke pPO3YMiHHS
BUKOHAaBCHKOI ~ MaWCTEpHOCTI  Ta  COpusitodyd  (OPMYBAaHHIO  JUPHUTEHTCHKO-
XOpMENCTEPChbKUX  NpOo(deciiHUX KOMIETEHLIH MalOyTHIX BYHUTENIB MY3UYHOTO
MUCTEITBA Ta MUCTEIITBA.
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Olena BABII, Yuliia KOLIADA
Using traditional and digital teaching methods in choral conducting classes

The central focus of this study is the integrating digital technologies issue into the professional
future art teachers training, particularly in the choral conducting context as a key component of arts
education. The digital technologies rapid development, the digitalization of all spheres of social life, and
the challenges currently facing the educational sector necessitate traditional approaches reconsideration to
the specialists training in the field of art education. The relevance of this research is determined by the
need to form not only a professional knowledge’s and practical skills high level among students but also to
develop digital competencies that enable them to effectively perform professional activities in a digital
learning environment.

Special attention is given to the digital arts education’s transformation in accordance with the
provisions of the National Strategy for the Development of Education in Ukraine for 2021-2031, which
identifies the integration of modern information and communication technologies at all education levels as
one of its priorities. In this context, the importance of the content and methodological support of the
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educational process updating — particularly in the choral conducting teaching — through the digital tools
introduction, platforms, multimedia resources, and virtual environments is emphasized. These tools
contribute to more flexible, individualized, and interactive learning.

It is noted that the traditional and innovative approaches effective combination has a positive
impact on the conducting skills development, artistic thinking, creative interpretation of musical works,
and overall music-pedagogical mastery of future professionals. The study outlines promising directions for
the educational process digitalization, which include not only the use of technical teaching aids but also
the creation of conditions for active interaction between students and digital content. The electronic
learning courses use, digital simulators, rehearsal video recordings, interactive score editors, and
specialized software enhances the conductor’s training quality and opens new opportunities for the
student’s creative development.

Keywords: digital technologies, choral conducting, interactive platforms, distance learning, music-
pedagogical education.
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