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XAPAKTEPUCTHUKA IHTETPATUBHOI CIIPSIMOBAHOCTI
BUIIOI MY3UYHOI OCBITH BEJIMKOI BPUTAHII

Y cmammi posenadaromuca pisui acnexmu euwoi my3uunoi oceimu Benukoi bpumanii y xonmexcmi
iHmezpamusHoi cnpamosarocmi. Bonu nposgnawomecs y NOEOHAHHI OCBIMHIX cucmem md KOMNIEKCHOMY
BUKNIAOAHHI chneyianrbHux npeomemis. Jocnioxcyrouu euwyy oceimy Benuxoi Bpumanii, aemop nioxkpecnioe ii
MeHOeHYII0 00 NOCUNEHHSL COYIANbHOT QYHKYIT, Wo € 8adXiCIUGUM Ol PO3GUMKY AHNIICLKO20 cycnitbcmed. Y
0anomy KoHmekcmi Mmy3uuna oceima Benukiti bpumanii pozensidaemvca 6 Mexcax COYIOKYIbMYPHO2O
cepedosuya i nepeddayae po3yMiHHA My3UKU K CKIAO080I 3a2anbHOi Kyibmypu. ¥ cmammi 3a3Ha4a€movcs, wo
npogecitina My3uuna oceima nepebysae Ha 6UCOKOMY PIGHI PO3GUMKY U OPIEHMYEMbCS HA HAUBUWI CEIMOGI
cmandapmu. Ii ocobnusicmio € me, wjo 8ci yHigepcumemu Kpaitu 06’ €OHani CRIILHOW 0EPAHCABHOIO NPOSPAMOIO
Ul BOOHOYAC MAIOMb BUCOKULL PI6EHb ABMOHOMIT Y BUSHAUEHHI KYPCi8, npoepam i Memodié HasuyanHa. Ha ocHosi
aHanizy HAaykoeoi aimepamypu 00 HAUKPAWUX SUWUX MY3UYHUX HABUANLHUX 3AK1A0I8 aA6MOp BIOHOCUMD
Koponiscoky mysuuny axaoemiro (Royal Academy of Music), Koponiecoxuii konedoxe mysuxu (Royal College of
Music), Bpumancvkuti ma Ipranocexuii cyuacnuti myzuunui incmumym (British and Irash Modern Music
institute). @opmyeanns npogecionanic y yux My3uuHUX 3aKAA0AX 30IUCHIOEMbCS HA OCHOBL 00 €OHAHHS
MY3UYHO20 MUCMEYMBAd 3 CYUYACHUMU MEXHONO02IAMY, GIOKPUBAIOYU HOBI 20pU3OHMU 01 MY3UKAHMIG-
BUKOHABYIB, KOMNOZUMOPI6 Ma THWUX OIAYi6 My3uyHO20 Mucmeymea. Inmeepamusna cnpsimosanicms euujol
Mmy3uunoi oceimu Benukoi bpumanii cmae 04e8UOHOI0 Ui 8KA3YE HA KOMNAEKCHICMb ) 30IlICHEeHHI PI3HUX 6UOI8
MY3UdHOL OISUIbHOCMI — GUKOHAHHI MY3UYHUX MBO0PI6, KOMNO3UYil, imMnposizayii, OoyiHlo8aHHi, CAYXAHHI md
neoazociyHoMy 3aCmMOCy8aHHI.

Knwuosi cnosa: esuwa mysuuna ocsima Benuxoi bpumanii, inmespamusHa CcnpimMo8aHicmby,
IHmMe2pamueHe MUCIeHHsL, MYy3UKAHMU-NPOPDECIOHANU, MY3UUHT 3AKIAOU.

IMocTanoBka npoOiaeMu. BaxmuBicTh BHBUEHHS OCOONMBOCTEH BHINOI OcBiTH Benmkoi
Bputanii 3ymoBiieHa ii MPeCTHXKHICTIO Ta BHCOKUMH CTaHaapTamu. Ha OCHOBI HaKONHWYEHOTO
JOCBiy B KpaiHi CKJajacsi AOCHTh pO3Tajy’keHa CHUCTeMa BMINOi OCBiTH. BoHa BKkIO4ae Tpu
miacuctemu (Aurmiss tTa Yenbc, [liBaiuna Ipmannmis Tta Illornanmist), sKki MiAMOPSIKOBaHI
Jep>KaBHUM OpraHaM ynpasiiHHs. HaBuanus Ta Bukiananas y Benukiii Bputanii BigpizHA€TbCS
CBO€IO MOTY’KHICTIO, OPIEHTAIlI€I0 HAa CaMOCTIiHY poOOTY, a TaKOX TICHUH KOHTAKT CTYICHTIB 1
BUKJIa/IaviB. Y COIIaJIbLHOMY aCIIEKTi CYTTEBUM € T€, 110 3HAYCHHS BUIIOI OCBITH Y JaHUH Yac y
Benukiii Bputanii mocTiiiHO 3pocTae€, L0 CHpHsE€ TAapMOHIHHOMY PO3BUTKY Ta MOTYTHICTIO
aHIJTMCHKOro cycnijabeTBa. LIIKOM O4eBHIHUM CTa€ iHTErpaTUBHA CHPSMOBAHICTh BUIIOI OCBITH
Benukoi bpuranii, 30kpema i My3uuyHoi. Ha oOCHOBiI iHTerpamiifHux mpoIECiB B yMOBax
MY3HUYHOTO HABYAaHHS PO3BHBAETHCS IHTETPATUBHE MHUCIICHHS, K€ CTAa€ MPOSBOM OCOOIUBOTO
«My3MYHOTO iHTENeKTy», MOoro po3BHTOK, Ha IyMKy BpHTAHCHKMX BUEHHX, 3aJlEKHTH Bil
LJIeCHPSIMOBAHOI KOMILIEKCHOI POOOTH.

Mera crarTti: po3kpuTH ocoOnuBocTi BuIIoi ocBiTM Benukoi bputanii, BHOKpeMHUTH
cneun¢piky My3WYHOIO HAaBYaHHSA y HAMKpalMX HAaBUAIBHUX 3aKjIa/Jax Ta MIJKPECIUTH HOro
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IHTETpaTUBHY CIPSAMOBAHICTh, OXapaKTEPU3yBaTH OCHOBHI TEHICHIIIT BUKJIAJaHHS.

AHaJIi3 oCTaHHIX JOC/TiIKeHb Ta MyOJikamniid. BuBueHHIO 0COONMBOCTEH BUINOI OCBITH
Benukoi bpuranii npucBsdeHi mpaii SK YKpaiHCbKHX, TaK aHIIIHChKUX HaykKoBLiB. Cepen
BITYM3HSHUX BuYeHUX Big3Hauumo pobotu [. T'Hatiok, JI. bimok, I. IBaHOBOi-Pubuyk, ski
aHaJi3yBaJli Cy4acHI IUIAHM MY3MYHOI OCBITHM, a TaKOX IPOBiIHI OCOOJIMBOCTI MYy3WYHOI Ta
xopeorpadiunoi ocBiTu Benukoi bpuranii. 3okpema Ttaki aBropu sk O. Bopoxeiikina, I
KaniniueBa, H. CrarinoBa H. CyxoBa, moCHiKyBajau 3arajibHi MATaHHS PO3BUTKY aHTIIHCHKOI
YHIBEpCUTETChKO1 OCBITH. Jl0 MpoBigHHX OcoOimBocTeil bpuTaHchbkoi cucTeMHu BUIIOT OCBITH
anrmiiickki Haykosii (['pem Baiiz (Graham Wise), Bec Ctputunr (Wes Streeting), ITon Teiinop
(Paul Taylor), denni Binniar (Danny Wilding), Ensapa Camnic (Edward Sallis) ta Txenuc Keit
(Janice Kay)) BigHOCSTH MO€qHAHHS 0AaraTOBIKOBUX TPAIMIliii 3 THYYKHMMH akKaJIeMIiYHMMHU U
BOJIHOYAC KPEaTUBHO-IHTETPAaTUBHUMHM IMifgxonamu. IlutaHHs OpuTaHCHKOI MYy3MYHOI OCBITH i
BUXOBaHHS JOCIIKyBaiocs Takumu BueHuMH sk JxoH Emmiorr (John Elliott), Cerozan Xosn
(Susan Hall), Camni Peiinonbac (Sally Reynolds), ITitep Teiir (Peter Tate), Maiikn Tinmerrt
(Michael Tippett), xxon Cneiitep (John Slater), Ixeitn desic (Jane Davis), I'pexem Piuapmc
(Graham Richards), I'pexem Vemu (Graham Welch). Bonu mimkpecnmioBanu, 1mo Ha OCHOBI
IHTerpalifHUX MPOIECIB BUIIIOIO MY3UYHOTO HABUAHHS PO3BUBAETHCSA IHTETPATHBHE MHCICHHS,
KE € TIPOSBOM OCOGIMBOrO «My3HYHOTO iHTEIeKTy». Moro po3BHTOK, HA OyMKy BpuTaHCHKHX
BUYCHHMX, 3aJICKUTH BiJI IIIECIPSIMOBAHOT KOMIUIEKCHOT pOOOTH.

Bukiag ocHoBHoro wmarepiajay Benuka bpuranis —kpaiHa 3 JaBHIMH OCBITHIMH
TPAIULIsIMU ¥ TOCUTh BUCOKUM pIBHEM PO3BUTKY BHIOi IIKOJIHU. IIpoTaroM coreHb pokiB BOHA
HaKoNM4YyBajda OE3IMIHHMK JOCBil HABYaHHS Ta BHUKIAIAHHS, W[I0 BIJPI3HAETHCS CBOEIO
NOTYXHICTIO. TiCHMH KOHTAaKT CTYAEHTIB Ta BHKJIAJadiB — OCOOJUBICTh, SKA € BaXIIUBOIO
CTOpoHOI0 ocBiTH y Benukiii bpuranii. TpagumiiHo B cHCTEMi CHOIYy4€HOrO KOPOJIBCTBA
Benukoi bpuranii ¥ IliBHiuHOi Ipnmavmii BUAIIAIOTE TpU MiJCUCTEMH — AHTIIS Ta YeJbC,
[TiBniuna Ipnanmis ta Illotnammis. [lepmii 1BI MiACMCTEMH Mallo BiAPISHSIOTHCS, OCBITHS K
migcucreMa llloTmannaii po3BuBanacs i30150BaHO, TOMY Mae Jiesiki BiaMiHHOCTI. OcBiTa Bemmkoi
Bbputanii ckinafaerbes 3 AepKABHOTO Ta MPUBATHOTO ceKTopiB. Ilpu 1poMy, BeNUMKUN BIUIMB Ha
OCBITYy MarOTh MICIIEBI OpPraHU YIpaBIliHHS, SKI MOXYTh BUPILNIYBaTH HaBUajlbHI HpoOieMu i
pPOOHUTH CaMOCTIiHI 3MiHI OCBITHBOT'O MPOIIECY, KOPUTYBATH KUIBbKICTh JUCLHUIUIIH TOIIIO.

Buma ocsita y Bemukiii bputanii, mepeBaxkHo, € aepkaBHOI. HaBuaHHS CTyJeHTIB
3MiCHIOETBCA Yy ToHaa 850 BUIIMX HaBYANBHUX 3akjianax, 3 sIKkux 43 MawTh CTaTyc
yHiBepcuTeTiB 1 159 mnemaroriuHux KousiemkiB. HalmnpecTHKHIIIMMU yHIBEpCUTETaMH KpaiHH
BBakaeTbcsi Okcdopa ta KemOpimk. CToCOBHO BHINNOI akaneMidHOi ocBith Benukoi bpuranii
3a3HaYMMO, 1110 BOHA € JIBOCTYIEHEBOIO!

[Mepmmii cryminp — 0a3oBe HaBuanHs (Undergraduate Education), mo Bu3Ha4aeThCs
aKaJIeMIYHUM KypCOM Ha OCHOBI CEpeHbOI OCBITH 1 3aKIHUYETbCS TNPHCYIKEHHAM CTYIEHs
OakanaBpa (3BMUaifHOro a00 3 BiZI3HAKOIO);

Hpyruii crymine — nornubnene HaB4yanHs (Postgraduate education), akagemiunumii Kypc,
AKUH Tependavae MPUCYIKEHHs CTyNEeHs Mmarictpa, Marictpa ¢inocodii Ta nokropa dimocodii.
[Tporpama miaAroTOBKH MaricTpiB MiCTUTh (hOPMYJTIOBAaHHSI OCHOBHHUX T€3 JUCEpTallii Ta BUBYCHHS
CIeialbHUX AUCHUIUTIH. TakoX iCHye JeKiibKa JTOKTOpPaHTYp, ajie cepell Hux nepeBaxae PhD.
Bci 3BaHHA MOXKHA PO3IUIMTH Ha Ti, AKI NPUCY/DKYIOTBCS 0 3aKiHUeHHS yHiBepcuTetry (Bummit
HAI[lOHAJIBHUN JUIUIOM — JiBa pOKHW, Buimii HaiioHanbHul cepTu(dikaT — OMH PIK) 1 3BaHHs, SKi
NPUCYKYIOThCS TMiCHs 3aKiHYCHHs yHiBepcuTeTy (OakanaBp, marictp, nokrop ¢inocodii). Takuit
posnoain Bianosinae boaoHCkKil cucTeMi HaBUaHHS, sika HaOyJia CBITOBOrO 3HaYEHHS.

binbmicte KypciB y Bumii ociti Benukoi bputanii OyayeTbcst Ha MOAY/IbHIA OCHOBI 3
BUKOPHCTAaHHAM HakonmuyeHuxX OaniB (kpeautiB). [loenHaHHsS HamioHadBHHUX OCOOIMBOCTEH 3
IIICHOI0 MOJAYJIBHOIO CHCTEMOIO0 HaBUYaHHs [JO3BOJIAE€ IHTETpyBaTH Hailkpaiie W CTBOPIOBAaTH
HOBITHI OCBITHI TEXHOJIOTii Ha OCHOBI YCTaJ€HUX KOMIIOHEHTIB. OcoOiMBICTH IHTErpaTUBHOL
cnpsiMoBaHocTi Bumioi ocitu y BenukoOpurtaHii NposBISETbCA y TOMY, IO BCi YHIBEPCUTETH
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KpaiHu 00’€lHaHI CIHiIHHOIO JIEPIKABHOIO  IPOTPAMOIO i BOJHOYAC MAalOTh BHCOKHUI plBeHB
aBTOHOMIi y BH3HAuY€HHI KypcCiB, IporpaMm i METOJIB HaBYAaHHA. 3arajibHy MOJITUKY y BUILIN
OCBITI 3/iHCHIOE MIHICTEpPCTBO OCBITH 1 HAayKH LUIIXOM pPO3MOJALTY MaTepialbHUX PecypciB.
[Tocepenuuubki QyHKLIT MDK ypsOoM Ta YyHIBEpCHUTETaMH TMOKJIAJeHI Ha TpU paad
yHiBepcuterchkux (oumiB (Aurmii, Illormmanmii ta Yenscy). [lo ckimamy mux paa BXOISThH
MPEICTABHUKK 3aKJIaJiB BUINOI OCBITU 3 perioHiB BenmkoOpuTanii, MK Ta JINEiB, a TaKOX
poboronaBiiB. Take MUPOKe MPEICTABHULTBO /A€ 3MOTY IOEIHATH Ta IHTEIPyBAaTHU IHTEPECH
Jep>KaBU 1 BHIMUX 3aKJalliB Y JAOCHTh 00’€KTMBHOMY pakypci. Ha ocHOBI BHUpoOJE€HUX pagamu
BUMOT, NoynHaouu 3 1996 p. po3mmpuiIocs 4uciao KpuTepiiB, 3a IKUMH Ma€ BU3HAYATHCS SIKICTb
HaBYAJBHUX IMOCIYT Ta piBeHb 3aKiany. KOHCYynbTaTHBHUM OpPraHOM B iX OILIHIOBaHHI BUCTYIA€E
KOMITET peKTopiB, sikuii 3 1992 p. 6yB nepeiimenoBanuii Ha KoMiTeT SKOCT1 BUIIOT OCBITH.

Benukwuii BHECOK B CHCTEMaTH3alLlil0 BUMOT JI0 BUIIOI IIKOJIHU 3pobuia Maprapet Tetuep, 3a
iHimiatuBolo sikoi y 1986 poui Oyno BcraHOoBieHo HamioHanbHi kBamigikamii (NVQ) s
CTBOPCHHSI CHUCTEMH IIUPOKOI CIIEIiali30BaHOi CTYNeHeBOi OcBiTH (YChOro ITUSITh pIBHIB).
[Momanpmia cucreMaTusamis KBamidikamiii mpu3Bena [0 YITKOTO TMOAUTY CHElialbHUX,
aKaJieMiYHuX, Mpo(deciiiHuX MporpaM Ha OCHOBI IHTErpallii Ta yrnopsaKyBaHHS.

3rigHO Aep KaBHUX BUMOT, KIIACHYHUM HaBYAJILHUM 3akiiaqoM Bemukoi bpuranii € konemxk,
KU Ma€e BIIHOCHY aBTOHOMIIO ¥ MOKE CaMOCTIHHO BHM3HA4YaTH 3MICT OCBITH. B ocTaHHI poku
BUSIBJISICTHCS TEHAEHIMS 10 00’ €IHAHHS IEKUILKOX KOJIEKIB, 1[0 A€ MOXKJIUBICTH 311HCHIOBATH
HiArOTOBKY CIEIaliCTiB 3 6araTboX HampsMKiB. Y Takuil crociO iHTerpariifHa crpsiMOBaHICTb
BUIIOI OCBITH CTA€ OUYEBUIHOIO, aJXKe Mepeadayae B3aeMOIIPOHUKHEHHS Ta 00’ €/IHaHH, HA OCHOBI
SIKOT'O YTBOPIOETHCSI HOBUM BUJ] BUKJIAaHHS.

Kypc yHiBepcureTchkoro HaBuaHHs y Benukiit bpuranii tpusae tpu poku, a y Hlotnannii
qOTHUpU pOKU. OCHOBHUMM (OpMaMM OpraHizaiii HaBYaHHS € JIEKLii, ceMiHapH, IUCKycii i
TBIOTOPCHKI 3aHATTS. TBHIOTOP — KEPIBHUK HEBEJIMKOI TPYNU CTYAEHTIB, ILIO CIIAKYyE 3a
1HAMBIyaJbHUM PpO3BUTKOM KOXKHOTO IMIJOMIYHOTO, HAga€ TMOpagd, a TaKoX 3I1HCHIOE
[eJaroriyHuii Ta BUXOBHUHN BILIUB.

XapakTepu3yloul NporpaMu HaBYaHHS BHINOI 1mkonu Bemukoi Bpuranii, MokHa ckasaruy,
10 BOHM CKJIQJAIOTHCS BIAMOBIAHO O 1HTEPECIB CTYIEHTIB. Y MNEPEeJAUIUIOMHHUX Mporpamax
JesiKi MOJyJIl MOXYTh HaBiThb OOMpaTHCs caMMM CTYJEHTOM, OJHAK ICHYIOTh W 0OOB’s3KOBi
npeaMeTd. 3aBAsSKU Takiil cUCTEeM1 BUHUKAE MOKJIMBICTD CIEIiali3yBaTHCS 3 IEBHUX JAMCLUILIIH,
BOXJIMBUX AN cTyneHTa. Jlekuii € HeoOXiAHOI CKJIQJOBOIO HABYAaHHSA Yy NeEpeIIUITIOMHUX
cucTeMax, OJIHaK OUIbIY YaCTHHY CKJIaJal0Th CEMIHAPCHKI 3aHSTTS B HEBEIMKUX rpynax. Ha mux
3aHATTSAX pa3oM 3 BHKJIAJayeM Ta IHIIMMU CTYJCHTAaMH 3I1MCHIOETHCS OOrOBOPIOBAHHS
KOHKPETHHUX TeM, J0 SKUX HEOOX1HO rOTyBaTHCS CAaMOCTIHHO.

MaricTtepchbki mporpaMu MpeacTaBsIOTh Iy’Ke IHTEHCUBHI, CKIaaHi KypcH. TyT HEoOXiniHO
OMpallOBaTH BEJIMKY KUJIbKICTh JITEPaTypH, BHUKOHATH pAJ MPOEKTIB, PEryJIpHO POOUTH
npe3eHTaiii. MeToau BUKIaJaHHS B MaricTpaTrypi BKIOYAIOTh TEMATUYHI JOCTIIKEHHS Ta JI0BI
irpu.

[MocTmumnomui  (acmipaHTChKi) Oporpamu TnependadaroTb, B OCHOBHOMY, CaMOCTIHHY
poOoTy 3 BracHoO{ iHiniaTuBU. JJUCIMILIIHY, 110 BUKJIAJAIOTHCS HA IIbOMY €Talll, MaloTh 3arajJbHui
XapakTep, a JIeKLIi Ta CeMiHapH JaroTh KOHKPETHI YSBJICHHS I110JI0 3aKOHOMIPHOCTEH HayKOBOI'O
npoiiecy. Y achipaHTChbKUX MpOorpamMax OCHOBHUM € BJIACHE JOCIIJKEHHS, K€ MPOBOJUTHCS il
[aTPOHATOM HayKOBOT'O KEpiBHHKA.

Cnig miakpecnutu, mo y Benukiit bputanii 3HaueHHsI BUIIOI OCBITU MOCTIHHO 3pOCTae.
30KpeMa CHOCTEepIraeThesl TEHICHLIS 10 MOCUJICHHS COLialbHOI (PyHKIIT BUILOI OCBITH, SIKa €
BAXJIMBOIO IS 3a0€3MeUYeHHs aHIIIHChKOr0 CYCHIBCTBA HA 3acajaX rapMOHIYHOIO PO3BUTKY. Y
JTAHOMY KOHTEKCTI My3WYHa OCBITA PO3IJIAZAETHCS Y MEXKAaX COLIOKYJIBTYPHOI'O CEpelOBHUINA 1
nepeadadae po3yMiHHS MY3UKH SIK CKJIaJJ0BOI 3araibHOi KyJbTypHu. [Ipu oMy, My3uyHi sSBUIIA
(bOpMYIOTECS PI3HUMH CHIUJIBHOTAMH, Y TOMY YHCJI HalllOHAJIbHUMHU.

VY nizoMy, My3udHe MUCTENTBO y BenukoOpuTaHii HaleXUTh A0 HAHOUIBII MOMYJISIPHUX
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BU/JIIB. 30KpeMa COIIIOJIOTIYHI JOCITIKEHHS CBIIYaTh MPO 3HAYHE PO3MAITTs My3UYHHUX 1HTEpPECiB
aHIJTIMCHKOTO HACEJCHHS 3aBJASKA HOro MOJIIETHIYHOMY CKJIaAy 1 6araTOMaHiTHOCTI MYy3HMYHUX
CTMJILOBUX HAamNpsMKiB. OJIHaK HEraTUBHUM MOMEHTOM Yy c(epi My3WYHOTO COIIOKYJIBTYpHOTO
Cepe/IoBHILAa OCTAHHIM YacOM CTa€ IMOIIMPEHICTh MOIMYJISAPHOI MY3MKH, a TaKOK C€THOMY3UKU —
1HA1ChKO1, apaObChKOi TOIIIO.

Taki nmaHi MATBEPIKYIOThCS AoCHikeHHsMU BueHux JIxona Emmiorra (John Elliott),
Corozan Xomn (Susan Hall), Cammi Peitnonsac (Sally Reynolds), ITitepa Tetita (Peter Tate),
Maiikna Tinnerra (Michael Tippett), xona Cneiirepa (John Slater), JIxeiina [lesica (Jane
Davis), I'pexem Piwapnc (Graham Richards), I'pexem VYemu (Graham Welch). Ha nymky
OCTaHHBOTO, TOKAa30BUM Ui BHUBYEHHS MY3HMYHUX BIIOJ00AaHb € pO3IJSLA BUIBHOTO Yacy
OpUTaHCHKOrO cycmiibcTBa. JloCmiKyloun pes3yibTaTH CTaTUCTUYHMX JaHUX, BiH JAIHAIIOB
BUCHOBKY, IIIO Cy4acHi rpomaasHu BenukoOpuTanii nmpoBoasTh 6arato yacy, CIyXar4H pi3Hy
My3uKy. OnHak, HalOUIBII MOIIMPEHUMH BHUAAMH MY3UKH € MOIYJISIPHI JKaHpH, a KJIaCHYHI
MY3HYHI TBOPH 3aJIUIIAIOTHCS 11032 YBaro OiibinocTi HaceiaeHHs Beukoi bpuranii [2].

Pi3HOMaHITHUI Ta 6araToXKaHPOBUN MY3HUUYHHI CBIT 3yMOBIIOE PO301KHICTh B 3arajibHii Ta
npodeciiiHiii My3u4Hill OCBITI KpaiHu. SIKio 3arajgbHa My3uuHa ocBiTa y Benukiit bputanii mae
JOCUTHh BEJHUKI MpoOJeMH, MOB’sA3aHI 3 HEBMIHHSAM CIPUHMATH Kpamli 3pa3sKd MYy3HYHOTO
MHUCTELTBa, TO mpodeciiiHa My3udHa OcCBiTa mnepeOyBae Ha BHMCOKOMY pPIiBHI PO3BUTKY W
OpIEHTYETHCS HAa HAMBHILI CBITOBI CTaHJApPTH.

VY 3B’53Ky 3 IIUM B Cy4acHil COLIOKYJBTYpHIH cHUTyalii HaJ3BHYAHO BaKJIMBOIO CTalla
MiTOTOBKA BYMTENIB MY3WKH SIK JJIsl 3arajJlbHOOCBITHIX YCTaHOB, TaK 1 MYy3WKaHTiB-(haxiBI[iB
BUCOKOTO piBHS. Buxonasum i3 peaniii cydacHocti, y BenukoOpuranii po3poOneni mnpodeciitni
crangaptu jans BumrteniB (Professional Standards for Teachers), ski Oymu mpeacraBieHi
JlemapTaMeHTOM OCBIiTH Ta ATEHTCTBOM 3 MIATOTOBKU 1 PO3BUTKY neaaroridyaux kaapis (TDA) y
1998 pori [4].

OcoOmuBocTMHU MUX MPodeciifHuX CTaHAAPTIB € HE TIIBKU iX BUKOHAHHS, a i TOTPUMaHHS
ClelialbHUX  OpraHizaliiiHux BUMOr. Mexi cTaHaapTiB Ul  OTPUMaHHS  CTaTycy
KBaJTi(piKaI[iITHOr0 BUMTENSI BKIIOYAIOTh 33 MyHKTU BUMOT J10 PiBHS C(POPMOBAHOCTI pOodeciiHuX
3HaHb, yMiHb 1 HaBW4oK [4]. Taki craHmapTH XapakTepU3YIOTHCS KOMIUICKCHICTIO Ta
IHTETPaTUBHICTIO, B HUX POOUTHCS aKIIEHT Ha 0COOUCTICHY 1 MpodeciiiHy JOCKOHATICTb.

Takoxx 3a3HaunMMo, MmO mpodeciiiHa MATOTOBKA MaWOYTHIX YYMTENIB MY3UKH Yy
BenukoOpuTanii € MOCIiIOBHOIO 1 BKJIIOYAE TPU POKU MOBHOIO HaBYaHHs. Pe3ynpTaToMm LbOro
crae orpuMaHHs kBamidikanii — OakamaBp (PGCE). Ille oguu pik mpodeciitHO-eaarorivnol
OCBITH Ja€ MOXIMBICTh OTpHUMaTH KBamigikamito — marictp (Marictp Haykd B OCBITi) i
cepTudikaT Mpo 3aKiHYEHHA KypCy YHIBEPCUTETY. 3a OJMH PIK MiArOTOBKM HEOOXITHUM €
BUBYEHHS CIELIaIbHUX KypCiB HaBYaHHA Y KJIaci, MEelaroriyHa OcBiTa 1 CTAHOBJIEHHS BUMTEJNS,
CTpaTerisi 1 HaBUYKM JOCIIIHULBKOT poOOTH B KJIaci, a TAKOX HalMCaHHS Maricrepcbkoi poOoTH.
Taka ocBiTa Moxe OyTu 3700yTa 3 B AHINI Yy NEJaroriuHux KoJepKax «3arajbHOro»
CHpsIMYBaHHS, SIKI MalOTh YHIBEpPCUTETChKUI PiBEHb Ta B KOJIEAXKaX BUIBHUX MUCTEIITB.

MaifOyTHi BuMTeNl A IOYATKOBOI INKOJM IiJl 4YaCc HABYAaHHSA ONAHOBYIOTh BOKall,
1HCTPYMEHTaJIbHO-BUKOHABCbKY MAHCTEPHICTh, 3HAHOMIIATHCS 3 METOJMKOI BUKJIAJAHHS MY3UKU
Ta PI3HMMHU BHJAMHU aHaji3y MY3HYHOI'O TBOpPY. My3uka y cepeiHild IIKOJI BHKIAJAETHCA
JUIJIOMOBAaHUMHU MY3UKAaHTaMH, SIK1 JIOCATJIM 3HAYHMX YCIIXiB y BUKOHABCHKIA MailcTepHOCTI i
BOJIOJIIIOTh OCHOBHUMM HABUYKaMHM BUKIAJaHHA. YUWUTENIB MY3MKH JUIsl 3arajibHOOCBITHBOI
IIKOJIM BHUITYCKAIOTh MY3MYHO-TIEJAroriyHi (pakynbTeTH YHIBEpCUTETIB, MYy3WYHI KOJIEHXKI Ta
MY3WYHI aKaaeMii.

OCHOBHUH aKIEHT y HIKUIBHUX Mporpamax 3 My3WKH pOOMTbCS Ha MYy3U4YHIN JiSUIBHOCTI,
fKa XapakTepPU3YETbCS OCOOIMBUM KOMIUIEKCOM TMOHSTh, CHEUUGIYHUX JUIsL aHIIIHCHKOT
MY3HYHOI Tiearoriku. [1ix MisjbHICTIO MaeThCS Ha YBa3i KBUKOHAHHS» (CIIB, MyOIiYHI BUCTYIIH,
perieTuiii, BrpaBu), «TBip» (IMIpoOBi3allisl, AOCIIIKEHHS 1 OCMHUCIICHHS PO3BHTKY MY3UYHOTO
Mmartepiany, /J0/JaBaHHS AaKOMIIAaHEMEHTY A0 MeloJii abo CTBOPEHHS 3aKIHYEHOI'0 MY3HYHOTO
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TBOPY), «OLIHIOBaHHs» (aHali3, TIOPIBHSHHSA, OILiHKA, iH(QOpPMYyBaHHs], MPUCTOCYBaHH,
NOJIMIICHHS), a TaKOXX «CIyXaHHS 1 3acTOCYyBaHHs» (CIIyXaHHsS, BIIi3HABaHHS, MpPaKTUYHA
peamizanisn)[6]. Taka crHpsMOBaHICTh HABYAHHS BKa3ye Ha KOMIUICKCHICTh OCHOBHHMX BHJIIB
MY3UYHOI JiSJIBHOCTI, TOETHYE CIyXOBY, MHCICHHEBY pPOOOTY Ha OCHOBI aHAJTITUYHHX,
OLIIHIOBAJILHUX MPOABIB, IO € CKJIaJOBUMHU IHTETPATUBHOI'O MUCIICHHS.

JIo TOro X aHIMHCPKUMU BUEHUMH BCTaHOBJICHO, IO CIIELiaibHI HEMPO-TICUX0-010JI0T14HI
JaHi CBIMYaTh MPO MOJMKJIMBICTh ICHYBaHHS OCOOJHMBOTO «MY3WYHOrO iHTeJeKkTy» (tepmin I
[apaHepa) i mpo Te, IO CIyXOBi JUISHKH KOPU TOJOBHOTO MO3KY y THX, XTO MOYaB 3aiiMaTuCs
MY3HUKOIO B PaHHBOMY TUTHUHCTBI, 3a/isHI MiJ Yac CIPUHHATTS My3uKH Ha 25 % Oinblue, HIK Yy
iHmux smone [3]. [opsin 3 nuM aHrTiCHKI BYEHI BCTAHOBWIIM, IO MY3WYHI 3[J10HOCTI 1 HaBIiTh
TaJIaHT MOXYTh PO3BUBATHCS B MpOLIECI HaBYaHHsS. Y IJIOMY AOCIIJHUKH MY3UYHOI OCBITH Yy
Benukiit Bputanii 30cepemkyioTbecs Ha pedopMyBaHHI CHCTEMHM MY3HUYHOI IEAAroriku Ta
iHTerpaLii MUCTELBKOI OCBITH 3 €BPONEUCHKUM MPOCTOPOM.

[TinroroBka npogeciiHOro My3uKaHTa BUCOKOTO PiBHS 3/1MCHIOETHCS Y BUIIUX MY3UYHUX
HaBYaJIbHUX 3akianax. Jlo Hux BimHocuThes KopomiBecbka My3uuna akanemis (Royal Academy of
Music), Kopomiebkuii konemx my3uku (Royal College of Music), Bpurancekuii Ta Ipnanncekuii
cydacHuid My3nunuii inctutyT (British and Irash Modern Music institute).

Kopomnicbka my3uuna akanemis Benukoi bputanii (Jlongon) (Royal Academy of Music)
Oyna 3acHoBaHa y 1822 pomi i crana HalicTapiliMM BUILMM HAaBYAJIBHUM 3aKJIaJlOM MY3HMYHOTO
npodimro [8]. Iix kopomiBcbkoIO omikoro BoHa nepedyBae 3 1830 poky. Akagemiss Mae BIaCHUMN
My3eil, B SKOMY 30epiraeTbCsi KOJEKI[ii MYy3WYHHUX IHCTPYMEHTIB — CTApOBMHHI CTPYHHI
iHcTpymenTn(1650-1740), dopremiano (1790-1850 poki), a Takox pykomucu I. Ilepcema, .
Mennenscona, ®. Jlicra, 1. Bpamca. Bona mumIaeThcss CBOIMHM BHITYCKHHKaMH — EITOHOM
JbxonconoM, Enni Jlennoke, Aprypom CaniBaHow.

My3uuyHa axkazaemis mignopsiikoBaHa JIOHIOHCBKOMY YHIBEPCHTETY 1 3a 3aKOHaMH
Benukobputanii Mae cratyc OmaroaiitHoi opranizanii. Bona namiuye 150 Bukiamayis, BiIOMHUX
MY3HKaHTIB Ta IEAaroriB, SKi BUXOBYIOTb CTYJIEHTIB y aTrMoc(depi TBOpUYOCTI Ta iHHOBAIiil.
AkaneMis BIJIrpa€ 3HaYyHy poOJIb y MY3UYHOMY JKUTTI KpaiHH, PO3BHBAIOYM M MIATPUMYIOUH
JUSUTBHICTH CBOIX Y4HIB. Y CTiHaX akaaeMii CTYJJeHTH MOXYTb 3100yBaTH OCBITY, SIKa BKIIIOYA€ HE
TITBKU CTIELIaNi30BaHi, a 1 MDKIUCIUILTIHAPHI porpamMu. BoHa BioMa SK BUIIMI HaBYATHHHMA
3aKJIajl, KU CIIPHUsi€ PO3BUTKY TATAHTIB 1 XapaKTEPU3YEThCSI BUCOKUM PiBHEM BUKJIAJIaHHS.

Ileil HaBuanbHMU 3aKiajy OCOOJIMBY YBary MpUIUIAE IHAMBIAyaJbHOMY MIAXOAY [0
CTYICHTIB, CIPHSIOUM PO3BUTKY IX YHIKQJIBHOCTI Ta KpeaTHBHOCTI. KoposiBchka My3n4Ha
aKasieMisl CIaBUThCS HE JIMIIE BUKJIAJALBKOIO JTISUIBHICTIO, @ I aKTUBHUM 3aJyYEHHSM CTY/EHTIB
JI0 y4yacTi B HAyKOBUX Po0OoTax, KOH(pepeHIisX 1 ceMiHapax. [HHOBaliiiHe CIPUIHATTS 103BOJISIE
00’€THYBaTH MHUCTENTBO 1 TEXHOJOrI, BIJKPUBAIOYM HOBI TOPU3OHTH I MY3HMKaHTIB Ta
komno3utopiB. IlpoTsirom cBoei OGaratopiunoi icropii KopordiBcbka My3uuyHa akaaemis
BiJlirpaBajla BaXIJIUBY pOJIb y PO3BUTKY MY3UYHOrO CBiTY. BOHa BHecia HEOLIHEHHUH BHECOK Y
PO3BHUTOK HOBUX CTHJIIB Ta KaHPIB.

MixHapoaHe BU3HAHHS akaJeMil CBITYUTH MPO BUCOKHUM PIBEHb BHKJIAJAHHS, HOCTIIKEHb
Ta TBOPYOi IiSUIBHOCTI, NMPHUBAOIIOIOYM CTYAEHTIB Ta BHKJIAJadiB 3 YChOI'O CBITY. 3700yBLIM
ocBity y KopomiBchKiii My3u4Hii akazeMii BUIYCKHHUKU MarOTh MOJIMBICTH peaii3yBaTH CBil
TBOPYMH MOTEHIlia]l Ta JOCATTH YCHiXy B CBITI MY3UKH. Y TpaauLisfxX L€l BUJATHOI YCTaHOBH
OIopa Ha BMCOKI KJIACMYHI 3pa3K Ta IHHOBAILIHUN MiAXOIM 10 HaBYaHHS, SIKE CIPSIMOBAHO HA
BUKOHABCBKY [iSUIBHICTH, 30Kpema, iHcTpyMeHTanbHy [8]. Ilpm mpomy Ha oOcTaHHBOMY pOILI
npodeciiiHol MiArOTOBKU CTYJCHTH 3HAMOMIIATHCS 1 3 0COOIMBOCTSIMM IEIaroriyHoi podotu, 1o
Jla€ MOXKJIUBICTh BUITYCKHUKAM CJIaBETHOI akaJeMii BUKJIAJaTH Yy ILIKOJaX, PO3BMBAIOYHU JITEH y
BUCOKHMX MY3UYHMX TPaJULIsX.

Cxoxi 3aBmanns Bupimrye KoponiBebkuii Mmy3uunuii konemk (Royal College of Music) —
OpuTaHChKUI BUIIMI HaBuanbHuil 3aknan y Jlongoni. Konemk Oys 3acHoBanuil y 1882 pomi iz
narponatom Ilpuana Vemscpkoro. Moro nonepemuunero 6yna HarioHansHa MKOTa BUKIAJAHHS
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MY3HKH, sika mpaioBana y 1875-82 pokax. 3aBasku ctapaHHAM OaraTthboX BUKJIAJIadiB, 30KpemMa
Jbxopmxka I'poyBa, B KOPOJTIBCHBKOMY KOJIEDKI MYy3UKH TakKOXX € My3ed My3MYHHX 1HCTPYMEHTIB.
Horo xonexuis Brmouae nonasn 800 3paskis, Bix XV cromitrs it 10 Hammx aHiB. OKpiM TOro B
My3ei 3HaXoAATbCs HOTHI aBrorpadu, moprpetd, otorpadii, konueptHi nporpamku. Cepen
Bilomux BUMyckHuKiB — b. bpitren, JI. Cazepnenn, JI. CTokoBChKHiA Ta iHIIII BHIATHI MY3HKaHTH
1 komno3uropu. KopomiBchkuilt My3uuHH KoJek 3a peTuHroMm QS BXOAUTH 0 KpallMX y CBITI
MUCTELBKHUX 3aKJIajiB. BiH 37ifiCHIOE MIATOTOBKY 3 Pi3HUX HANpPSMKIB 1 MPOTIOHY€ MPOrpamMu
OakanaBpaTy, MaricTpaTypu Ta JOKTOpPaHTYpH. HaBuaHHS HpPOBOJAMTHCSA 32 CHELIATbHOCTSAMHU:
MY3H4YHE BUKOHABCTBO, KOMIIO3UIiS; IUPHUTYBaHHs,; My3HUHa Teopis Ta icTopis. Takox y 3akiazi
IIPOBOJIUTHCS BUKOHABCHhKA MPAKTHKA 1 HAYKOBI JIOCIIKEHHS.

VY KoponiBcbkoMy kojemki My3uku HaBuaroTbess 900 cryzentiB 3 50 kpain, a ioro
BUKJIQIAIIbKUN CKJIaJ] YTBOPIOETHCA 3 BIIOMHMX MY3UKaHTIB CBITOBOTO 3HAau€HHsS 1 mpodecopis.
[{ikaBoro € MDKHApOJHAa BUKOHABCbKAa NMPAKTHKA, KA BKIIOYA€ BUCTYNH CTYJCHTIB IO BCbOMY
cBiTy. Y 1IbOMY 3aKJIaJli TAKOXK € (haKyJIbTET, Ha IKOMY HaBYAIOTHCS MOJOJMI cTyJaeHTH (Bix 8 —
no 18 pokiB). KoxxHOro poky BiH NPOBOJMTH J€Hb BIAKPUTUX JABEpEH, KOJIM MOXKHA
MO3HAMOMHTHUCH 3 1Or0 My3UYHUMU JOCSITHEHHSIMU Ta JiSUIbHICTIO.

KoponiBcbkuit My3uuHHid Koyemk Mae 9 ¢akynbTeTiB (IyXOBHId, KOMIIO3UTOPCHKHIA,
JUPUTEHTCHKUH, 1ICTOPUYHOT MPOJAYKTUBHOCTI, KJIABIaTYpHHUH, yJQpHUX 1HCTPYMEHTIB, CTPYHHUX
IHCTpyMEHTIB, BOKaJbHMH Ta ONEpPHA IIKOJA, JEPEB’SIHUX JyXOBUX IHCTPYMEHTIB) i
JIOCIHIAHUIBKY crnitbHOTY [9]. Vi dakynbreTn cHiBOpaIiolOTh OAWH 3 OAHUM Yy KOHTEKCTI
aHcaMOJII0 Ta crieliaibHUX NpOoeKTiB. Lle rapanTye oOMiH AOCBiIOM, CTBOPEHHS B3a€MO3B’SI3KIB,
MOETHAHHS Ta IHTETPALiI0 PI3HUX AUCIUTILTIH.

OxpeMo 3yNMUHUMOCS Ha KJIaBiaTypHOMY (DakyJIbTeTi, SKMHA Ha/la€ MOXKIIUBICTh €(hEeKTUBHO
3aificHioBaTH (paxoBe HaBuaHHs. CremiagbHi HporpaMu 3a0e3nedyloTh peati3allilo BIACHOTO
TBOPYOI0 MOTEHLIATY i JO3BOJSAIOTH CIelialli3yBaTUCs B piI3HUX cepax, Takux K (opTemiaHo,
cyyacHe ¢opremniaHo, (opTeniaHo 1 opras, a Takox QopremniaHo i knaBecuH. HaBuanHs y Konemxki
NPOBOJUTHCS Ha SIKICHUX 1HCTpYMEHTax, 30kpema Ha posuiix CrenBeil 1 bexmreitn. Bucoxa
SKICTh BUKOHAHHS, HA JYMKY BHUKJIQJadiB 3aKjaay, — IIe BUTIPOMIHIOBaHHS apTUCTU3MY, TEXHIKH,
IUTICHOCTI Ta MNIMOMHU CTUIIICTUYHOT'O PO3YMiHHS.

BaxnuBo, 1m0 KOXHMHA CTYAEHT Ma€ MOXJIMBICTb HaBYaTHUCS y BHMJATHUX IIIaHICTIB
CBITOBOT'O PIBHS y MeXaxX MporpaMu MaiicTep-KiaciB, a Kpallli 3 HIX MOKYTb BUKOHYBAaTH TBOPH 3
OpKECTpaMHU IIiJ] KEpIBHUITBOM BHJIATHUX JUPUTEHTIB. barato cTyneHTiB-OpraHicTiB OTpUMYIOTh
creniaibHi CTUIIEHIT MiJl Yac HaBYaHHA. TaKoX CTYJEHTIB 3a0X0UYIOTh JO CTBOPEHHs KaMEpHHUX
IpyI, Y AKX BOHU MalOTh MOXJIMBICTh MOKPALYBAaTH CBOT BAKOHABCHKI Ta aHCAMOJIeB1 IKOCTI.

Takox 1ikaBo, IO 3HAa4YHAa KUIBKICTh CTYJEHTIB Ha KiaBiaTypHOMY (aKyJabTeTi
BJIAIITOBYIOTh OPHUTIiHAJIBHI M HaBiTh HAaJA3BUYalHI KOHIEpTH. Hampukiaa, HOBaTOPCHKUM CTalo
BukoHanHss HPSCHD J[Ixxona Keiimka mis cemu kiaBecwHIB. Takum YHMHOM, Opi€HTallis Ha
IHHOBAIlIHI TEHJEHIII], 1HTerpaimis pi3HUX AWCIUIUIIH, BHCOKAa BHUKOHABChbKa MAaNCTEPHICTH 1
TBOpYaA CIPSIMOBAHICTh CTAIOTh OCHOBHOIO XapaKTEPHCTUKOIO KJIaB1aTypHOIo (haKyJIbTeTy.

Bucoxuii mikHapoanuil imizpk  KoposiBChKOro KoJeIkKy MY3UKH J03BOJIsE HOMY
3I1IICHIOBATH sIKICHE HaBYaHHS B yciX cdepax My3UMYHOIO MHUCTEUTBA. TakoX MaJeKOTJISIIHUMN i
LHUTICHIA MiAXiJ 10 PO3BUTKY MOJIOAUX MY3UKAHTIB MIATPUMYETHCSA CHELIaIbHUM LEHTPOM
TBOpPYOi Kap’epu, KU icHye Bke 25 pokiB. /I0 OCHOBHMX 3aBJaHb LbOTO LIEHTPY BXOIUTH
IpaleBIalITyBaHHs BUIYCKHUKIB, HaJaro/PKEHHS KOHTAKTIB, BUCTYNH HAa MPECTH)KHUX 3aX0/axX
[9].

JIo TOpecTXKHUX MY3MYHUX 3aKiaaiB AHII TakoX Halexuth bpurancekuili Ta
Ipnanacekuit cyvacHuit My3wunuid iHctutyt (British and lIrash Modern Music institute).
[Tporpamu 1bOr0 BUIIIOIO MY3UYHOTO 3aKJIaJy OPIEHTOBAHI HA CTY/AEHTIB, SIKI OaXKal0Th OTPUMATH
KBaJi(iKaI[il0 BUIOTO PiBHS, ajié HE MalOTh JOCTaTHBOI MONEPEIHBOI MiArOTOBKU. TpHBaICTh
HABYaHHS Ha [IbOMY PiBHI MIPOJOBKYETHCS BiJl OJTHOTO J0 IBOX POKIB, 3aJI€KHO BiJl criemiamizanii
[10]. Ycworo cryaeHTam JOCTYIHO COpPOK IpOrpaM, Cepel SIKMX I[iIKaBUMH BUIIISAAIOTH TaKi:
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MY3UYHUI MPOJAKIIEH, CTBOPEHHS iCEHb, HABYAHHS 3BYKO3alUCy TOLIO.

Ha 6akanaBpchkoMy piBHI 3akniaj npornonye 119 nporpam, cepen KUX, OKpIM TpaguIiitHUX
mporpaM 1HCTPYMEHTAIBHOI 1 BOKAaJIbHOI MiATOTOBKH, NEPCIEKTUBHUMH BHJAIOTHCS TakKi:
CTBOPEHHS €JIEKTPOHHOI 1 KOMEPIIHHOT cydacHOi My3HKH, 0i3HeC y cepi My3UKH TOIIO.

Ha warictepcbkoMy piBHI I1HCTUTYT TaKOXX [ONOBHIOE TpPAAMLIHHI TPOrpaMu JBOMa
nporpaMamMu Cy4acHOTO CIpsIMyBaHHsS: 1) O3HAMOMIJICHHS 3 TONYJISIPHOIO MY3HKOIO, 1O SKOI
BXOJATh TEMH. mep(opMaHc, CTBOPCHHS MY3UKH, KOMIIO3UINisS. 2) HABYaHHS Ta BUKIAJAHHS Y
TBOPYHX 3aKJaax.

VY 1pOMY HaBYAJbHOMY 3aKJIaJi CTYACHTH MAaOTh MOXJIMBICTb HE MPOCTO 3100yTH BHIILY
OCBITY, a il pO3BUBATH CBOIO Kap’€py, 3HAHOMUTHCS 3 OJHOLYMLSIMH, 3100yBaTH JOCBIJl HABYAHHS
y pI3HHX KpaiHax €BponM 3aBAsKU MporpaMaM oOMiHy. BUIYCKHUKM 1HCTUTYTY CTaloTh
crieniagicTaMid My3U4HOI 1HAYCTpii CBITOBOTO piBHS. 3aBISIKU CIIBIpAlll 3aKiIajy 3 MPOBITHUMHU
MY3UYHUMH KOMIIaHisIMH, Jieii0naMu, opraHi3aropaMd My3UYHHUX (DECTHBAIIB CTYIEHTH
MPOXOJATh CTAXXYBAaHHS 1 HABYAIOTHCS Y KpaluxX MaucTpiB. Bigainenns [HCTUTyTy posraiioBaHi
y bpaiironi, bpucroni, Ay6nini, bipmiaremi. Takum unHOM, CIIPSIMOBaHICTb 3aKJIay Ha Cy4acHY
MY3HKY Ta 1HIyCTpil0 po3Bar JOMOBHIOE MY3HUYHY OCBITY BenukoOpuTaHii, BHOCUTH SIKICHICTB Y
MiATOTOBKY CHEIIAICTIB B Tajy3l Cy4yacHOI MOMYJIIPHOI MY3MKH. |HTErpaTWBHICTh HAaBYaHHA Y
IIbOMY 3aKJIaJ{i MPOSBISIETHCS Y MOEJHAHHI BUKOHABCHKOI MAalCTEPHOCTI, Kap’€pHOr0 3pOCTaHHS
Ta MDKHAPOJHOTO MY3UYHOTO JIOCBiy Ha 3acafax KPeaTUBHOCTI.

[TincymMOBYyIOUYM BHIIEBHKIJIAJCHE 3a3HAYMMO, IO IHTETpaTHUBHA CIPSIMOBAHICTb MY3UYHOL
OCBITHU B YHiBepcuTeTax Bennkoi bpurtaHii BUSABISE€TbCSA Y TAKUX MO3HIIISAX!

JOoTpUMaHHS BOJOHCHKOI cCHMCTEMH HaBUaHHA 1 3alpOBAHKCHHS €IUHOI JIBOCTYHNEHEBOI
OCBITH — OaKajaBp, MaricTp.

— 00’ €IHaHHS HAaBYAJIbHUX 3aKJIa/IiB 3 METOI0 BUPOOJICHHS CHUIBHUX HAIPSIMKIB HAaBYaHHS,

— CTBOPEHHS 3arajibHOi JIepXKaBHOI MporpaMM 1 BOJHOYAC HAsSBHICTh BHUCOKOIO pPIBHS
aBTOHOMII y HalpsSIMKY OIIaHYBaHHS KypCiB, IPOrpam 1 METO/[iB HABYAHHS;

PO3YMIHHS MY3UKH SIK CKJIQJIOBOI 3arajibHOI KyJbTYpH 1 MiJBUILEHHSI My3U4HOI OCBITH IJIs
COLIIAJILHOT'O PO3BUTKY CYCHLJIbCTBA,

— BUpOOJIEHHs  CTaHAapTiB  (axoBoi My3M4YHOI  OCBITH, fKI  XapaKTE€pU3YIOTHCS
KOMILJIEKCHICTIO 3 aKIIEHTOM Ha OCOOMCTICHY 1 MpodeciiiHy JOCKOHAICTb.

TakuMm 4YMHOM, IHTErpaTHBHA CIPSIMOBAHICTh MY3HMYHOI OCBITH B YyHiBepcuTeTrax Bemukoi
bpuranii crae oueBugHO0. BOHa MposBIsSETbCS y KOMIUIEKCHOMY 3aCTOCYBaHHI PI3HHMX BUJIB
MYy3WYHOI JISJIbHOCTI — BUKOHAaHHI MY3HMYHHX TBOpIB, HaBYaHHI KOMMO3MIII Ta iMIOpoBi3arlii,
BMIHHI CITyXaTH, OL[IHIOBATH 1 MPAKTUYHO 3aCTOCOBYBATH 3HAHHS B T'aly31 My3UYHOI'O MUCTELITBA.
B mpomeci Takoi JisUIBHOCTI y CTYIEHTIB PO3BUBAETHCA CIIyXoBa cdepa 1 MOCHIIOETHCS
MHCIIeHHeBa poboTa. Ha ocHOBI mux mporeciB (pOpMyeThCsl IHTEIpaTUBHE MMCIICHHS, SIKE CTa€
IPOSIBOM 0COOJIMBOIO «MYy3MUYHOTO iHTENeKkTy». Ha nymky Bpurancekux BUeHHX, HOro pO3BUTOK
3aJIeKUTh B LIECHPSIMOBAHOI KOMIUIEKCHOI POOOTH CTyAEHTa Ha KOXXHOMY piBHI (haxoBoi
MMATOTOBKHU.
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Natalia Zghurska. Characteristics of the integrative focus of higher music education in Great Britain

The article examines various aspects of higher music education in the UK in the context of an integrative
orientation. They are manifested in the combination of educational systems and the integrated teaching of
special subjects. Studying higher education in the UK, the author emphasizes its tendency to strengthen the
social function, which is important for the development of English society. In this context, music education in
the UK is considered within the socio-cultural environment and involves understanding music as a component
of general culture. The article notes that professional music education is at a high level of development and is
oriented towards the highest world standards. Its feature is that all universities of the country are united by a
common state program and at the same time have a high level of autonomy in determining courses, programs
and teaching methods. Based on the analysis of scientific literature, the author includes the Royal Academy of
Music, the Royal College of Music, and the British and Irish Modern Music Institute among the best higher
music educational institutions. The formation of professionals in these musical institutions is carried out on the
basis of combining musical art with modern technologies, opening up new horizons for musicians-performers,
composers and other figures of musical art. The integrative orientation of higher musical education in the UK
becomes obvious and indicates the complexity in the implementation of various types of musical activity —
performance of musical works, composition, improvisation, evaluation, listening and pedagogical application.

Keywords: higher musical education in the UK, integrative orientation, integrative thinking, professional
musicians, musical institutions.

63



