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Y ixkyi
Metoauka ¢popMyBaHHS XYA0:KHbOI eMNaTii Mail0yTHIX y4uTeIIB My3UKH

VY crarTi NpONOHYETHCS HOBa MeETOAMKAa (OPMYBAaHHS XyIOXKHBOI eMmarii CTYAEHTIB MHCTELbKHX
(hakynpTeTiB TeHarorivHuX yHiBepcuTeTiB. OcoONMMBOTO 3HAYCHHS HANAETHCS TAaKUM METOAaM 1 MpHAOMaM
(opTemiaHHOTO HaBYaHHS AK aKTyali3alis XyIOXXKHBO-EMOIHOI maM’sTi CTYACHTIB, aKTHBI3aIlisl XYI0KHBO-
acoLIaTHBHOTO MUCIICHHS CTYy/EHTIB, BapiaHTHE ONPAIfOBAaHHS MY3WYHHX TBOPIB, CIIOHYKaHHS CTYACHTIB IO
caMOaHalli3y MY3WYHUX BPaXEHb, 3aIyuyeHHS MaHOyTHIX yUYMTENiB [0 TOPIBHIHHA XYAOXKHIX SIBHIILL.
Haromounryerbesi CyTTeBa poiib MOJCTIOBAHHS XYJO)KHBO-IIEJATOTIYHMX CHUTYallid, a TaKoX 3acCTOCYBaHHS
GiorpaiyHUX METO/IB OCSITHEHHSI KOMIIO3UTOPCHKOT'O CTHIIIO.

KoarouoBi cioBa: MailOyTHIH BYMTENIb MY3MKH; METOJ MOZEIIOBAHHS XyJIOXKHBO-NIEIArOTIYHUX CHUTYaIlii;
XYJ0XKHS eMIIaTis.

[ligroroBka menaroriB-My3uKaHTiB, CIPOMOXXHHX Ha BHCOKOMY piBHI peaii3yBaTH BHXOBHY
GYHKIIII0O MHUCTENTBa, — OJHE 3 HAradbHUX 3aBJaHb CydacHOl mpodeciiiHoi ocBiTH. Bruus
MY3HUYHOT'O MHUCTELTBA Ha CTAHOBJICHHS OCOOHMCTOCTI 3YMOBIIOETHCS ii 3ATHICTIO JIO TJIMOOKOTO
OCSITHEHHS 3MICTy MY3MYHOTO TBOPY Ha piBHI CHIBIEPEKUBAHHSA, OO0 XYIOXKHBOI eMIIaTii.
dopremniaHHa MATOTOBKA, MY3MYHO-BUKOHABCHKA MISIBHICTD MICTATH 3HAYHI pe3epBU aKTHBi3arlii
eMIAaTIHHOTO CTaBJIEHHS CTYAEHTIB 10 MucteuTBa. OTKe, cepel] MPIOPUTETHUX HAIPSAMIB PO3BUTKY
MUCTEIBKOT OCBITH — (pOpMyBaHHS y MalOyTHIX YYHTENIB MY3HKH XYAO0KHBOI e€MMartii y mporeci
HaBYaHHS IpU Ha (OPTEMiaHo.

[Ipobnema emmatii, 30kpema ii podi y CHUIKyBaHHI JIIOACH, y IOCATHEHHI MK HHUMH
B3a€MOPO3YMiHHS OCTAaHHIM, YacOM MpHBEpTae Bce Oulbllle yBary HayKoBLiB. [Ipore, muTaHHA
dopMyBaHHS XYIOXXKHBOI €MIaTii pPO3TISHYTO JHIe MOODKHO, Yy KOHTEKCTI (opMyBaHHS
KOMYHIKaTUBHOI KyJnbTypu Bumtens (A.3aiiueBa), y 3B’SI3Ky 13 3aBJaHHSIMM aKTyami3arii
migcBimOMOCTI y4HIB y ecternyHoMmy BuxoBaHHiI (I.3s3ton, [[.Beiini), ik Opi€eHTHp CTaHOBICHHS
npodeciiHuX yMiHb BUKIaAada Muctenpkux auciumiin (O.Onekciok, H.[Tonouu). Maitxxe 30BcimM
HE JIOCIIDKEHO MOXKIIMBOCTI (DOPTEMiaHHOTO HaBYaHHS CTYAEHTIB y (OpPMyBaHHI XyH0KHBOI
eMMnarii.

Mema cmammi — BHCBITICHHS METOIUKH (OPMYBaHHS XyAOKHBOI emmatii y mporeci
dbopTeniaHHOTO HAaBYaHHS CTYACHTIB MEJaroriuHuX YHIBEPCUTETIB.

Metoauky epeKTHBHOTO (OpMyBaHHS XyIOKHBOI eMmaTii MalOyTHIX YYUTENiB MY3HKH 3a
pe3yJIbTaTaMH HAIIOTO JTOCIIKEHHS CKIIAJal0Th HACTYITHI OJIOKH METOMIB 1 MPUHOMIB.

1. Brok memoois i nputiomie axmyanizayii XyO00HCHbO-eMOYIUHOI nam’sami CmyoeHmis.
®opmyBaHHS eMMaTii TICHO MOB’sI3aHO 13 HASBHICTIO Y OCOOMCTOCTI 3amacy eMOIIHHUX BpaXXeHb BiJ
MY3HYHHUX TBOPIB. AKTYyasi3yl0un XyA0KHbO-EMOIIWHY 1TaM’siTh, TOOTO, BITHOBIIOIOYH B TTaM SITi, B
ysIBi €MOIIiifHI peakuii Ha 3BYy4aHHS MY3HMKH, Ky KOJHMCh CIpHUIIMaB, CIHMpAIYUCh HA IMOMEpeaH1
Nepe)XKMBAaHHS MYy3WYHOI TKAaHWHH, CTYJIEHT OTPUMYE MOXIIUBICTh 3ICTaBJICHHS, THOPIBHIHHS
pe3ybTaTiB CIPUMMaHHSA ChOTOYAaCHOTO 1 MMHYJIOTO, [0, B CBOIO 4Yepry, aKTHBI3ye NpOLECH
CIpUHMAaHHS 1 OILIHIOBaHHS MY3HWKH. OCSTHEHHS MY3WYHOTO 00pa3zy B pIYMINI aKTyalTi30BaHUX
BpakeHb 30arauye MOPIBHSUIbHI MPOIECH, PO3IIMPIOE MOXKJIMBOCTI BHYTPIITHBOTO CIIBIEPEKUBAHHSI
1 OIIIHKM MY3WYHOTO TBOpY. EMoriifHa mam’siTh B KOHTEKCTI MHCTEIIBKOTO HaBYaHHS TiCHO
NOB’si3aHa 13 00pa3HoIo, SIKy MU IHTEPIIPETYEMO SIK MaM'siTh Ha 00pasu, 0 BiITBOPIOIOTHCS Y popmi
ySIBIICHB.

MetoanyHa opraHizalis [bOro MpoLecy nependayae 3aCTOCYBaHHS 3aBJlaHb, LIUIECIPIMOBAHUX
MUTaHb, CTBOPCHHS BIAMOBITHUX CHTyalliil. 3MicTOM oO3HaYeHUX (opM poOOTH Mae cratu: -
NpUrajayBaHHs (aKTyani3allisi B ysiBl) HACTPOIB TUX TBOPIB, K1 paHillle BUKOHYBAJIUCH CTYJICHTOM SIK
HaBYAJIBHUN Matepiall;- cIyXaHHs (CIPUHHATTS BXXHUBY) My3WYHUX TBOPIB y 3alMCy UM BHKOHAHHI
BUKJIa/1a4a; - BAKOHABCHKE BIITBOPEHHsI paHillle BUBUEHUX MY3UYHHUX TBOPIB.

[MpoxykTuBHi (QyHKIII eMoIiifHO-00pa3Hoi maM’sTi MOXYTh OyTH peasi3oBaHi y mporeci
BUKOHAHHS 3aBJaHb Ha BHOIp TBOPIB 3a O3HAKOI EMOILIIHO-00pa3HOi CHOPIAHEHOCTI 13
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po3yuyBaHUM THITY: “BuOpartu i3 BIaCHOro BHKOHAaBCHKOTO Oaraxky Kilbka TBOPIB, MOJIOHHMX 3a
HAaCTPOEM 10 HHUHI po3ydyBaHoro”, “Ha3BaTu My3uW4HI TBOPH IMEBHOTO KOMIIO3UTOPA, €MOIIIIHO
CHOpifHEHI 3 po3ydyBaHMM y jaaHuii momeHt ~, * Ilpuragaru Bimomi Bam TBopu, emoriiiHo-
00pa3HUil HACTPIK SIKUX MO’KHA 31CTABUTH 13 00pa3HUM CTPOEM PO3YyIyBaHOT'O HHHI TBOPY *~ TOIMIO.

[IponoHyeMO TakOX BUKOPUCTAHHS TAaKUX NPUHOMIB POOOTH, SIKI CHPUSAIOTH aKTyami3arii
XYyJI0XHBO-EMOIIIHOT TMaM’aTi cTyAeHTiB: “Emorriiino-o0pa3Ha kKoMyHIKaris”, mo mnependavae
CBiZIOME 3aHYpEHHS Yy BITUyTTd, IO iX BIATBOPIOE KOMIIO3UTOP Yy My3HYHOMY TBOpi; “CroBecHa
XapaKTEePUCTHUKAa MY3UYHOI OOpa3HOCTI”, CIpsSMOBaHa Ha IOTVIMOJIEHE, YCBIIOMJICHE CIPUHHATTS
€MOLIHOI KaHBH MYy3H4YHOTO TBOPY; “EMouiliHo-omiHHM# BiOip penepTyapy”’, SKUi 30piIEHTOBAHO
Ha aKTHBI3allll0 €MOIIMHO-OI[IHHOTO CTABJICHHS CTYACHTIB J0 MY3UKH TOIIO. BaXTMBOTO 3HAYCHHS
y TMeJarorivHoMy TIpOIeCi 3aCTOCYBaHHS O3HAYEHOTO OJOKYy METOAIB Ha0yBa€ BHU3HAUCHHS
OCOOHMCTICHOT CXMJIBHOCTI CTYACHTIB IO MY3HKH TIEBHOT'O HACTPOIO.

2. bnox memoodie i npuiiomie axmueizayii Xy00dCHbO-aACOYIAMUBHO20 MUCIEHHS CMYOeHMIS.
Metoan 1 mpuiloMH BCTAHOBJICHHS aCOI[IaTUBHHMX 3B’S3KIB IPYHTYIOTHCS Ha 3JaTHOCTI JIFOACBHKOI
NICUXIKHU 3allaM'sITOBYBaTH Ha PiBHI MiJCBIIOMOCTI Oararopa3zoBe MOBTOPEHHS CYKYITHOCTI CTUMYJIiB-
BIUTMBIB, IO TPOBOKYIOTh Yy IHAWBIAA TMPOTHO30BaH1 BigmoBigHI peakmii. [IpomonyeMo Taki
3aBJIaHHS 1 IPUHOMHU POOOTH, SIKI AKTUBIZYIOTh XYJ0KHBO-00pa3HE MUCIICHHS CTYCHTIB 1 CIIPUSIOTH
THUM CaMHUM JIOCSITHEHHIO BUTTIOBHEHOTO €MOIITHO-0COOMCTICHOTO EPEKUBAHHS MY3HUKU:

- 3aJy4EHHS CTYJEHTIB O OBOJIOJIHHS MY3WYHHUM TEKCTOM Y CHHTE31 3ByKOBOT'O 1 Bi3yaJIbHOTO
pAmy, IO CIIPHUsiE€ aKTHBI3AIl eMOIIIHHO-OIIHHOTO CTaBJICHHS Yepe3 JOCATHEHHS 0araTOBEKTOPHOCTI
CIIPUIIMaHHS;

- CTBOPEHHSI XYJI0’)KHbO-O0pa3HUX Mapajienei 3 1HIIMMU BUIAAMH MHCTELTBA, 110 MOMIUOIIOE
eMolliifHe TPOHUKHEHHS 710 00pa3HOi CyTi My3UYHUX TBOPIB;

- MAOUpPaHHSI My3UYHHUX 00pa3iB 13 HASBHOTO XYJI0XHBOTO JIOCBITY BIATIOBIAHO J0 €MOIIIIHO -
CMUCJIOBOTO 3MICTy TBOPIB 13 1HIIUX BU/IIB MHCTEIITBA;

- 3HAXOJ/DKEHHS TOMIOHOCTI y BHpaKaJbHUX 3ac00ax pPI3HUX BUIIB MHUCTEITB, BiJHAWJICHHS
CMUCJIOBHUX JIiHIN TIOIIOHOCTI y 3aCTOCYBaHHI €IEMEHTIB ()OPMOTBOPUOCTI;

- iMIIpoBi3arlisi Ha GOpTeNiaHO MY3UYHHX €CKi3iB, (pparMeHTIB TBOPIB, MOMAIOHUX 3a HACTPOEM
JI0 TIEBHUX 3pa3KiB XyA0KHbO-0Opa3HOrO BiITBOPEHHS SBHIL HABKOJIMIIHBOTO CBITY 3aco0aMu
IHIMUX BUIB MHCTEITB. 3arajoM, XyJ0XHbO-aCOIlIaTUBHE MHUCJICHHsS, OyJaydd CBOTO POy
IPOAYKTOM CyOmiMariii CBiIOMHUX 1 HECBIIOMHX MPOLECIB NCUXIKU JIOJUHH, CIpUs€e ePeKTUBHOCTI
dbopMyBaHHS XYAOXKHBOTO TIEPEKUBAHHS, I1HTCHCHMBHOCTI €MIATIHHOTO OCSATHEHHS TBOPIB
mucrenTBa. EmnariiiHe nepeXuBaHHA MY3MKH TpPH akTyami3amii XyJI0’KHbO-aCOI[IaTMBHOTO
MUCJIEHHSI 30aradyeTbcs, OCKUIBKH I1HTEHCHU(IKYIOTHCS TMPOIECH €MOIIMHOTO NPOHUKHEHHS Y
3MICTOBY CYTHICTb XyA0KHIX 00pa3iB.

3. Bnok memoodig i npuiiomMié CNOHYKAHHA CMYOeHmi8 00 CAMOAHANI3Y MY3UUHUX BDANCEHD
CHPSIMOBAHO HA CIIOHYKaHHS CTYJCHTIB /10 YCBIJIOMJICHHS CBOIX €MOIIMHO-XY/JOXKHIX MOYYTTIB, IO
BUHHKAIOTh MPU POOOTI HaJA My3UYHHM TBOpoM. CydacHa MCHUXOJIOTIS PO3TIISAIAE CAaMOITI3HAHHS SIK
npoIlec MOCHIJOBHUX MOii, pe3ylbTaToM SKHX € 3HaHHS JIOJUHU Tpo cebe, mpo obpa3 «». Y
MpoIleci CaMOIli3HAHHS JIIOJMHA YCBIJIOMJIIOE BJACHI MOTHBH JiSUTBHOCTI, 1HTEPECH, IIHHICHI
OpIEHTHUPH, CBITOIJISIIIHI i7ieany TOmo. PI3HOBUAOM caMoOITi3HAHHS € XyA0XKHE CaMOITi3HAHHS, SKE B
HAIIOMY JOCIIJDKEHHI BH3HAYAETHCS SK JISUTBHICTD IIO0 YCBIMOMIICHHS BIACHUX CXHIIBHOCTEH Y
MUCTENTBI, €CTeTHYHHUX 1/lealiB 1 CMakiB, METH TBOPYOTrO CaMOBHUPAKEHHS. 3TiAHO HAIIOTO
JOCHIDKCHHST HAWAI€BINIMMH TPUHOMAaMH 3aJlydeHHsI CTYACHTIB 1O XYJIOXKHBOTO CaMOITi3HAHHS
BUCTYMAIOTh HACTYIIHI.

dikcarist My3U9HAX BpakKeHb, III0 MAa€ Ha METI 310paTH CIyXOBY yBary CTYJCHTa, 30CEPEIUTH
Horo Ha CIIyXaHHI MY3WKH, aKTyali3yBaTH 3[aTHICTH JI0 LIJTICHOTO OXOIJICHHS MY3WYHHMX 00pa3siB
yK€ B pe3yJbTaTi MEPBHHHOTO CHPUHHATTS My3WKH. CKOHIIEHTPYBATH CIPUHHSATTS HAa MY3HYHHX
o0Opa3ax TBOpY AOMOMOXYTh MUTaHHS Ha 3pa3zok: “ [Ipo mo ueit tBip?”, “ Axy 6 Ha3By Bu mormmu
oMy maru?”, “Uum BimuyBamu Bu mozmiOHi HacTpoi y cBoemy XUTTi?”, “SKi modyTTS mepekuBaB
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KOMITO3UTOp, KOJNM THcaB e TBip?”, “ Sk BukoHano ued T1Bip?” Taki 1 momiOHI NUTaHHA
CHPSIMOBAHI Ha CIIOHYKaHHS CTYJI€HTA JI0 XyA0KHBOIO CaMO3BITY 11010 TPOCIyXaHOI My3HUKH.

3icTaBiIeHHS 3 MOMEPEHIM XYI0KHIM TOCBIIOM, SIK OJIUH 13 IPUIOMIB My3HMYHOT'O CaMOaHai3y,
Ma€ Ha METI aKTyali3yBaTH MYy3W4YHI BPaKE€HHS CTYJEHTIB, IO YTBOPIOE MEBHI MOXKJIUBOCTI ISt
NOrIMOICHOTO CIPUHHATTS My3uku. HacmpaBni, chorouacHe mepeXMBaHHS MY3WYHHX €MOII Ha
Tl BXE BIJJOMHUX, paHIle TMEPEeKUTUX HACTPOIB BHUCTYMAE B POJII KaTali3aTopa, CBOEPIIHOTO
HiICHITIOBaYa aKTUBHOCTI My3UYHOTO CIIPUHMAaHHS.

[lonATiiiHE OCMMCIEHHA MOYYTOrO0 — HACTYIHHH KpPOK y NPOBEJCHHI CaMOaHaNlI3y MY3HYHHMX
BpaXKEHb, SIKUH Mependauae neBHe adCTparyBaHHs Bijl €eMOIIHOTO CTaBICHHS 10 My3UYHOTO TBOPY
3 METOI0 PalliOHAIBHOTO 3’ 5ICyBaHHS BUTOKIB TBOPUOTO HAaTXHEHHS Komno3uTopa. CTyJeHTH MaroTh
YCBIIOMHTH, 110 TEBHUN BUOIp aBTOPOM 3ac00iB MY3WYHOI BHUPA3HOCTI MOTHBYETHCS OakKaHHSIM
SKHAWUTIOBHINIE BTIIUTH BJIACHI BPAXXCHHsS BiJ HaBKOJMIIHBOI JIHCHOCTI, BiJA €MOIIHHOTO
CHPUHHSTTS CBITY.

3acTocyBaHHs IUTICHOTO aHai3y B Kjacl (opTemiaHo mependadyae yCBIIOMIIEHHS CTYACHTOM
BUPXAJILHOTO 3HAYEHHS CTUIIO, KOMIIO3UIINHOI MOOYZOBU TBOPY, MY3WYHOI MOBH y BTUICHHI
obpaszHoro 3wmicty. [Ipm 1bOMy Mae 3HauY€HHS aHaji3 BHPAXAIbHOI CYTlI SK BHOKPEMJICHHUX
KOMIIOHEHTIB, TaK 1 IXHBOI I[UTICHOCTI, IXHBOT B3a€MO/Iii y BIATBOPEHHI My3UYHOTO 3MICTY.

4. Bnox memodis i nputlomie 3anyueHHs MatlOymHuix yuumenie 00 NOPIGHAHHS XYOOIUCHIX AGUY
COpSAMOBAaHO Ha  aKTHUBI3aIlil0 eMIATIHHOCTI  chOpuiiMaHHsA, Ha  PO3YMIHHS  CIOCOOIB
KOMITO3UTOPCHKOTO BUPAXEHHS KUTTEBUX BpaxkeHb. Sk 3acid kmacudikaiii eCTeTHYHUX BpPaKeHb
O3HAYCHMI MPHUIOM CIIUPAETHCS Ha PE3yibTaTH camMoaHallidy, BoJHoYac 30aradye iX i goromarae
YTBEPAKEHHIO.

Oco0MBOro 3HAYEHHS MOPIBHAHHIO MY3MYHHMX TBOPIB MU HAJAa€eMO II€ i TOMy, IO 3aBJASKH
HOMy YySIBIEHHS CTyAEHTa IIOJ0 MY3MKH TOTO YU IHIIOIO KOMIIO3UTOpAa BIUCYIOThCA Yy IEBHY
CHCTEMY MOT0 €CTETUYHHUX IOTJISAIB 1 TOUYTTIB, aKTUBI3YIOUH €MIIaTiI0 K KOMIIOHEHT XYA0KHbOTO
OCSITHEHHST TBOPUYOCTI KOMITO3UTOpPA. 3aydaroqd /10 MOPIBHSHHSA MY3UYHHX TBOPIB 1 iX €JIEMEHTIB,
BUKJIa/la4 AKTUBI3YyE OIIHHY pEakKIlilo CTyAeHTa, JAONoMarae BUOyAyBaTH 1€papxil0 MHCTEIBKUX
IIHHOCTEH. 3/IaTHICTh JI0 €CTETUYHOTO CITIBIEPES)KUBAHHS 3HAYHOIO MIPOI0 3aJICKHUTh BIJ YMIHHS
3icTaBnATH TOMIi, (aKkTH, SBUIIA, MIO0 1032 BU3HAYCHHSM, BCTAHOBJICHHSM TMIE€BHUX 3B’S3KIB
HEMOXJIMBO Y TTIOBHOMY 00CSI31 CIIPUMHATH XyI0XH1 JOCTOIHCTBA 1 MepeBaru Xy 10’KHHOTO TBOPY.

XyIIO’)KHE TIOPIBHSAHHS Ha BIAMIHY BiJ JIOTIYHOTO 3iCTAaBJICHHS, SIKE OPIEHTYETHCS BHUKIIOUYHO Ha
MOHATIHHI 3aco0M Hami3y, MOTpeOye TaKoXK 1 aKTUBHOCTI eMOIliiHO1 cdhepu moaunu. [Ipu mpomy
HiAKPECINMO, 110 MOPIBHSAHHS, 3ICTaBICHHS XYA0KHIX TBOPIB Ma€ BPaxOBYBaTH HE TiJILKU 3MiCTOBI
OCHOBH 00pa3iB, a i HEOAMIHHO OPIEHTYBATUCH HA €JIEMEHTH (OPMH XyT0XKHIX TBOPIB.

VY mpomeci JOCHIUKEHHS OyJO ONpalnboBaHO MEBHI BUMOTH [0 METOJUKH MPOBEICHHS
XYyJI0OKHBOTO TOPIBHSAHHS y MPOIECi HaBYaHHS CTYJEHTIB Tpu Ha (opremiano. Jlo HUX BiHECEHO
Taki, sK 3a0e3MeYeHHs LIJeCTIPSIMOBAHOCTI XYyIOKHBOTO MOpPIBHSAHHA. CTYIEHTH MalOTh YiTKO
YCBIIOMJTIOBAaTH METY TOpIBHSHHA. He BapTo NpOBOAWTH «3ICTaBICHHS 3apaad 31CTaBICHHS.
BaxxmBoro 3HaueHHs HaJJa€EMO CTIOHYKAaHHIO CTYACHTIB J0 BUSIBICHHS CYTTEBHX O3HAK IOPIBHSHHS.
[Ipuiiom MOPIBHSHHS Ma€ CEHC JIUIIE TOMl, KOJW BUOKPEMIIIOIOTHCS Ti O3HAKH, SIKI BiATBOPIOIOTH
BHYTpIIIHI 3aKOHOMIPHOCTI sBHIIA. Haroaocmumo TakoX NpPOAYKTHUBHICTb NMPUHOMY MOSCHEHHS
CHIUIBHOTO 1 BIAMIHHOTO y 00’€KTaX, SKi MOPIBHIOIOTHCS, IO /A€ 3MOTY Kpalle yCBIIOMHTH iXHIO
XYJIOKHIO CrIeniKy.

5. Bnox memodié i nputiomieé 6apiaHmHO20 ONPAYIOBAHHS MY3UYHUX MEOpi6 MA€E Ha METI
3alTy4eHHs CTYJIEHTIB J0 CIIPUIMAaHHS 1 OI[IHIOBaHHS PI3HUX 1HTEpPIpETalliil TOTO CaMOT0 MY3UYHOTO
TBOpPY. 3BEpPTaHHS 10 METOIB 1 MPUHOMIB BapiaHTHOTO OMPAIIOBAaHHS MY3WYHOTO MaTepiary
3yMOBJICHO MOTPEOOI0 3aIy4YUTH CTYJIEHTIB O aKTUBHOI'O CIIBIIEPEKUBAHHS MY3UUYHUM 0o0Opas3am y
nporeci ix iHTeprperanii. Cepen KOHKPETHHX MPUHOMIB POOOTH 31 CTy/J€HTaMH B O3HAUYCHOMY
HampsiMi 3yNMUHUMO YBary Ha TaKUX: - IPOCIYyXOBYBaHHS LIJIKOM (DOPTEMIaHHOTO TBOPY Y
BUKOHaHHI 3-4 BiloMHX BUKOHaBIIB. O3HAaUYCHUI1 MPUIOM CTIPSMOBAaHO Ha (HOPMYBAHHS y CTYJICHTIB
YSIBJIEHB 111010 MOXKJIMBOCTI MO-PI3HOMY 1 BOJIHOYAC Ha BHUCOKOMY €CTETHUYHOMY DIiBHI O3BYUHUTH
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HOTHUM TEKCT; - BU3HAUEHHS Ha CIyX BIAMIHHOCTEH 1 CHUIBHOTO B IHTEpHpeTauii pi3HUMH
MYy3UKaHTaMU TOTO CaMOI'0 MY3MYHOTO TBOPY IPHU MOBTOPHOMY CIpPUHMAaHHI, IO YMOXKIIUBIIIOE
PO3pI3HEHHS CTyJIEHTaMH THX MOMEHTIB, IO BH3HAYalOTh BIAMIHHICTH IHTEpIpeTaliil; -
BUYWICHEHHSI HalXapaKTEPHIMNUX XYAOXKHIX JeTajied, 10 BU3HAYAIOTh PI3HMINO Yy TpPaKTyBaHHI
MY3HKH; - YCBIIOMIJIGHHSIM IHTEpPIIPETAIiiHOI pOJli OKPEeMHMX CTPYKTYpHHX MOMEHTIB, 32 SIKUMH
0COOJIMBO SICKPaBO BIYYBAETHCS T€ HE3MIHHE, CYTTEBE, 0 XapaKTEPU3YE MY3HKY TOTO UM 1HIIIOTO
KOMITO3UTOpa, HOro XyJOXKHIH CTWIIb; - BapiaHTHE BHKOHAHHS TOTO CaMOI0 MY3HYHOI'O TBODY.
3aBgaHHS TO-PI3HOMY TMPOIHTEPHPETYBATH PO3YUyBAaHWUW TBIp HE BIAXOMAYH TPU I[HOMY BiJ
OpPUTIHAIBHOTO HOro TEKCTYy AaKTHBI3Yy€ MONIYK CTYJEHTOM THX O3HAK, IO CBIi4aTh MPO CTUIIb
aBTOpA, MPO HOTO CIOCI0 My3UYHOTO MUCIICHHS 1 00Pa3HOTO CAMOBHUPAXKEHHSI.

6. bnox Oioepagiuvnux memooie i npuliomie O00CHIONCEHHS MBOPYOCMI KOMNOZUMOPA,
3aCTOCYBaHHS SKUX Tepeadadae Taky CHPSMOBAHICTh HaBYAHHS, TMPHU SKIM TOMIT JKATTA 1
OCOOHUCTICHI XapaKTEpUCTHKH IOCTAIOTh SK BaroMHi YHHHUK CIHOHYKaHHS KOMIIO3UTOpa [0
TBOPYOCTI.

[Ipononyroun 3acTocyBaHHs OiorpadiuHUX METOIIB 1 NMPUHOMIB y (OPMYBaHHI XyJ0KHBOI
eMIIaTii CTyJEHTIB, BUXOAUMO 3 TOTO, IO MY3WYHHUU TBIP € BiJOOpaXEHHSM OCOOMCTOCTI HOTO
aBTOpa, BUPAXKEHHSAM HOTO 1HIWBIAyanbHOI mo3uiii. [1o3a ycBiIOMICHHSIM OCOOHMCTICHUX MOTHBIB
TBOPYOCTI Ba)XKKO MOBHOIIIHHO CHPHHHATH XYIOXKHIM TEKCT TBOPY. BimdyTu Hamipu KOMIIO3UTODA,
MPOHUKHYTH Y CBOEPITHICTH HOTO OCOOMCTOCTI, YCBIJOMHTH €CTETHYHE KpeAo HOro TBOPYOCTI
JorioMarae O3HaHOMJICHHsI 13 OiorpadiyHMMH JaHUMH, SKE MOXHA PO3ILIHUTH SK CBOEPIIHY
NICUXOJIOTIYHY MIJATOTOBKY /O OCSTHEHHS TBOPYOCTI KOMIIO3UTOpa. BaxmBo, mo0 cTyneHT
3pO3yMiB, SIKI BPOKCHHS KUTTS YU MUCTENTBA (DIKCYIOTHCS Y CBIJOMOCTI MaiCTpa 1 BIATBOPIOIOTHCS
y My3UIli.

BaxnuBoro ¢yHkItiero OiorpadiuHUX METOMIB 1 NMPUHAOMIB € HE TUIBKH Mi3HAaBaJbHA, a H
[[IHHICHA, 10 YMOXJIMBIIIOE€ aKTyawi3alil0 OCOOUCTICHOTO CTaBJIGHHS CTYJAEHTa JO TBOPYOCTI
komrno3uTopa. CTyIEHT BHUCTYNAae€ HE HEUTpaJbHUM JAOCTIIHUKOM, a TaKUM I[OI[IHOBYBayeM
TBOPYOCTI, SIKUH 31CTaBJIsIE MOMEHTH OCOOMCTICHUX MPIOPUTETIB MHUTLS 13 BIACHUM CTaBJICHHSAM JI0
JKUTTEBUX 1 €CTETUYHUX I[IHHOCTEM.

7. Bnox memoodis i npuiiomie mMoO0ento8anHs Xy00HCHbO-Ne0dA202iUHUX CUMYAYIl CHPUUMAHHSL
My3udHux meopie. BaxxiauBum acniekToM (opTeniaHHOTO HaBYAHHS CTYAEHTIB BUIIMX HABYAIBHUX
3aKJIaJIiB € MATOTOBKA JI0 BUKIAJAHHS MY3UYHOTO MUCTEITBA, A0 CIIJIKYBAaHHS 3 YUYHSIMHU Ha IPYHTI
MucTenTBa. MailOyTHI BUMTEN MarOTh OYTH TOTOBI HE TUIBKH €MMATIHHO CHPUMHATH XyIO0XKHI
o0pa3u, a i miJHECTH My3W4HI TBOPH YUHSM TaKUM YHWHOM, 1100 1 y OCTaHHIX BUKIMKATU TMOUYTTS
XynoxHbO1 emmarii. Came III0 METy Tepeciiaye 3alpolOHOBAaHWK HaMu OJIOK METOIiB
MO/JICJIIOBAHHS XYA0KHbO-TIEAArOTYHUX CUTYallill Mi3HAHHSA MY3HUYHHUX TBOPIB, SIKHUI 30piIEHTOBAHO
Ha CIOHYKaHHS CTYJEHTIB /10 YSIBHOI B3aeMOJii 3 yYHSMU Ha TIPYHTI MHCTEUTBA, JOCATHEHHS
XyJOXHBOI emmarii y mpoleci CHiIbHOrO Mi3HAHHS MY3MKH - CIpHUMMaHHS MY3UYHHX TBOPIB,
NMepeXKMBaHHS 1 aHAJTITUYHOTO OCMHCIICHHS ii 00pa3HOTO 3MICTY, BUKOHABCHKOTO OIPAIfOBaHHS
tomo. L[poMy CHpUSIOTH aKTyali3allisi eMOLIOTeHHHX KOMIIOHEHTIB MHCTEI[BKOTO TBODY,
CIIPSIMOBaHa Ha PO3BUTOK 3JaTHOCTI 0 BUOOPY TUX MY3HYHHUX XapaKTEPUCTHUK, SIKI HAWBITyYHIIIE
XapaKTepU3yIOTh CYTHICTh My3UUHUX 00pa3iB 1 BOJAHOYAC MICTAThH MOTEHIIIAT aKTHBI3alll eMOIiiHOT
peakmii cimyxawiB. KpiM TOro, CTYIEHTH MarOTh O3HAWOMHUTHUCH 13 TEXHIKOI TIPHUBEICHHS
€MOIIIIfHOTO CTaHy YYHIB Y PE30HAHC, OBOJIOAITH YMIHHIM 3a0€3MeUnTH PIBHOBAry MiXk 3arajibHUM
EMOLIIHHIM TOHOM XYJIO’)KHBOTO 00pa3y Ta eMOUiIWHUM cTaHoM YuHiB. [IpodeciiHuM yMmiHHIM
nejarora-My3uKaHTa € 37JaTHICTh 10 B3aeMojii 3 yuHAMH. CIPOMOXKHICTh BITUYTH PEAKIIIO y4YHIB
Ha MY3HKY, CBOEYAaCHO CKOPEKTYBaTd il B pa3i moTpeOM — Ha/J3BHYANHO BaXXJIMBO JJISI BHKJIAJadya
dopreniano, 1S WKUTBHOTO BuuTensa. EMoriitHa ineHTudikaiis Ha IpyHTI CHUTBHOTO MepPEeKUBAHHS
MY3HKH BUUTEIIEM 1 yUHSIMH — 3aII0pyKa YCIIIIHOCTI My3HYHO-BUXOBHOI JisUTHHOCTI.

Bucunosekxu. Y craTTi 3amponoOHOBaHO HOBY METOAMKY (OpPMYBaHHS XYAOXKHBOI eMmaTii
MaiOyTHIX Y4YWTENB MY3HWKH, IO Tependadae ormopy Ha KOMYHIKaTHBHI (YHKIII MHCTENTBa,
HinecnpsiMoBaHe (hOpMyBaHHSI My3HYHOTO CIIPUMHATTS CTYACHTIB, @ TAKOK BpaxyBaHHS crieludiku
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¢dopTenianHOi iHTepHpeTaliifHOT AiAIBHOCTI. BaKnMBMM HampsMOM HACTYHNHHMX JOCHIIKEHb €
BUSIBJICHHSI OCOOJTMBOCTEH 1 pO3pOOKa METOJIB PO3BUTKY XYJAOXKHBOI eMIarii MaOyTHIX YUHUTEiB
MY3HKH Yy TPOLECi MEeAaroriyHoi MpakTHUKH, ONMAaHYBAaHHS BOKAJIBHUM Ta JAMPUTEHTCHKO-XOPOBHM
MUCTEIITBOM.
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Wu Qirui
The method of formation of artistic empathy of future music teachers

Relevance of the study. The article proposes a new method of forming the artistic empathy of students
of art faculties of pedagogical universities. Particular importance is given to such methods and techniques of
piano learning as actualization of students' artistic and emotional memory, activation of artistic and
associative thinking of students, variation of musical works, induction of students to introspection of musical
impressions, involvement of future teachers in comparing artistic phenomena. It emphasizes the essential role
of modeling artistic and pedagogical situations, as well as the application of biographical methods for
comprehension of composer style.

In the scientific literature, the question of the formation of artistic empathy is considered only
fragmentarily (A. Zaytzeva, O. Oleksuk, N.Popovich). The possibilities of piano teaching of students in the
formation of artistic empathy are almost not studied at all.

The purpose of the article is to highlight the technique of forming artistic empathy in the process of
piano teaching of students of pedagogical universities.

Discussion. The influence of musical art on the formation of personality is determined by its ability to
comprehensively comprehend the content of a musical composition at the level of empathy, to artistic
empathy. The formation of empathy is closely linked to the presence in the person of the stock of emotional
impressions of musical works.

The article examines methods and techniques for forming the artistic empathy of future music teachers in
the process of learning piano playing.

1. A block of methods and techniques for updating the artistic and emotional memory of students. This
block of methods involves determining the personal inclination of students to the music of a certain mood.

2. A block of methods and methods of activating the artistic and associative thinking of students is
proposed. These are methods and techniques for establishing associative relationships. Such methods and
techniques are based on the ability of the human psyche to memorize different images on the level of the
subconscious. The processes of emotional penetration into the content of artistic images are intensified.

3. The block of methods and techniques encourages students to introspection of musical impressions.
This block of methods focuses on self-knowledge as a process of successive actions of self-knowledge in
music. Comparison with the previous artistic experience is aimed at actualizing the musical experiences of
students.

4. A block of methods and techniques for attracting future teachers to compare artistic phenomena.
Reception of comparison makes sense only when distinguish those features that reproduce the internal laws
of the phenomenon.
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5. The block of methods and techniques of variant processing of musical works is aimed at attracting
students to the perception and evaluation of various interpretations of the same musical work.

6. The block of biographical methods and methods of studying the composer's creativity. Outside of the
awareness of personal motives of creativity it is difficult to fully perceive the artistic text of the work. Feel
the intentions of composes, penetrate into the peculiarity of his personality, to realize the aesthetic credo of
his work helps to familiarize himself with his biography.

7. The block of methods and techniques of modeling artistic and pedagogical situations of perception of
musical works. Future teachers should be prepared not only to empathize with the perception of artistic
images, but also to bring musical works to disciples. Students should get acquainted with the technique of
bringing the student's emotional state to the perception of musical works.

Keywords: artistic empathy; modeling method of artistic and pedagogical situations; future music
teacher.
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