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OcobauBocTi GopMyBaHHS BOKAJIbHO-BUKOHABCHKOI MAHCTEPHOCTI
KHUTalCbKUX cliBakiB y Kurai Ta B yKpaiHCbKHX 3aKJ1a/1aX BUIIIOI OCBITH

Posrisnaersest cnenudika cucreMu BOKaJNbHOI OCBITH, sika ckiaynacs B Kurtai y mpoieci OBOJIOIIHHS
HalliOHAIBHO-TUIOBUMH ()OPMaMH BOKaJIbHOTO MY3HMKyBaHHS. PO3IIISIHYTO icTOpHYHI JpKepena (OpMyBaHHS
HalliOHAIBHOI KUTaiiCbKOI BOKaJIbHOI IMIKOJM Y JXKaHpax MpodeciiiHoro Ta HapoJHOTO BOKAJIBHOTO MHCTENTBA.
BucBitineno oco0inBocTi BOKalNbHOI TEXHIKH, ska (GOpPMYeThCs y apTHCTIB [lekiHCBHKOI omepu Ta CriBakiB —
BHKOHABIIIB KATAHCHKUX HApOJHUX ITiCEHb. YBary HpHUIiNIEHO IpoOiieMaM, SKi MOCTAIOTh IMepel] KUTailCbKIMU
HAYKOBIISIMH Y BU3HA4YCHHI IMOJAJBIINX LIIAXIB YIOCKOHAJICHHS BOKAIFHOTO MUCTELTBA Ta CUCTEMH IiATOTOBKH
CIiBakiB, MO 3YMOBJIIOIOTHCS IIOTpeOaMU CYCHUIBCTBA Yy 3aCBOEHHI CBITOBHX KYJNBTYpHHX Ham0aHb Ta
30epeXCHHI HAIIOHANBPHUX MUCTEUBKUX TPamuliid. Po3riasHyTO O0COONMBOCTI OBOJNOMIHHS KHTAHCHKUMU
criBakaMH BOKaJIBbHOI TEXHIKM 3aXiJHOTO aKaJeMiYyHOTO CIiBY Ta OBOJOIIHHA MaHCTEpPHICTIO BOKAIBLHOTO
BHKOHAHHS CBITOBOI CHAIIIMHHU Pi3HUX €MOX 1 CTHJIB. Y3araJpHCHO THIIOBI TPOOJIEMH, SIKi BHHHKAIOTH Y
KHATalChbKUX CTY/AEHTIB Y IPOLIECi HABYAHHS CIIBY i MAlOTh BHpILIyBaTHCS MiJ 4ac IXHbOI mpogeciiiHoi OCBiTH B
VYkpaini.

Kiro4uoBi cjioBa: BoKasbHA IIKOJIA; KUTAHCHKI CTYICHTH; METOIMKA BOKAJIBHOI MiATOTOBKH.

AKTyaJbHiCTh NpPo06JieMH BH3HAYCHAa BXOJ/DKCHHSM YKpPAiHCHKOI OCBITHBOI CHCTEMH [0
CBITOBOTO NPOIIECY CTBOPEHHS €IUHOrO iH(OpMAaliiHOrO M OCBITHBOTO MIPOCTOPY Ha 3acajuax
pPO3MIMpPEHHST MDKHAPOAHMX KOHTAKTIB, MDKKYJIBTYPHOTO Jiajory Ta B3aeMo30aradeHHs
HAI[lOHAJIBHUX OCBITHIX CHUCTEM, a TaKOX 3POCTaHHSAM MOTAry CTyAEHTIB 3 Kurtato 10 oTpuMaHHS
BOKaJIbHOI MTpo(eciifHOT MIATOTOBKH B YKPaiHCHKUX 3aKja/iax BHUILOI OCBITH.

B nexnapauii KOHECKO (Mexiko, 1998 p.) 3a3HauaeThes 10 KyJIbTYpHA CAaMOOYTHICTh HApO/IiB
OHOBJIIOETHCS 1 30arayyeTbcsi BHACHIIOK KOHTAKTIB 3 TPAAULISAMU 1 HIHHOCTSAMHU IHIIUX HApOJIIB, B
Jiano3i AyMOK 1 JJOCBily, OCSITHEHHI IIIHHOCTEH 1 TpaAauIliil iHmMX KyapTyp. OTxKe, BUPIIICHHS 1TUX
3aB/laHb y Tally3l MY3MYHOTO MHCTELTBA JUKTYE HEOOXI1JHICTh MOEAHAHHS 3aBJaHb PO3BUTKY 1
30epeXeHHs1 HalLllOHAJIbHOI YKPaiHCHKOI KYJNbTYpH 13 BUPILICHHSIM MHMTaHb IHTEpHAIllOHAIi3awii
ocBiTH. L1 3aB1aHHs MOCTalOTh Hapasi 1 nepej yKpaiHChbKOI BOKaJIbHO-TIEAAroriyHO CH1IBHOTOIO,
BUPILLIEHHS SIKUX MOTpeOye 30Cepe/PKeHHs yBar BUKJIA/adiB Ha JIBOX METOJMYHUX BEKTOpax, sKi
nependaydaroTh MiArOTOBKY BJIACHUX HAILlIOHAIBHUX KaJpIB Ta HAJAaHHS SKICHUX OCBITHIX IMOCIYT
1HO3eMHUM CTYJEHTaM, METOI0 HaBYaHHA SKUX 3a MEXaMH BJIACHOI KpaiHM € MiATOTOBKa 0
MalOyTHBOI MpodeciiiHoi AlsIbHOCTI Ha baThbKiBIIUHI.

[TuTanHs BOKaJbHO-BUKOHABCHKOI MaiiCTEPHOCTI Ta METOANYHI 3acaau (pOpMyBaHHs BOKaJIbHOL
TEXHIKM Y BHMKOHAHHI TBOpIB PI3HUX CTWUJIIB JociikyBaan B. Awntonwok, JI. Bacunenko,
H. OBuapenko, I'. Crackko, B. Craxesuu, C. Sadolin, B. Stithimayer, G. Hoffmann, W. T. Fitch and
J. Geed Ta in. [2; 11; 12; 13]. OcoOaMBOCTI MATOTOBKA KHUTAWCHKUX CTYACHTIB JI0 BOKAJIHHO-
npodeciifHol AISITBHOCTI y 3aKiajax BUIIOI OCBITH B Ykpainu Ta Kurai BucBiTieno B mpaisx [y
Cuges [3], H. Kson, Jloy Subxya [5], Sa bo [9], lens Csa [14] Ta iH. OcOOMMBOCTI CTaHOBIEHHS
KUTaWChKOi BOKAJIbHOI IIKOMU B PI3HI ICTOPUYHI MEpIOAU 1 NUIISAXH B3a€MOJIl HAIIOHAIBHOI Ta
€BpPOTIEHCHKOT TEHICHIIIH y pPO3BUTKY BOKaJIbHO OCBITH KHTa pO3MISIHYTO B MpaIsix TakKUX
HAYKOBIIIB, sk M. Anromko [1], Jlto baocs [6], Cyn fwuin [7], o Beii [10 ]ra in.

Harowmicte cnemudika ¢GopMyBaHHS BOKAJIbHO-BHKOHABCHKOI MAaWCTEPHOCTI Y KHTaWCHKHX
CTY/ICHTIB 3 MOTJISAY OCOOJMBOCTEH IXHBOTO IMONEPETHHOIO MHCTEIBKO-KYIbTYPHOTO JOCBITY Ta
BOKAJIbHO-BUKOHABCHKOI IMITOTOBKH B YKPAiHCHKUX 3aKJIafiaXx BUIIOI OCBITH Ha IeH Yac Ime He
CTaBaja MPeIMETOM CIELiaIbHOTO JOCIIJIKEHHS.

MeTta cTaTTi — 3OIWCHATH aHaji3 OCOOJMBOCTEH MOMEPEIHBOTO BOKAJIBHO-CIYXaI[bKOTO
JOCBIZY Ta BOKAQJIbHO-BUKOHABCHKOI MIATOTOBKYA KUTAHCHKUX a0iTypi€HTIB 3 METOIO iX BpaXyBaHHA y
BOKQJIBHO-OCBITHBOMY IPOIIECI 11T YaC HaBYaHHS B YKPATHCHKUX 3aKJIajax BHIIOI OCBITH.
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MeTo0IOTIYHOI0 OCHOBOIO JIOCTI/DKEHHSI € PETPOCHEKTHUBHO-aHATITHUHUM MiAXiA, SKUH
JIO3BOJIIE BUSIBUTH XapakTepHI OCOOJIMBOCTI METOJMKH MIATOTOBKH CIIBaKiB 10 BUKOHAHHS
HAIllOHAIPHUX BOKAJIBHUX JKAHPIB, a TaKOX KOMIIAPAaTUBHUM MigXiJ, Ha 3acagax SKOTo
3I1CHIOETHCS TTOPIBHSAHHS €BPONEHCHKOIO CHUCTEMH BOKAJIbHOI MiAMOTOBKHM Ta MOLIYKH CYYaCHHUX
¢axisuiB KHP y nporieci BUpoOIeHHS TEXHIKH KUTAHCHKOTO OETIBKAHTO.

AHaJi3 CTaHy MATOTOBJICHOCTI KUTANCHKUX CTYACHTIB O OTPUMaHHS MpodeciiHOoi BOKaIbHOT
OCBITH 3aCBiYMB, II0 BOHH BIAPI3HSIOTHCS MOMDK COOOI0 32 €pyAOBaHICTIO B Tajly3i CBITOBOTO
BOKAQJIbHOT'O MUCTEITBA, PI3HOMAHITTAM XYI0KHBO-EMOIIIHHUX CTaHIB, SIKI BOHU 3/aTHI BTUIUTH Y
nporeci cmiBy, (OHAIIIHO-TEXHIYHOK OCHAIIEHICTIO, SKICTIO BOJIOAIHHS OCHOBOIOJOKHUMHU
BOKQJIbHO-BUKOHABCHbKMMM HABMYKAMH — BOKAJIHUM JMXaHHSM, 3BYKOYTBOPEHHSM, 3BYKOBEIHHS
TOLIIO.

Bukiaan ocHoBHoro marepiamay. IlonepeaHi onuTyBaHHS 1 aHKETYBaHHS CTYIEHTIB J103BOJIHU
BUCYHYTH TPHIIYIIEHHS, IO IIi BIAMIHHOCTI TOPO/KEHI OCOOIMBOCTSMH CTUXIHHO Ta
[iJecnpsMOBaHO HAOyTOrO  JOCBIAY CHPUUHATTS  KUTAHCHKUMHU  CTyIEHTaMH  3/100YTKiB
HaIlOHAIFHOI BOKAJIBHOI CHAAIIUHK Ta OCOOJIMBOCTSIMH METOIWKH 1X HABYAHHS CIIBY B PiAHIN
KpaiHi. Lle NosCHIOE BaXIMBICTh HAJAaHHS yBark NUTAHHAM CHELU(IKM KUTalCbKOT BOKAJIBHOI
KYJBTYpPH Ta BOKAJIBHO-OCBITHBOI CHCTEMH, SKI MAIOTh BPAaXOBYBATHCS B MPOILEC] iXHHOI BOKAJIBHO-
BHKOHABCHKOI OCBITH B YKpaiHi.

OrnsnoBwid aHAITI3 Mpallb, B SIKHX PO3KPHBAIOTHCS OCOOIHMBOCTI MPOQECiitHOI BOKAIBHOI OCBITH
B cTapoJaBHbOMY Kutai, 103BOJIMB BUSBUTH HAsIBHICTh LIIJIICHOI i MPOJyMaHOi CUCTEMH IMiAITOTOBKH
criBakiB, sika OazyBanach Ha (iTOCOPCHKO-TCOPSTHYHUX TOJOKEHHSIX, KOMIUICKCI MeJaroriqaHux
METO/IB 1 MOpaj, 0 NepeaaBaIiCh 3 MOKOJIIHHS B MOKOMIHHA. Haa3BuyaiiHO BaXKiIMBO, 110 CUCTEMA
MY3UYHOT'O BHXOBAHHS, BB)KAIOUMCHh 3aCTABOI0 MOPAJIBHOTO BHUXOBAaHHS <«JOCKOHAJIOI JIIOJUHMY,
BKOPEHMWJIACA K y HAPOJHUX TpaauLisX, Tak 1 HaB4aHHI npodeciiiHomy cmiBy. CTiliKicTh Tpaauin
KATAHChKOI MY3WKH JIOCIITHUKH TOSCHIOIOTh TaKOX THM, IO MY3MYHOMY MUCTEHTBY 3a 4YaciB
Kondymis BigBoaMIach HE3aMiHHA poOJIb B OpraHizamii CycHniabCTBa: My3HMKa BH3HaBaJlach
BaYUJIMBOIO CKJIAJ0BOIO AIMCHOCTI, SIKa aKTUBHO 11 (pOpMye€: BIAIOBIIHO CBITOMIIANY, (1710COPCHKUM
171esIM 1 peTiriiHUM YSBIEHHSIM KUTalChKOTO Hapoay, BOKAJIbHE MUCTEITBO 1 MicHS — 11e napu HeOa,
3aCHOBAaHI Ha 3araJbHUX 3aKOHAX BCECBITY.

Sk 3a3HauvatoTh Xoy L[3sHb, T. Kopsiruna Ta iHIN HayKOBI[, CTaBJIE€HHS KOH(QYIiaHCTBa M
KUTalChKOI JepXkaBu /10 MY3MKHU SIK ()aKTOpy BIUIMBY Ha BUXOBaHHS M CYCHUIbHHI YCTpid Oyio
Oe3npereIeHTHUM B 1CTOPIi IUBLII3ALIN 1 3aKJIaJI0 OJJHY 3 OCHOBHUX CIEU(IYHUX PUC KUTAHCHKOT
nuBimizanii. [loegnanHs KoH(yIiaHCTBA 3 iAesMH Jaocu3My 1 Oyaau3My CKiano 0asuc
b110cOPCHKO-ECTETUUHNX Ta €TUYHUX YSIBJICHb KUTAHCHKOTO CYCHUIBCTBA, TyXOBHY aypy Kuraro,
fKa, aKyMYJIIOIOYHCh B MY3MYHOMY CEpEIOBHILI, BTLIIOBAJIACh B OCOOJIMBOCTAX XYA0XKHBOTO
MUCJICHHS,  CTUJICTHYHINA, JKaHpOBIH Ta  OOpa3HO-TEMATHuYHIA  MamiTpi  MY3UKyBaHHS,
iJIecnpsMOBaHii yBa3i 10 METOJMKH MiArOTOBKH (haxiBIiB-My3UKaHTIB [4; §].

PerpocniekTuBHMIT aHaN3 OCBITHBO-CHIBAlbKUX 3700yTKiB Kwutato CBiT4uTh, 10 BOHHU
HapaxoBytoTh Ounbiie 3 000 pokiB: mounnarouu 3 XIV cr. 1o H. e. (nuHacria lllan), cmis, rpa Ha
IHCTpYMEHTAaX 1 TaHEelb CTaJIM YaCTMHOIO MaJlallOBOTO XHUTTS, TOMY B KpaiHi MOYald AiITH Hepull B
CBITI BOKaJIbHI MY3W4HI HMIKOJM Ta My3U4HIi akazaemii, 30kpema — «tOe Fuy, «Jli roanb», «Tait Yanr
My». ¥V nux 3aknanax roTyBalM CHiBaKiB Ta MY3HMKaHTIB-IHCTPYMEHTANIICTIB JUIsl y4dacTi B
[EPEMOHIANBHUX 1 PEITIMHUX NilicCTBaX, BAKOHAHHS KYJIBTOBOI Ta ManamnoBoi (stoe) [8; 9].

[HmMM mKepenom croiBabKOro MUCTENTBa Oyjla HapoAHAa My3HKa (CyrO€), 30KpeMa — IICHS.
VsBy npo OaraTy miCeHHO-TBOpUY CHAIIMHY KHUTaChKOTO HAPOJY Ja€ Ieplie B ICTOPIl JIOACTBA
310panHs 305 micens Ta BipmiiB, 3anucanux y X1 — VIII Bikax 1o Hamioi epu y ci1aBHO3BICHIN KHM31
«lImm3un» («KHU31 miceHb»), SKI CIOBHEHI NOETUYHHX XYAOXKHIX 00pasiB, MUPOCTI W
3aIyIIEBHOCTI, EMOIIMHOI SICKPaBOCTI 1 Pi3HOOAPBHOCTI BIIUYTTIB, MUCTEIIbKA I[IHHICTh KOTPUX HE
3ary0ousia cBO€i 3HAYYIIOCTI 70 Terep. TpaauiiiiHoo 0coOIMBICTIO BUKOHAHHS HAPOIAHMX IiCEHb
Oyno iX MO€JHAHHSA 3 TAHLUIOBAJBHUMU pyXaMM Ta BHUKOPUCTAHHS YCTaJE€HUX NPUHOMIB
30BHIIIHBOTO BHpa3y XapakTepy TBOPIB, 30KpeMa — OCOOJIMBUX PYXOBO-CUMBOJIIYHHUX €JIEMEHTIB,
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KECTIB, aTpUOYTHKH (KOJIHOPOBI MapacoyibKu, MapQu, Bisia TOILIO), B PE3yJIbTaTI YOTO IIiCHI Maiixke
MIEPETBOPIOBAJIUCH Y T€aTpaIi30BaHy BUCTaBY [8].

BiamoBigauMm 9rHOM OyIyBasiach i METOUKA ITiITOTOBKA BUKOHABI[IB: yBara y4HiB-TIOYaTKiBIIS
3BepTajach Ha BOKIMBICTh MOEJHAHHS BOKAJIBHUX 1 PYyXOBUX MPUHOMIB, aHANI3Y il OSACHEHHIO M
CYTHOCTI 1 XapakTepy My3WYHUX 00pa3iB, BMIHHIO CYIPOBOJIKYBAaTH CIIIB pyXaMH pyK 1 TLIOM 3
METOI0 BIATBOPEHHS LIUTICHOTO XapakTepy TBOPY: ajpPKe, 3a YSIBJICHHSIMH TOTO 4acy, ciyxadi €
OJHOPA30BO 1 IiIggadyaMy, i BOHM MAlOTh HACOJOJDKYBaTHCh HE TIJIBKH CIIIBOYMM 3BYKOM, a M
BUIITYKaHUMH, B1ITOUEHUMH PyXaMH, 1110 IaCTh iM BUIILY BUIOBUIIHY HACOJIOAY.

BrpomoBx J0Broro mepiogy CKIAMUCS 1 MYy3UYHO-MOBIIEHHEBI OCOOJIMBOCTI KHUTAHCHKOTO
HapOJHOTO MEJIOCY, a caMe — IIEHTaTOHIYHA OJIHOT0JIOCHA OCHOBA, IIUPOKHUI METOAUYHUM Jliara3oH,
THy4YKa, PyXJIMBa 3BYKOBHCOTHA JIiHiS 3 THUIOBUMH CTPUOKAMH Ha YHMCTI KBapTH W KBIHTH MIXK
PI3HUMU JIAJJOBUMHU CTYIECHSIMH, MEIOJIUYHOIO MENII3MaTHKOIO 1 TJIiCaH/0, IK HEOOX1THUX MPUMOMIB
aJIeKBaTHOI mepeavi 0CoONIMBOCTEH IHTOHYBAHHS 1€pOTi(iB; BIACTUBI HAPOAHUM MEJIOMISIM TaKOX
HECUMETpPUYHA CTPYKTYypa ¢pa3; pi3HOMAHITTS MPUMXJIMBUX PUTMOBHX MAIIOHKIB TomIo. JlopeuHo
TaKOX HarajgaTH, 110 HapOJHO-ITIICEHHAa TBOPYICTh OJAHOTOJIOCHA, aJieé HE 3aBXKAM a KalleJbHA: CIIiB
HEPIJIKO MiATPUMYBABCS iIHCTPYMEHTAJIBHUM YHICOHOM Ta PUTMOBO-TEMOPOBHM CyIpoBooM [9].

HanzuuaiiHo BaXJIMBO, [0 OCHOBY CTAPOBHHHOI KHTAalChKOI BOKAJILHOI MEIarOTiKA CTAHOBHIIO
PO3YMIHHS CHIBY SIK MPOLIECY 1HAMBIAYAIbHOTO CAMOBUPAXKEHHS, CTBOPEHHS BIIACHOTO YHIKAJIBHOTO
CBITY. SIK CBiAYaTh iCTOPHYHI JITOMHCH, CTAPi MANCTPH CTABUIIU 32 METY «BUPOCTUTH OCOOUCTICTHY,
PO3BUHYTHU ii IHAWBIAyadbHI PUCH Ta PO3KPUTH MOTEHIIHHI MOXKIUBOCTI, 3HAUTH TapMOHIIO MiXk
TUTIOBUMHU BOKAJILHUMH HABHYKAMH Ta MPUHOMaMH iX (HOpMyBaHHS, XapaKTECPHUMHU JJIsI TIEBHOTO
BHUKOHABIIS.

Pi3HOBH/IOM BOKagbHOTO MHCTEUTBA CTAaB CIIB SK CKJIQJ0Ba YacTHHA CHHKPETHYHOTO
MUCTEINTBa, 30KpemMa — 3amodatkoBaHoi B XII cromitri ckiamHOi, GaraToskaHpOBOi MY3WYHO-
JpaMaTHUYHOI BHCTAaBH, B SIKIM TOEIHYIOTHCS TeaTpajizoBaHe JINUCTBO, CITiB, TaHEIlb, aKpoOaTHKa,
00OB1 MUCTEITBA, MACTEPHICTh TPUMY I KOCTIOMY, BIIOMOI i/l Ha3BOIO «HalllOHAJIbHA KUTalChKa
onepay. HabGyrrs nampukinui XVIII cr. TBOpamu 1nporo sxaHpy 3puiux ¢opM 3700y710 Ha3By
«IlexiHchKa omepa» («IBUHIBIOW»), fKa CTala IIHHUM MHUCTEIBKUM 3M00YTKOM KHTAlCHKOTO
HapoJlly, B SIKOMY SICKPaBO 1 BCEOIUHO PO3KPHBAIOTHCS OCOOJMBOCTI MOTO CBITOTIIANY, XYIOKHBOT
MEHTAJIbHOCT1, MUCTEI[bKUX YSIBICHb Ta CBOEPIIHICTE MY3UUYHOTO MOBJIEHHS. OCHOBY I[LOTO XKaHPY
CKJIQJIa€ TPAIUILIIMHUI KOMIIJIEKC CIOXKETIB, OB’ A3aHUX 3 peaTbHUMHU ICTOPUYHUMHE TOIISIMHU, a HOTO
My3U4HEe O(QOPMIICHHS CTBOPIOETHCS HA OCHOBI JBOX THIIB HApPOJHUX HACIIBIB, SIKI BHKOHABIIi
MalTh caMi BapiloBaTW I KOMIIOHYBaTH B NpOIECI PO3rOPTaHHS JAiWCTBa, BIANOBITHO CBOIM
IHAUBIAYaIbHUM MOKIMBOCTAM. [Ipy 1ipomMy caMe iMIpoBi3aliiiHO-1HAMBIAYaIbHUI BHECOK aKTOpa
CKJIaJIaB CBOEPIHICTh BUCTaBU HA OJMH 1 TOM K€ CIOKET: 3MiHA CKJIaJy BHKOHABIIIB CTBOPIOBAJIA
IHIIAHA CTICKTaKJIb [ 8].

BaxxnmuBo, 1m0 repoi BCiX CHEKTaKIiB — 1€ THUIOBI MEPCOHAXi-MAacKH, 3 BIACTHBUM iM
XapaKTepOM, THUIIOM T'0JIOCY Ta MaHEPOI BUKOHaHHS. OTXKe, apTUCT Ma€ BiIOBIIATH aMIUTya, SKE
oMy macye 1 JOBOAWTH CBOIO MAaHCTEpHICTh 10 JOCKOHAJOCTI, JOTPUMYIOYHCH YCTalleHUX
KpUTEPIiB SKOCTI 3BYYaHHsS TOJIOCY B JCKJamarlii Ta CHenu(iqHO-BHUPA3HOMY CITiBi. 3 METOIO
OBOJIOJIIHHSI CIiBaka TMEBHUM aMIIIya 3aCTOCOBYIOTHCS PI3HOMAHITHI METOJWKH, HAINpHUKIAl —
«KpUYylIe» ropio, BIpaBU AJs TPEHYBaHHS 3MIHM THUILYy 3BYKOOYIyBaHHs, pI3KOi 3MiHHU BHCOTH
3BYKiB TOIIO [8].

Otrxe, no XIX cromiTTs B MYy3WYHOMY OKHUTTI KpaiHUM MaHyBaJd 1Bl (OpMH BOKaIbHOI
TiSUTBHOCTI — BUKOHAHHS HAPOJHUX MMIiCEHb Ta CHIB SIK CKJIAJJHUK T€aTpaIbHOT BHCTABH, OBOJOIHHSI
SIKUMH B1I0YBaJI0Ch Ha YCTAJICHUX METOJUYHUX MIPUHITMIIAX 1 METO/IaX HaBYaHHS BUKOHABITIB.

PosrnsiHemMo Temep TpoIleC CTAHOBJIGHHS BOKaJIbHO-BUKOHABCHKOTO MHUCTENTBa KwuTaro,
30pi€EHTOBAHOTO HA OMAHyBAaHHS 3700YTKiB 3aXiTHOI My3MUHOI KyJbTypH. IX aKTHBHE 3aCBOCHHS B
KUTallCbKOMY CYCHUIBCTBI po3nodainocs 3 KiHug XIX — noyarky XX CTOJITh y 3B S3KY 13 3MiHaMH,
o0 BIAOYJAUCA B CYCHUIBHOMY YCTpPOi KpaiHM Ta HOBIH MOMITHIN KYJIbTYpHOI BIAKPUTOCTI 1
PO3IIMPEHHS] MHUCTEIBKUX KOHTAaKTiB MK Cxomom 1 3axomom. 3aBIsSKH [[bOMY MY3HUYHE >KUTTS
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KHATACHKOTO CYCHUIBCTBA 30araTUjoCh BPaXEHHAMHU BiJl BOKaJIbHO-KaMEPHOTO, 0AaraToroyioCHOTO
XOpPOBOT0 Ta CUM(OHIYHOIO MHUCTELTBA, TBOPIB ONEPHOrO >KaHPY €Bpoleiicbkoro 3paska. Kpim
TOT0, TAJIAHOBUTA KUTAWChKa MOJIO/Ib, 30KpEMa — BUIaTHI My3UKaHTH Toro yacy Cso FOiimeit, Yxoy
[llyans, Xyan FOkyii, FOii Icroans, Jlan FOiicto, Yxxao Meii6o Ta iH., OTpUMaIK 3MOTy HaBYaTHUCS B
€ppori [1; 14]. IloBepHYBIIKUCh Yy CBOIO KpaiHy, LI MY3MKaHTH CTadu (yHIATOpaMU MY3UYHO-
OCBITHIX 3aKjaaiB HoBoro Tumy, a came — nepmoi B KHP Illanxaiicbkoi HaIllOHaJIBHOI
KOHcepBaropii, BiakpuToi B 1927 pomi, aemro mi3Hinie — mIkoiau onepHux cmiBakiB y Lllanxai Ta
[{uHani, BiAITy ONEPHOTO BUKOHABCTBA B IIeKiHCBKOMY YHIBEPCHTETI, HAaBYaHHSI B SKHX
3MIHCHIOBAIIOCH 32 HABYAJIBHUMH IUJIAHAMH, MIJPYYHUKAMH, pENepTyapoM BIJIOMHX CBITOBHX
MY3WYHO-OCBITHIX 3aKJIaIiB.

[losiBa HOBUX TeHIEHLIH B c¢epi BOKAIBHOITO MHCTENTBA 1 OCBITH IOCTaBUJA Iepea
KATAalCbKMMM MY3UYHHUMH JAislYaMH  CKJIaJHE 3aBAAaHHA — BHU3HAYMTU KypC OHOBJICHHS
HAI[IOHAJILHOTO BOKAJIHHOT'O MHCTEIITBA 3 OPIEHTAIIEI0 HA Pi3HI BEKTOpH pPO3BUTKY. lle cramo
peIMETOM HAyKOBOI AUCKYCIi MK (paxiBISIMH: OJTHI BBa)KaJIHl TOJIOBHOIO METOIO OCBITH MIATPUMKY
i1 30epe’keHHs] HAI[IOHAIBHOTO CHIBOYOTO0 MUCTEUTBA, HII BHUCTYNAIN TMPUXUIBHUKAMUA METOJIB,
3aCHOBAHMX Ha TPAJULIAX OENbKAaHTO, TPETI BBAXKAJIU JOLUIBHUM CTBOPEHHS HOBOI METOIMKH,
noOy0BaHOI Ha BpaxyBaHHI €BPONEHCHKUX TPAIHINNA Ta 1X MOEIHAHHI 3 MPUHIUIIOBO BAKIMBUMHU
JUIsl HalllOHAJIbHOTO MUCTELTBA OCOOJIMBOCTAMU KUTAlChKOI BOKAJIbHOI TEXHIKH.

3Hady poiib y CIpaBi CyMIIIEHHS YCTAJICHUX HAIMIOHAIBHUX TEXHIK 1 TEXHIKH, MOOyI0BaHOI HA
Tpaauuigx OeIbKaHTO, BIAITpalH IISIBHICTH OLIOpychKOro Bukianada Bokany B. llymutina, (Cy
Iu JIun) Ta #ioro mocnigoBHuKiB — Lllens Csny i ['o lllywkeHb, ki BUXOBAJIM KiJIbKa ITOKOJIIHb
KUTANChKUX CITIBaKiB CBITOBOTO piBHA [6].

[TmiHI TONIYKH B IIbOMY HANPSMKY 3/AiHCHIOBaIHCS TakoxkK B Akazaemii imeni Jly Cins: came TyT
Oyno BUpOOJIIEHO OCOOMMBUIL, MPUTAMAHHUN BHUKIIIOYHO KUTAWCBKUM CIiBaKaM, OIEPHO-TICEHHUI
CTWJIb, 110 IIOE€JHYBAaB HApOAHMM CIHiB, TEXHIKY cmiBakiB IlekiHCbKOI onepu Ta eJleMEeHTH
eBporeicpkoi BokanbHOI mkomu [8]. [Toka3oBo, 1o B 1iil akaneMii KOJIEKTHBOM CTYAEHTIB OyIo
CTBOPEHO Ha OCHOB1 HApPOJHMX HACIIBIB 1 TPAAULIII 3aX1HOI ONEPH OJMH 3 MEPIIUX TBOPIB HOBOI'O
CTUIIIO — omepy «CHBa AiBUNHA.

Buainsrore HayKoBIII TaKOX [ISJIBHICTH BYeHOi 1 BUKiIanada Bokany Yxoy CsosiHb, sKa
3acBoiNa iTamiiChKi, pOCIHCHKI, (paHIly3bKi OCHOBM BOKAJIBbHOI OCBITH 1 aKTUBHO Ipomarypaja
METOJM 3aCTOCYBaHHS OEIbKAaHTO y MIArOTOBLI KHUTAWCHhKUX CIIBaKiB, 110, Ha il AYMKYy, Majo
cpusATH (POPMYBAHHIO HABUYOK «IIPUKPUTOTO» CrIOco0y 3BYKOOYTyBaHHS, IPUPOTHOCTI 1 IUPOCTI
BUKOHAHHS, BUPOOJICHHIO IPUEMHOTO M BUpa3HOTo TeMOpy, Sk 3a3Hauvae SH bo, «...6arato B yomy
il MeToIMKa J1aMaja CTEPEOTUIH, IO CKJIAJIKMCS 1 pyTHHHI Teopii, 1110 NaHyBaJlu y BOKaJIbHIM OCBITI»
[9, c.132].

Ha neit wac y Kurai nutanHs pO3BUTKY CHCTEMH BHILOI BOKAJIbHOI OCBITH 3aJHINAIOTHCA
muckyciitaumu. Ha nymky Ttakux ¢axiBuis, sk Ilan Uymwxkyn, So Smin, Slo Beil Ta iH., HeraTuBHy
pOJIb BIJIrpa€ HHU3bKA AKICTh BOKAJIbHIM OCBITH, SIKYy CIIBaKd OTPUMYIOTh Y 3aKiafax CepelHboOl
npodeciiHOol JTaHKH, HEJAOCTaTHS KUTbKICTh BUIIMX HABYAIBHUX 3aKJIaJiB, B SKHUX CIiBaKH
OTPUMYIOTh CTYIIHb CIeliajicTa Ta OakajgaBpa 3 MY3MYHUX cCHelialbHOCTeW (iX KUIBKICTh 3a
My3U4HUM Tpodinem ckianae 6ins 160, 1 Bchoro y 100 3 HMX MOXXHA OTPUMATH MY3HYHO-
neaaroriyHy ocBiTy). Cepio3HiN KpUTHIN TiUISITal0Th HAaBYAIbHI IUIAHU [MX 3aKJIaJiB, Y AKUX Ha
IHIUBITyanbHI 3aHATTS CIIBOM BIJBOJUTHCS TIIBKK 2 ToAWH Ha TWxAeHb [10]. BinzHagaerbes i
HecTaya y BUIIMUX 3aKJIaJaXx BHCOKONMPO(MECITHUX BHKIIQJAaviB 3 BOKaTy, [II0 HETATUBHO BIUIMBAE HA
SKICTb BOKAJIBHO-TIPO(ECIfHOT MIArOTOBKM CTYJEHTIB, 30KpeMa — 1 THX, IO OBOJIOJIBAIOTh
BOKAJIbHO-BUKJIAIalIbKOIO TIpoeciero B YkpaiHi.

BucHoBku. ['0IOBHMMHM HEJONIKaMM IIi€i OCBITH, Ha JyMKY YKpaiHCbKHX (axiBIiB, €
HEJIOCTAaTHsSI BOKAJIBHO-CTHUJILOBA 0a3a 1 CIIYXOBHM JOCBiJ KUTAaHCHhKUX CTYJEHTIB, HU3BKHHA PIBEHb
MY3UYHO-TEOPETUYHOI MiATOTOBKH, IO 3aBa)Ka€ KUTAHCHKUM CTYACHTaM CaMOCTIHHO aHaJi3yBaTu
MY3UYHUNA TEKCT, BUSBUTH OCOOJIMBOCTI MENOii, TapMOHIYHOT MOBH 1 ()aKTypu aKOMITAaHEMEHTY,
pO3ydyBaTH BOKaJbHI TBOPHU Ta iX iHTEeprnpeTyBaTH. KpiMm TOro, 3HauHy CKIaJHICTh IS KUTAHCHKUX
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CTY/ICHTIB CTaHOBUTH OBOJIOJIIHHS HABMYKaMHU BOKAJIBHOI apTUKYIALII TEKCTy Ha PI3HUX MOBaxX Ta
YCBIZJOMJIEHHSI CyTHOCTI XyZ0’KHBOT'O CEHCY BOKAJIbHUX TBOPIB B €JHOCTI BEpOATBHO-TIOETUYHOTO T
IHTOHAIIMHO-MENOIIMHOTO CKJIATHUKIB 1X IIITICHOTO 00pasy.

BusnaueHHs aBTOpPOM THITOBHX MPOOJIEM, SIKi BUHUKAIOTh Y KUTAaHCHKHUX CTYACHTIB-BOKAIICTIB —
BXXJIUBE MIATPYHTS YAOCKOHAJICHHS METOAWKH BIOCKOHAJICHHS IXHBOI MiJATOTOBKHU Y MEAAroriuHuX
yHiBepcuTeTax YKpaiHH J0 BUKJIAJAaHHS BOKAJIY Y CUCTEeMi BHIOI OcBiTH KuTaro.
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Yu Hengyuan
Features of formation of vocal and performing skills of Chinese singers
in China and in Ukrainian higher education institutions

Relevance of the study. The article considers peculiarities of professional singing education, the
foundation for which was laid in ancient China and outlines the possibility of their incorporation into the
process of developing European style singing technique, which is relevant for the development of Chinese
vocal art and improvement of the training of Chinese students in Ukraine.

The purpose of the article is to analyze the peculiarities of previous singing and listening experience,
singing and performance training of Chinese university applicants in order to include them in the singing
educational process while studying at Ukrainian higher education institutions.
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Literature review. Various aspects of the peculiarities of Chinese students' preparation for vocal and
professional activity in higher educational establishments of Ukraine were researched by N. Koehn, Lou
Yankhua, Zhang Yanfen and others. Problems of modern vocal education in People’s Republic of China and
ways of national and European tendencies interaction in the development of vocal education in China were
considered by Liu Baosia, Yang Bo, Wu Yifang, Shen Xiang.

Research methods. Methodological basis of the study lies in the retrospective analytical approach,
which allows to reveal the features characteristic to the methodology of preparing singers for the national
vocal genres performance, as well as in the comparative approach, on the basis of which a comparison of the
European vocal training system and the search for modern specialists of China in the process of Chinese bel
canto technique development is performed.

Results. The author characterizes peculiarities of the folk song genre and the genre of the Beijing opera,
as well as specifics of vocal and technical skills in the following genres: vocal breathing with support for the
lower abdomen, involvement of the cranial and nasal resonators, singing in a high vocal formant, combined
with neutral palate position, which brings to a glide nasal sound and a “flat”, sharp sound. Characterization is
given to the new trends that emerged in the late XIX century in the field of Chinese vocal art in connection
with a new cultural openness policy, a focus on updating national vocal art based on European traditions and
combining them with specific features of Chinese vocal techniques. The range of tasks that require special
attention in the process of teaching Chinese students at Ukrainian pedagogical universities is identified:
expansion of vocal and stylistic basis; enrichment of auditory experience and ability to analyze and interpret
vocal works independently; improvement of skills to solmizate and self-mastering the musical text of the
work, its comparison with the accompaniment part; ability to analyze texture, features of harmonious
language; stimulation of artistic thinking and creative activity independence, mastering the skills of
articulation of works in foreign languages, the need for vocal and technical skills restructuring, in particular
sound formation techniques, formation of high vocal position, involvement of all resonators, mastering legato
singing skills.

Discussion. The author considers the features of the modern higher vocal education system in China and
the disadvantages manifested in insufficient number of specialized educational institutions, the limitation of
the curriculum, the amount of hours allocated for individual vocal classes, the lack of highly professional
singing teachers, which in general results negatively on the quality of bachelor students’ professional vocal
training.

Novelty. Outlines typical difficulties that Chinese master degree students face in the process of vocal and
performing skills mastering at Ukrainian pedagogical universities. These difficulties relate to the problems of
adaptive and psychological, generally cultural character (entering a different cultural environment),
insufficient level of theoretical musical, instrumental, artistically performing and vocally technical training.

Conclusions. Singing teachers of Ukrainian educational institutions must be aware of the existing
differences between European and Chinese methods of teaching singing, and this awareness should facilitate
a deeper understanding of the problems faced by Chinese university applicants and the development of
effective methods for overcoming those problems.

Significance. The solution of the outlined problems should contribute to increase of the Ukrainian vocal
school competitiveness under the conditions of the world educational space internationalization, as well as to
improve the vocal and performing artistry of Chinese singers.

Keywords: system of vocal education; Chinese students; methods of vocal training.
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