Hayxogwuii yaconuc HITY imeni M.I1.JIparomanosa. Cepist 14. Teopist i MeToMKa MUCTEIBKOT OCBITH
Scientific Journal of National Pedagogical Dragomanov University. Series 14. Theory and methodology of arts education

DOI: 10.31392/NPU-nc.series14.2019.27.17
YJK:37.011.3-051:7[:124.5 - 047. 37
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XyA05KHBO-aAKCIOJIOTiYHA KYJIbTYPa BYUTEJSI MUCTETBA
SIK peaAMeT H0CJIiIKeHHS

VY crarti po3riasSHYTO MpoOJeMy XyIOXXHbO-aKCIONOTIYHOI KyJbTYpH BYHTENS MY3HYHOTO MUCTEITBA,
BU3HAYEHO Ii CYTHICTh, 3MICT, CTPYKTYPHI KOMIIOHEHTH. JlOBEIEHO, IO XyJOXKHBO-aKCIOJOTiYHA KyJIbTypa
BYMTENS MHCTELTBA € OCOOHMCTICHUM IHTETPATHBHUM YTBOPEHHSIM, IO XapaKTEPH3YETHCS BHCOKHM pPiBHEM
npodeciifHol MaHCTepHOCTI HAa OCHOBI TIHMOOKO BMOTHMBOBAHOTO I[IHHICHOTO CTaBJICHHS JO MUCTCITBA Ta
MeIarorigHoi AismmbHOCTI. {7 XyHOXKHBO-aKCIONOTIYHOI KyJNBTYPH BYHUTENS MICTEITBA TNPUTAMaHHUM €
HasBHICTH aKTUBHOI MO3WIIi MO0 KPUTHYHOTO OCMHCICHHS, BiIOOPY XYAOXKHIX MIHHOCTEH Ta IX TpaHCIMAIIl B
cepeloBHILI YYHIBCHKOT Motoai. CTPpyKTypa XyJ0KHBO-aKCiOJIOTTYHOI KyJIbTYpH BUUTEIIS MY3HYHOTO MUCTELITBA
BKJIIOYAE MOTHBALHHO-TI3HABAJILHUI, AHAJTITHKO-apT'yMCHTYBaJIbHHI, iHTepIpeTaniitHO-TBOPYHH,
KOMYHIKaTHBHO-TPAHCIALIHHUN, peIeKCHBHO-PE3yIbTATUBHUA KOMIIOHCHTH.

KarouoBi cioBa: ydutens My3HYHOTO MHCTENTBA; XYAOXKHBO-aKCIOJNOTIYHA KyJbTypa; IeAaroriyxa
IISsUIBHICTD.

AKTYaJIbHICTh J0CTizkeHHsl. HOBI BUMOTHM /10 PiBHSA XYI0KHBO-TIEAArOTIYHOI MiSUTBHOCTI
YUUTENs My3UYHOTO MUCTELTBA 3yMOBJICHO Ti€I0 BU3HAYHOIO POJUIIO, IO BIABOAMUTH HOMY cydacHe
CYCIIJIBCTBO Y PO3BUTKY KYJIbTYpH, MHCTEILKOTO PO3BHTKY YYHIBCBKOI Moiomi. B cucremi
npodeciifHuX KOMIETEHTHOCTEH Mejarora-My3MKaHTa B Cy4aCHUX yMOBaX 4M HE Ha Mepllui IiaH
BUXOAMTH mpoOiieMa (popMyBaHHS I[IHHICHOTO CTAaBJICHHS YYUTENS SK JI0 XYIOKHBOI KYIbTYpH y
BCbOMY PO3MAITTi i MPOSBIB, TaK 1 JO KPUTHUHO-aHATITUYHOTO OCSATHEHHS HACIHIJKIB MeJaroriunoi
TisTbHOCTI. T1IIBKM TOW BUYUTENbB, y SKOTO0 c()OPMOBAHO I[IHHICHI OpIEHTUPHU Yy cepi MUCTENTBA 1
Me/Iaroriky, 3MOXe Ha Cy4acHOMY PiBHI NpogeciiiHo 3/iiiCHIOBaTH My3U4YHE HAaBYaHHS YYHIBCHKOI
MOJIOI.

HeoOxigHicTh BHECEHHS! CYTTEBUX KOPEKTHB JIO IiJrOTOBKM BYMTENS MHCTELTBA 3yMOBJEHI
norpedamu (OpMyBaHHS BUCOKHX LIIHHICHUX OPIEHTHPIB YYHIB B XYJOXKHIA KYJIbTYpi, PO3KPHUTTS
iXHBOIO TYMaHICTUYHOTO IMOTEHIiaJly, I[IHHICHOTO CTaBJIEHHS /0 JKUTTSA. B 1IbOMy KOHTEKCTI
aKTyaJli3yeThCsl MpoOJieMa BU3HAYEHHSI CYTHOCTI, 3MICTYy Ta CTPYKTYpPH XYJI05KHbO-aKCIOJIOTTYHOT
KyIbTYpPH YYMUTEIS MHUCTENTBA SK HEOOXiMHOI CKJIag0oBOi MOro TOTOBHOCTI A0 mpodeciiiHol
TUSUTBHOCTI.

[TpoGnema akcionoriuHoi crnpsiMoBaHOCTI TpodeciiiHol MArOTOBKM MalOyTHHOTO Ieaarora
AicTana TUTAHOTO pO3MIsiAy y poboTax cydacHux aBTopiB [2; 5; 6; 12; 10; 13]. KynsTyposoriuni
TEHJICHIII1 BIUTUBY aKCIOJOTIYHOTO MiAXO0y AOCTIIKEHO Y KOHTEKCTI CTAHOBJIEHHSI OCOOUCTOCTI [4;
9; 14; 17]. Jo ecretnyHuX BUMIpPIB LIHHICHOTO CTaBJEHHS J0 MHCTENTBa 3BepTaiuch A. ['ynwra,
I. Annpeea [1]. HaykoBmi mnepeBaKHO 30CEpEIKYIOTh yBary Ha BHUSBJICHHI DPO3BHUBAJIBHOTO
MOTEHITIaTy €CTETUYHOTO CTAaBJEHHS J0 MHCTEITBA, BHU3HAUAIOTH 3JICKHICTh MK IIHHICHUMH
OpieHTalliIMH  OCOOMCTOCTI 1 i TyYMaHICTUYHMM MOTEHI[aJIOM, MiJAKPECIIOITh 3HAYEeHHS
aKCIOJIOTTYHOTO KOHTEKCTY CTaHOBJIEHHs mefarora. CyTTeBoro 3HaueHHS HaOyBa€ JIOCIIIKEHHS
MUTaHb I[IHHICHOTO CIPSAMYBaHHS PO3BUTKY 0COOHMCTOCTI [8].

[TpoGnemMu axcionorii MHUCTENTBa MPHUBEPTAIOTh yBary CydacHUX JOCHIHMKIB B Traiysi
mucreuTBo3HaBctBa [7; 11; 15]. CrTBepmkyeTbcs, MO AKCIONOTIYHE CHPSMYBAaHHS HaBYaHHS
BIJIKpHMBa€ MOXKJIMBOCTI TBOPYOi aKTHBI3alii HaB4aHHA [10; 16; 17].

Bonnouac mpobiema XyJqoXKHBO-aKCIOJIOTTUHOI KyJIbTYpH YUMTENss MHCTELTBA SIK CKJIQJZOBOI
1oro mpodeciitHoT KOMIIETEHTHOCTI HE 3HAUIIIAa HAYKOBOTO PO3TIISY.

MeTa cTaTTi — YTOYHHUTH CYTHICTH 1 3MICT MOHSTTS “XyI0’KHBO-aKCIOJOTIYHA KYJIbTypa
BYHTEJISI MACTEITBA”, BU3HAUUTH ii CTPYKTYDY.

Bukiaag ocHoBHoro Marepianay. Ilig  XymoKHBO-aKCIONOTIYHOIO KYJIBTYPOIO  BUHMTEIS
MHUCTEILTBA MU PO3yMIEMO IHTETPAaTHBHE YTBOPEHHS OCOOMCTOCTI, IO XapaKTEPU3YEThCS BUCOKHM
piBHeM npodeciiiHoi MaliCTepHOCTI Ha OCHOBI INIMOOKO BMOTHMBOBAHOTO I[IHHICHOTO CTaBJIECHHS 0
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MHUCTELTBA Ta IMEeAaroriyHoi misuibHOCTI. Js XyJOXKHBO-aKCIOJIOTIYHOI KYJABTYpH BYHTEINS
MHCTEITBA MPUTAMaHHUM € HAsBHICTh aKTHUBHOI MO3MIIT 100 BiAOOPY XYAOKHIX I[IHHOCTEH Ta ix
TPaHCIIALIL B CepeIOBUILI YUYHIBCHKOI MOJIOII.

XyH0KHbO-aKCI10JI0TIYHA KYJIbTYpa SIK OCOOMCTICHUM 1 corlianbHUN (DEHOMEH XapaKTepU3y€eThCs
HEOJJHO3HAYHICTIO, CKJIAIHICTIO, BUCTYIIA€ OJHIEIO 13 CKIAIOBHX MPOQECIHOT KyJIbTypH BUHTEINS.
Bucygaroun HOB1 BUMOI'M /10 HIATOTOBKY BUMTENSI MUCTELTBA, Cy4acHE CYCIUIBCTBO X04e OauuTH B
HbOMY HE TiJIbKM BUKOHABL NMEBHUX NpodeciiiHux (yHKIIH, a i HacaMmIepe] BUCOKO PO3BHHEHY
JIYXOBHY OCOOHWCTICTh, TBOPYI MOXKJIMBOCTI SIKOI 3YMOBJIEHI 3JaTHICTIO KPUTHYHO-AHATITUYHOTO
OCMUCIIEHHSI MUCTEITBA Ta MEAAaroridyHol peaqbHOCTI.

XyH0KHBO-aKCIOJIOTIYHA KYJIbTypa BUYHUTENS BUCTYNAE MUKIUCHUIUTIHAPHUM (PEHOMEHOM,
3MICTOBI XapaKTEPUCTUKU SIKOTO HAWMOBHIIIE BHSBIAIOTECA NPU  PO3MISAL  CTPYKTYPHHX
KOMITOHEHTIB.

CTpykTypa XyIOXKHBO-aKCIOJOTIYHOI KYyJIbTYpU BYHTEISI MY3WYHOTO MHCTEITBA BKIIOYAE
MOTHBAIIHO-TII3HABAIbLHUH, AQHAIITUKO-apTyMEHTYBAJIbHUIA, IHTEepIpETALItHO-TBOPYHH,
KOMYHIKaTHBHO-TPAHCISIHHAN, peIIeKCUBHO-PE3yIbTATUBHUI KOMITIOHEHTH.

Momusayitino-niznaéanviuti KOMIIOHEHT BH3HAYAE€TbCS IPArHEHHSAM YYUTENIS MY3UYHOI'O
MUCTEITBA A0 OBOJIOJIHHS aKCIOJIOTTYHUMH MiAXOJaMHU Y Mi3HaHHI MUCTEUTBA, Y PO3BUTKY BIIACHOI
XYA0XKHbO-aKCIOJIOTTYHOI KyJIbTYpH; Oa)KaHHSIM DPO3LIMPUTH MHUCTELBKUH Te3aypyc, HaKOIMYMUTH
sKOMOTra Oulbllle XYyHOXHBbO-OOpa3HUX BpaKeHb; YCBIIOMIICHICTIO BHXOBHOTO ITOTEHIIATY
MHCTELTBA Ta HOro 3HA4YEeHHS y XYIOKHBOMY PO3BUTKY IIKOJSIpiB. MoOTHBaLiiHO-TI3HABaJIbHUH
KOMITOHEHT XYyJOXXHBO-aKCIOJOTIYHOI KYJbTYPH BUMTEINS XapaKTEPU3YEThCS TAKOX OCSATHEHHSIM
poJi MHUCTELTBA Yy PO3BUTKY CYy4YacHOI KyJIbTYPHU CYCHUIbCTBA, T'OTOBHICTIO JO 3aCBOEHHS
NeIaroriyHuX MiAXO0MiB y (OpMyBaHHI XyJOXHBO-OLIHIOBAJHHUX OPIEHTHPIB YYHIBCHKOI MOJIO/II.
lnerbcs mpo OILiHIOBAaNbHE Mi3HAHHS, TIPO TAaKe CNPUIMAHHS, 1€ M3HAHHSA XyJ0XKHBOI CYTHOCTI
TBOPIB MHCTELTBA W€ IUNY-O-IUNY 13 MOro OIIHIOBaHHSM BuuTeleM. BaxuinBo, 100 y4uTens
MY3UKH OYB CIPOMOXXHUI HE JMIIe J0 AaKTUBHOTO NEepeXHBaHHSA, a W 10 CyO €eKTHBHO-
IHIUBIAYalbHOIO TIIYMad€HHs 0Opa3HOro 3MICTy TBOpPY. MoTHBaIiiiHO-TII3HABAJIbHUNA KOMIIOHEHT
XYA0XKHbO-aKCIOJNIOTIYHOI KyJIbTYPU OpIEHTYe He Ha HeHTpalbHE CHOMNIAJAHHS XYA0XKHBOI
1H(dopMmallii, a Ha OLIIHHE CTABJIEHHS 10 300pa)KyBaHOT0, BUPAXKEHOTO, BIITBOPEHOT0 Y MUCTELILKUX
oOpazax. Ili3Hatoun XymoxHild TBip, HOro oOpa3Hy CYTHICTb, YYUTEIb 3 PO3BMHEHOIO XYI0’KHBO-
AKCIOT1YHOIO KYJIbTYPOIO OJHOYACHO Ja€ iM IEBHE TIyMayeHHS y BIAMOBIIHOCTI 31 CTYIEHEM
PO3BHUTKY BJIACHOI XYA0KHbO-aKCIONOTIYHOI KynbTypH. Ilpu 1pboMy BakiumBO, 100 eCTETHYHI
OpIEHTUPH 1 HOPMH Mi3HAHHS MHUCTELTBA BUUTENEM YCBIJJOMIIOBAIUCH SIK OpraHiyHa CKJIaJ0Ba Horo
MeJaroriaHoi JisyIbHOCTI.

Ananimuxo-apeymenmy6anvHuli KOMIIOHEHT XYyJI0’KHbO-aKCIOJOTIYHOT KYJIbTYpPU BUMTEINS
MY3HUYHOTO MHCTEITBA XapaKTEPH3YEThCS 3MATHICTIO 10 TIMOOKOTO OCMHCIECHHS XYIOKHBOTO
3MicTy 1 (OPMH MHUCTELBKHX TBOPIB, apryMEHTOBAaHOI'O YCBIOMJIEHHS Ta pO3’SICHEHHS CBOET
XyJI0KHBO1 mo3uiii. My3uuHO-aHaIITHYHI YMIHHS — HEBJ €MHA O3HaKa XYJO0’KHbO-aKClOJOT14HOI
KYJIBTYPH BUUTENS, XapakTep NpogeciitHol NiIbHOCTI SKOro NOTpedye YCBIAOMIIEHHS SIK 00pa3HOTOo
3MICTYy MY3UKH, TaK 1 BUpPa3HUX OCOOJMBOCTEH (OpMHU BTUIEHHS LBOTrO 3MicTy. BaxnuBum s
YUUTENS € YABJICHHS 100 METH aHAJIITUYHOTO po300py TBOPY, 100 HEOOXITHOCTI BUKOHABCHKOTO
JIOHECEHHS /10 IOHUX CJIyXayiB KOMIIO3UTOPCHKOTO 3aJyMy B MOro IUTICHOCTI, 3a0e3meuyuTH
€CTEeTUYHE MEePEKUBAHHS, eMOIliifHe 3ariau0IeHHs JiTe y My3uKy. AHAITHKO- apryMEHTYBaJIbHUI
KOMITOHEHT XYJI0’KHbO-aKCIOJIOT1UHOI KyJNbTYpHU BUMTENS Iependadae HOro 34aTHICTh CIPSIMYBaTH
CHpUiMaHHA AiTell TaKUM YMHOM, 11100 00pa3HiCTh TBOPY IOCTala B iXHiM CBiIOMOCTI y €IHOCTI 13
€CTEeTUYHUM NEePEKUBAHHAM 3ac001B 11 TOCSITHEHHS, 13 POKPUTTAM BUPAKaJIbHOTO 3MICTY XYJI0KHIX
netajeil TBOpPY. AHANITUYHI YMiHHS BUMTENS XapaKTEPU3YIOTbCS 3IATHICTIO CIPSMYBaTH yBary
IIKOJISIPIB MPU CITyXaHHI MY3WKH Ha TIPOIIEC PO3TOPTaHHS 00pa3HOTO 3MICTY, Ha JUHAMIKY PYXY SK
IMaHEHTHY O3HAaKy MY3WYHOTO MHCTENTBA. Y TPOLECI aHaNi3y YYUTEIb MAa€ BHUWICHUTH T'OJOBHI,
MIPOBiHI MOMEHTH CMHUCJIOBOTO HAIIOBHEHHS 00pa3y, HalsCKpaBiili HOro 0COOIUBOCTI.
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CytreBoro 3HayeHHs HaOyBae aHami3 TBOpPY Yy (OpMyBaHHI 3JaTHOCTI yduTens A0 HOro
apryMEHTOBaHOI OLIIHKHU. BUsBIEHHA Ta YCBIJOMJIEHHS BJACHOI XYJOXHBOI OLIIHKM TBOPY Mae
3HAWTH MIATBEPIUKEHHS Y JIOT1UHIN 1 MOCHIOBHIN 11 aprymeHTanii. BucioBUTH CBOE BpaXeHHs MPO
MY3UKY y (hopMi «110100a€ThCS - HE MOJ00a€ThCs» MOPIBHIHO JIETKO. 3HAYHO CKJIAJIHINIE 3HAWTH
HiATBEP/DKCHHS CBOEI JYMKH B aHAIITUYHOMY OCMHCIICHHI XapaKTEpPHUX O3HAaK 3MICTY,
KOMIIO3ULINHHOI CTPYKTYpH TBOpPY, B JeTalsiX Horo ¢opmu, B JOKa30BOMY apryMeHTYBaHHI iX
€CTeTHYHUX MepeBar i Baj. XyA0KHbO-aKCIOJIIOTIYHA KYJIbTypa BUMTENS Ma€ CTOSTH Ha CTOPOXI
CIIPOLLIECHHS aHaJi3y, MIJKPECICHHS HEBAXJIMBUX O3HAK, IEPEBAHTAXKEHHS IOSICHEHb acoLlallisiMU,
TaeKUMH BiJl 00pa3HOTO 3MICTy JaHOTO TBOPY.

Inmepnpemayitino-meopuuii KOMIIOHEHT XYyJI0’KHbO-aKCIOJOTIYHOT KYJIbTYpU 30pPIEHTOBAHO HA
BUSIBJICHHS BUMTEJIEM MY3UYHOI'O MUCTEITBA CBOI'O OLIHHOTO CTABJICHHS J0 TBOPY Y MPOILECi HOro
iHTEepnperailii, sfka, B CBOI 4Yepry, Ma€ XapaKTEePU3yBAaTHUCh OPHUTIHAIBHICTIO, CaMOOYTHICTIO,
HIIIATUBHICTIO MIAXOMY 10 BAKOHABCHKOTO TIIyMaueHHsI 00pPa3HOT0 3MICTY MYy3HKH.

InTeprperaliss My3UKH — MPOLEC B3a€EMOJIl BUKOHABL 3 KoMno3utopoMm. Jlocmiguuku [7; 16]
BIIMIYalOTh TBOpYMiA Xapaktep Iie€i B3aemoxii. Ilepex iHTepmperaropoMm mocTae 3aBHaHHS — HE
TITBKU TIMOOKO YCBIIOMUTH 1 PO3KPUTH aBTOPCHKI 3ayMH, a ¥ BIATBOPUTH Yy BUKOHAHHI BIIAaCHE
CTaBJICHHS JI0 MY3HMKH, OCOOJIMBOCTI CBOTO ii Mepe)KMBaHHS 1 OIiHIOBaHHS. BUKOHaHHS MY3UKH, 110
HE BUKJIMKA€ eMOLIHHO-OLIHHOI peakii y ii IHTepIpeTaTopa, HaBps/ UM 3MOKe 3aXOIUTH CIIyXadiB,
0c00IMBO, KOJHM WIETHCS MPO MOKH IO HE3PUT XyJOKHI CMakd 1 yrnoJo0aHHs YYHIBCHKOT MOJIOII.
UYepes Te ans y4uMTeNs-BUKOHABLS BKpail HEOOXIJHOK € sICKpaBa OLlIHHA IO3ULIid, quyTHo
NpeJCTaBlIeHa Yy BUKOHABCbKOMY Impoueci. HelTpanbpHe, Oaiimyke BHKOHAHHS HECyMiCHE 13
IPEJCTaBICHHAM MY3UYHOTO TBOpPY B JUTAYIN ayauropii. Xya0)KHbO-aKClOJOIiuyHa KyJbTypa
BUYMTESI 3YMOBJIOE BHUPA3HICTh IHTEpHpETAIlil BYHUTENsI, OKPECIIOIOYM MOMEHTH JOPEYHOTO,
Bi/ITIOBITHO-TAKTOBHOT'O OLIIHHOTO CTAaBJIEHHS BUKOHABIA 10 My3HUUHOTrO TBOpY. [Ipu 1boMy BUHUKAE
MUATAHHS TIOJI0 B3a€MOJI OI[IHHOTO 1 TBOPYO-IHIIIATUBHOTO MiAXOMIB JI0 TAYMAu€HHS MY3MYHOTO
TeKCTy. Mu BBaXaeMmo, LIO TBOPYICTb SK BIATBOPEHHS IHIMBIAYaJbHOCTI IHTEpIpeTaTopa €
3aJIeKHOIO BiJl IOTO CTaBJICHHS 10 MY3HWKH. [HTEprpeTailis — 1e BUSBJICHHS CTaBICHHS JI0 MY3HKH
yepe3 TBopue ii mpouuTaHHsA. OpUTiHAIBHICTh, HETMIOBTOPHICTh TPAKTOBKM MY3MYHOI'O TBODY, ii
TBOpYA HAIIOBHEHICTh 3YMOBIIIOETHCS 3HAUHOI MIPOIO CHJIOK) €MOIIIHOIO Bpa)KEHHS BlJ MY3HUKH.
SIKmo >k TBIp HE BUKJIMKAE y BHUKOHABLS HEMIAPOOHOrO 3aXOIUICHHS, LIMPOr0 €CTEeTUYHOIOo
CXBaJICHHS, HaBPSAJ YW BiH 3MOXE CTBOPUTH BHUPA3HY IHTEPIPETATOPCHKY KOHIIEMIII0, 3HANTH
TBOpYI HpI/II/IOMI/I ,I[eMOHCTpaI_Ill TBOPY Y ciyxanpkiid ayautopii. OTxe, OI[IHIOBAaHHS 1 TBOPYICTh B
MHUCTELTBI MY3M4YHOI 1HTeprpeTranii WIyTh MOPY4Y, CTUMYIIOIOYM 1 BIUIMBAIOYM OJIHE Ha OJHOTO.
Po3ymitoun iHTepIpeTalio sK TBOPYHA Iiajor MiXK KOMIIO3UTOPOM 1 BUKOHABIIEM, HaroJOCHMO Ha
CYTT€EBIH pOJIi IHTEPIIPETALIfHO-TBOPYOI CKJIAZ0BOI B CTPYKTYpP1 Xy10’KHBO-aKCI0JIOTTYHOT KYJIbTYpH
0COOUCTOCTI.

Pegnexcusno-pe3yromamugnuti KOMIIOHEHT CIIPSIMOBYE OIIIHHY CB1JIOMICTh YYUTENS MY3UYHOTO
MHUCTEIITBA HAa CaMOCIOTJISJIaHHSA, CaMOIICH3YPYBaHHS BJIACHOI MHCTEIBKOI 1 TeaaroriyHol
TiSUTBHOCTI, BUPAXKa€ 3/1aTHICTh O BUTTOBHEHHSI BIACHUX [ IIIHHICHIM CEHCOM.

[Tpo6nema pedrnekcii He € HOBOW0. BueHi MoB’s3y10Th pedieKkciio 3 TaKUMHU KaTeropisiMH, SIK
CaMOTi3HaHHs, CaMOCIIOCTEPEXKEHHS, CaMOOIliHKa. [liIKpecIoeThes, M0 caMe 3aBISKU peduiekcii,
JFOIMHA BCTYMAae B “ OCOOMCTICHI CTOCYHKH ~ 31 CBITOM, Mi3HaIO4M W OIiHIOMOYH ioro [2; 6].
Pednekcis Bupaxae BHyTpimHINA cBiT moguHu [3]. Pednekcis BucTymae BUIIMM piBHEM
MeIaroriYyHOT0 MUCJICHHS,HOTO OI[IHIOBAIBHUM SIIPOM, CTUMYJIOM JI0 TIEPEXOly Ha 1HIIHH 1adens
podeciifHOro po3BUTKY.

Posrnsnatoun pediekCUBHO-pE3yIbTATUBHUI KOMIIOHEHT CTPYKTYpPU XYJI05KHbO-aKCIOJIOT14HOT
KyJIBTYpH BUMTEIISA, MIAKPECINMO, IO Ais HOTO MPOHM3YE pi3HI IpaHi nmpodeciiHol AisIbHOCTI — 1
cpuiiMaHHsA, 1 ysABY, 1 TBOpYicTh. OIIHIOYM pe3yJabTaTH BIACHOI ISIIBHOCTI, JOCSITHEHb 1
NPOPAaXyHKIB y €CTETHYHOMY PO3BUTKY YUHIB, YUHTEIb OTPUMY€E MOXJIMBICTH apryMEHTOBAHOi
KOPEKIIil BCIX aKTIB MUCTEIKOI IMeNaroriyHoi AiSUTbHOCTI Bif 11 Mi3HAHHS 10 nepeTBopeHHs. Came
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pedIIeKCUBHO-pEe3yIbTaTUBHA CKJIQI0BA BHUCTYIA€ CTPUXKHEBOK Yy CHCTEMi B3aeMOJii BCiX
BU3HAYCHUX KOMITOHEHTIB.

BucHoBku. B pesynbraTi HOCHiPKEHHS MM IiHIIIM BHCHOBKY, IIO Came KYJIbTYPOJIOTiYHI
BUMIpH aKcioJioTii y 0COOMCTICHOMY TpaHC(GOPMYBaHHI MOXYTh CYTTEBO PO3IIMPUTH MEXKI
OCBOEHHS CTyJAEHTaMHU $K (paXxOBOrO MY3MYHOTO HABUAHHS, TaK 1 MeNaroriyHoi MalCTEepHOCTI.
CTpyKTYypy XYAOKHBO-aKCIOJIOTIUHOI KYJBTYPH BH3HAYAEMO SK IUIICHY €IHICTh MOTHBAIIMHO-
Mi3HABAIBHOTO, AHAJITHKO-apryMEHTYBAJIBHOTO, I1HTEPIPETALifHO-TBOPUYOTr0, KOMYHIKATHBHO-
TPAHCIALINHOTO Ta Pe(ICKCUBHO-PE3YIbTATHBHOTO KOMIOHEHTIB. [ligkpecnnMo, M0 moaaibIImii
HOLIYK IUIAXIB ()OPMYBaHHS XY/I0KHbO-aKCIOJIOTIYHOI KYJIbTYpH y MaHOYTHIX YYUTEIIB My3HYHOTO
MHUCTEIITBA Ma€ OyTH 30pIEHTOBAaHMW Ha CHUCTEMHE 3a0e3MeYeHHS 3JaTHOCTI CTYACHTIB J0
AHATITUYHOTO TMi3HAHHS MPOoQeCciitHOl NISTTBHOCTI, 0 apryMEHTOBAHOTO aHaITi3y, 10 PEIIEKCUBHOTO
TIIyMaueHHs MY3WYHO-BHKOHABCHKUX 1 MEJAroriyHux i, a TaKoX MOTHBALiHHOTO TBOPYOTO
CTaBJICHHS JI0 OI[IHIOBAJIBHOI JIsSUTPHOCTI SIK YMHHHUKA JTOCATHEHHS TPO(deciiiHOT MaiiCTepHOCTI.
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Hu Tinting
Art-axiological culture of art teacher as a subject of research

The relevance of the study motivated by the social importance of the artistic and axiological culture of
the teacher in the artistic development of the students, the formation of which is an important factor in the
renewal of music and pedagogical education.

The analysis of recent studies shows that the problem of axiological orientation of future teacher's
professional training has received some consideration. The works of contemporary authors investigate the
aesthetic dimensions of the value attitude to art, the relationship between the value orientations of the
individual and his humanistic potential, the influence of the axiological direction of learning on his creative
activation. At the same time, the problem of the artistic-axiological culture of the art teacher as a component
of his professional competence has not found scientific consideration.

The purpose of the article is to determine the essence, content, structure of the art-axiological culture of
the art teacher.

Research methods included a critical comprehension of the scientific literature; comparison; structuring;
modeling; theoretical analysis and generalization of conclusions.

Presenting main material. The artistic and axiological culture of the art teacher is a personal integrative
education characterized by a high level of professional skill based on a deeply motivated value attitude to art
and pedagogical activity. The structure of the artistic and axiological culture of a teacher of music art includes
a number of components. The motivational and cognitive component of artistic and axiological culture
orients the teacher to evaluate attitudes toward the depicted, expressed, and reproduced in artistic images.
Knowing the work of art, its figurative essence, the teacher at the same time gives them a certain
interpretation. At the same time, aesthetic landmarks perceived as an organic component of pedagogical
activity. The analytic and argumentative component characterizes the teacher's ability to grasp deeply the
artistic content and form of the works of art, the reasoned awareness and clarification of his artistic position.
It is important for the teacher to understand the purpose of analytical analysis of the work as a means of
ensuring the aesthetic experience of children. The interpretive-creative component focused on the teacher's
identification of his evaluative attitude in the process of interpretation of a work of art. The task of the
interpreter-teacher is to not only deeply understand and disclose the concept of the composer, but also to
reproduce in performance his own attitude towards music. The reflexive-effective component directs the
evaluative consciousness of the music art teacher to self-observation, to censorship of his own artistic and
pedagogical activity. The action of this component permeates the various facets of professional activity —
both perception, imagination, and creativity.

The novelty, originality of the presented material is to determine the essence, content and structure of
artistic and axiological culture as a necessary component of the professional training of a teacher of music art.

The significance of the research results is to outline the ways of further development of the theory and
practice of art education of future teachers.

Keywords: music teacher; artistic and axiological culture; artistic activity; pedagogical activity.
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