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IepcnexkTusy neppopMaTuBHOI XyA0:KHBOI THIAKTHKHU
Y ME€TAMOJEPHICTUYHOMY Cepe0BHIILi

[IpencraBneHo pe3yabTaTy JOCHIIKEHHS HEPCIIEKTHB OHOBJICHHS TUIAKTHKU Cy4acHOI MUCTEIBKOT IIKOJIH.
[IpoananizoBaHo 3MicT (3aKOHOMIPHOCTI, NPUHIMNK, (OPMHU, METOJH 1 KpUTEpii Pe3yIbTaTHBHOCTI) €HaHTHOL
MTOCTMOJICPHICTCHKOI Teopii HaBYAaHHSA, 30CEPEKEHOI HA ETOICHTPUYHOMY IHAWBIAyami3mi, IO CHOHYKAae
MaiiOyTHROTO (haxiBIg A0 peduiekcii TOMIIFHOCTI CBOEPIAHOTO MAITMHHOTO KEHO3UCY — TPAHCTPECii y «Tilno»
TpaHchopmepa, Kibopra, poboTa-aHApoiga. B AKOCTI anbTepHATHBH MPOMOHYETHCS aBTOPCHKA nep@opmamusna
KoHyenyis TpoeciiiHol mAroTOBKY, sKa Iependadae HaACUTYyaTUBHY aKTUBHICTh MaliOyTHBOTO aKIiOHICTa Mix
4ac MOPaJIbHICHO-CMHUCJIOBOTO OIOCEPEIKYBaHH: NPHHINITIB OpraHialii HaJCKJIaJHUX €CTCTUYHHX METAaCHCTEM
B YMOBAaxX a-moniyHo2o memakcucy. MUCIeNisUTbHICHA METONOJIOTIsI NPONOHOBAHOTO AOCII/DKSHHS pealli3yBaja
(heHOMEHOJIOTYHO-TEePMEHEBTHYHHH 1 CEMIOTHYHMHN M1JIXO/IU, METOIU KOI€PEHTHOTO MOJICIIFOBAHHS 1 €KCIIEPTHOT
OLIIHKM Teopil KOHIENTyaJbHOI iHTerpaiii, KOHHEKTUBHOI Teopii MeradopuyHOi iHTepHpeTanii, KOHLEMIi0
HEJHIHHOT emicTeMOJIOTi, IPUHIIUITIB aHTUHOMIYHOCTI, BepU]iKallil, KOMIJIEKCHOCTI, 13 IOHKTUBHOTO CHHTE3Y.
HaykoBa HOBH3Ha MaTepiaily MoJisira€ y po3KpUTTi cpaTeriil ynpoBapKeHHsT NepOpMaTHBHOI JUJAKTUKU BUILOT
LIKOJIM 1 TEXHOJIOTIT MeTaHOoi Is iX peanizaiii y cepi MeTadopruuHOT KOTHITHBICTHKH.

KnrouoBi cjoBa: 1umakTW4HI CTpaterii; MOCTMOICPHICTChHKA METOAOJOTIS XYIOXHBOI IHIAaKTHKH,
nepdopMaTiBHA KOHIEMIIiS TPodeciitHOT OCBITH; MPHHININ a-TOMIYHOTO METAKCHUCY; TEXHOIIOTiSI METaHOI.

AkTyanbHicTb. Hama peanpHICTh — 1€ HacCliJOK MOJ3BIHHA IOCT-MOJEPHICTCHKOI non-
inentudikarii Tak 3BaHOrO anmpononoziunoeo mpackmy [5]. Moro myma, ym (vooc), posyM (Aoyiki
06yog) 1 nymka (Jidvora) «BHAdK y TMPOTHIPUPOAHINA CTaH Bi4al0 OCTATOYHOI 3aryOieHOCTi y
[TnaToHOBIN Te4epi, HE JOCATHYBIIM METH — «mpo3piHHi Mex byrrs» [8, c. 143]. Opniero 3
BU3HAYAJIbHUX MPHYMH TaKoi CHUTYyallil MocTana 30Cepe/KEHICTh KOMIETEHTHICHOI MMCTEIbKOL
ocBiTH Ha camopeaiizamii «homo artificial sk rHOCTHYHOT MackuM y CBITI-TEKCTI HU(POBOTO
rymanismy» [14, c¢.27]. Takuii (yKiaHCHKO-AENbO31aHCHKUI JIEKOHCTPYHOBaHUH CyO’€KT,
0e3BIANOBIIabHA «MalllHa OaxkaHb» [3], MparHy4u BHUPBATHCh 13 paOCTBa CBOET €K3MCTEHIIIHOL
CYTHOCTI, K€pPYETbCS HE AYIICI 1 CeplieM, a NMEPEKOHIMBO IMPOPEKIAMOBAHUM KpPEIO eHaHmHOi
nocmmooepHicmewvkoi ghinocoii oceimu [13]. 3 mpuBoxy nporo Muxona bepaseB 3 TipkoToro
KOHCTaTyBaB: «JI10JuHa, BTpAaTUBIIM JOCTYN A0 ByTTd, 3 rops mouana mi3HaBaTH Mi3HaHHS» [,
c.119]. VYTim, niakputhyHa 3ai0HICTB, pO3CymIMBE po3pidHeHHs (prudentia) e dyHKITiE©O
anmnepuenuii MOpalbHOI CBIIOMOCTI, @ TOMY MEPIIOIO JIFOJCHKOI0 YECHOTOI, OCHOBHOIO JiSJIbHICTIO
Ty,

MeTo0 MpONOHOBAHOI CTATTI MOCTAE BUSBJIEHHS 1 OOTPYHTYBAaHHS CYTHICHOI BIIMIHHOCTI MIX
MOCT- 1 METaMOJIEPHICTCHKOIO KOHIIEMIIISIMA OCBITHBOI JIISITBHOCTI SIK aHTPOTIONOTIYHUX YHHHUKIB.

Bukiaag ocHoBHOro marepiajy. [locTHekiIacM4yHa XyHOXKHS JAWJAKTHKA BHINOI IIKOJH
PO3IJIsia€ HABUAHHS AK CKJIaIHUN HENMIHIMHMN, BIIKPUTUHN 1 CaMOPO3BUBAIILHUI MPOIEC, YNHHUKOM
SKOTO CTAa€ B3aEMOJISl «CTYACHT — HaBYalbHO-TIpodeciiiHe 3aBIaHHA». BianoBiHO, 3MIHIOIOTHCS
GyHKIIT BUKIIaZaya 1 3MICT IPOBIIHUX TUAAKTUYHUX MPUHIUIIB, (OPM, METOIB, TEXHOJIOT1H TOIIIO.
3aco00M iICTOTHOTO Mi/IBUIIECHHS €(eKTy HOBU3HH 1 BIAMOBIAHOT MOTUBAIII] Mi3HAHHSA-TI0IUBYBAHHS,
OCMUCJICHHS 1 PO3YMIHHS 3MICTY MPOINOHY€ETHCSA OpraHizallisi JUriTaJbHOrO HaBYaHHSA, MPUYOMY B
pi3HOMaHITHUX (hopMax: OJOTiB, MEPEKEBUX SHUIMKIIONEAIH, TUCKYCIHHIX OHJIAH-KI1y0iB, OHJIAITH-
irop i CHUMyJSTOpIB, OHJAWH-KYpPCiB B paMKax CHCTEM YIpaBiiHHA HaBuaHHsM (Learning
management systems, LMS), macoBux Bigkputux onHmaiH-kKypciB (MOOK), nomatkiB s
MJIAHIIETIB 1 031y 1HmMX. YTIM, 1I€ HE Ja€ OYiKyBaHOTO e(eKTy, CIOHYKAalo4yu mejarora Jo
KOHIIETITYaJIbHOT'O MOIIYKY.

Tak, Enaproc P. Kenner (Andrews R. Kennet) [12] i M. JIxanemni (Janelli) [4] namonsraiots Ha
HEOOXITHOCTI 3MIIIHEHHsSI CTaHOBHINA MaOYTHHOTO MHUTII-TIEarora sk cy0'eKTa HaBYaJbHOI net-
cnimpHOoTH. E. IBanoBa Ta I. OcCMOMOBCHKHIT TIOB'SI3YIOTh MalOyTHE XyMOXKHBOI NUIAKTHKUA 3
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MOCHJICHHSIM POJIi CAMOCTIIHOI AisTBHOCTI MaifOyTHROTO MUCTIA 1 YIIPOBAKEHHIM HOBUX (DYHKITIH
IpoIleCy HaBYaHHS: «Opi€HTAIiiHOI, mpe3eHTariino» [6]. Ha mymxy A. Ymanma (Uman) [10],
TEOopisi HaBYaHHS MailOyTHBOTO MHCTIIS PyXa€eThes B OiK nudepeHIiiamii TMIaKTUKA «CepeIOBUILAY,
«CTYICHTa» 1 «BHUKIAQAAIlbKOI MisTIBHOCTI» B HOBHX ymoBax. M. Caiimonc (Simons) mporonye
PO3TISAATH MUCTEIBKY OCBITY uUepe3 HAyKOBI JIOCHIIKCHHS K 3aci0 MIATOTOBKH CTYICHTIB [0
JKUTTSA B YMOBax «HOBOi ecTeTHMKW» [17] — KoHmemiii KoMm'toTepHOro OadeHHsS 1 OOpOOKH
iHopmMmartii, To6TO MOXIMBOCTI Dreamliner cy0’exTHBHO-IaCHBHO-aBTOMAaTHYHOTO, (i3UYHO-
BIPTYaJIbHOTO CIOIVIAJJaHHS PEaJIbHOCTI 33 JOIOMOI'OK0 HOBOI LU(POBOIi TEXHOJIOTII: IMIKCEIbHUX
300paxkeHb, TpaaieHtiB Photoshop, aymioBisyampHux mnpumap 1 animoBanux GlF-daiinis.
«Cy0'extuBHa aumaktuka» E. Keszema (Késel) mnpoaykye o0co0iaMBY KylnbTypy HaBYaHHS,
CHpSMOBAaHY Ha MYJIBTUIUIAHYBaHHS KOHKYPYIOUMX 3pa3KiB MOBENIHKA 1 JIyMKH, TOOTO Ha
KOHCTPYIOBaHHsI 3HAHHS YYHSIMH y TpoOeMHOMY cepeoBui [16].

TakuMm 4YWHOM, cydacHa XYJOXXHBO-OCBITHS IISUIBHICTh TOCTa€ JCHEHTPATi30BAHOIO,
0araTOBEKTOPHOIO, TE€TEPOICHHOI CUCTEMOI0, W10 JIMIIE IMITye JedKy IependadyBaHo-
TIepeTBOPIOBANIBHY CAMOOPTaHi3amio. Ii mporec 3yMOBIeHH 3aKOHOMIPHOCTAMHU:

e QAHTMHOMIYHOI B32€MO3AJICKHOCTI AJIbTEPHATUBHOIO 1 KOEBOJIIOLIHHOIO NUISXIB PO3BUTKY
iH(pOpMAaILIfHUX CTPYKTYD;

e TIEPMAHEHTHOI MPUCKOPIOBAHOCTI Mpoiiecy 00'eAHAHHS 1 HEYCTaHHOI TpaHc(opmarlii NUIAXiB
KOJIOMOAI0HOT €BOIIOLIT X CTPYKTYP;

e B3a€MOIIPOHUKIMBOIO PO3CIIOBAHHS SIK YMHHUKA KOPENIOBaHHA Cy0’€KT-00’€KTHHX, CYO €KT-
Cy0’€KTHUX BiTHOIICHb y IPAKTUKAaX BUPOOHHIITBA-CIIO)KUBAHHS;

e PI3HOBEKTOPHOCTI YacoO-MPOCTOPOBOi B3a€EMOIl MUTITATBHUX NPEAMETHUX TEKCTIB Y
nabipuHTaX «IU(POBOI KYIBTYpH»;

e YTBEP/UKEHHS «KIIMOBOCTI» K MaHIBHOI ()OPMH CBITOCHPUUHATTS Ta CBITOOCMUCIIECHHS, 110
JIa€ MiICTaBU JUIsl BUCHOBKY MPO MEPEKOHIMBY MEPEMOTY TaK 3BaHUX «IHTYITIB», «JIHILAPIB CbOMOTO
qyTTsD» HaJl «CEHCOPUKAMU», TOOTO «JIMLAPSIMU IIOCTOTO UyTTs» [9].

3acHOBaHI Ha IIMX 3aKOHOMIPHOCTSAX MPUHIMIN TPAAUILINHOI Xy/10’KHbOT TUAAKTUKHY, 3a3BUYAl,
BUKOHYIOTh JIMILE 1HCTPYMEHTaJbHI Ta Opi€eHTYBaJbHI (yHKLIi y mpoueci BigOOpy 3MICTY
MHUCTEIBKOT OCBITH — 0€3 SCTUM-TIPOEKTYBaHHSI YMOB OCOOUCTICHOTO PO3KPUTTS Cy0’ €KTa HAydaHHS.
B pe3ynbTati «IUBLIbHO-TEXHIYHHN, MAIIIMHHO-BUPOOHUYNI MOJTYC BIIacHOI JItoAstHOCTI» [11, ¢. 36]
CTa€ TaHIBHUM METaTPEH/IOM, a CHUMYJIITHBHA Tpa — TOJOBHOIO O3HAKOI COIIOTYMaHITapHOTO
OCBITHBOTO JUCKypcy. Takuil migxiJ [0 OCBITH CTBEPAXKYE ETOLUEHTPUYHUIN 1HIUBIAYali3M,
CIIOHYKa€e 0co0y MalOyTHBOrO MHCTHS (30Kpema cy0’ekta 0io-apTy) a0 pediekcii ToUiIbHOCTI
CBOEPIIHOTO MAITMHHOTO KEHO3HMCY— TpaHCTrpecii y «Tima» TpaHchopmepa, kibopra, pobdora-
apapoina Tomo. Y Iiil cuTyanii oHTOJOTi4HOiI HecTabimpHOCTI M. Dyko NpPOMOHYyE 3rajgaTu
emimenero (Typooty mpo mepeodpaxenus yma) [10], a XK. Jlenmbo3 1 ®. I'Barrapi po3poOisioTh
NPaKTHKY aBTOMOE3HCY SIK MPOAYKTY allOpETHYHOTO MHUCICHHs «omo3umii 0e3 omozumii» [3]. Lli
cpoOu  peanmi3yloTh JIOTIKY JW3TOHKTHBHOTO CHHTE3y, IO TPYHTYEThCS Ha TPUHIHIIAX
paIuKaIbHOTO aHTHECEHLIaNi3My, TUTIopalli3My 1 KOHTHHIeHLIi. YTiM, BOHAa MOCTa€ HE CTUXIHHUM
NPOSIBOM BJIACTHUBOI HAM 3JATHOCTI JO JMBEPIEHTHOTO MHCICHHS, a YChOTO JIMII Ba)XKO
BiJIBOMOBaHOIO y ce0e MOXKIIMBICTIO OyTH 3a]Ty4€HUM Y TPy BCEIIEHCHKOTO «poroy [4].

Taxum 4MHOM, nOCMMOOepHicmCbKuUIl TIPOEKT CYYaCHOTO OCBITHHOTO JaHAIAPTY MpodeciitHoi
HiATOTOBKM MaiOyTHBOTO MHUCTIISI peasli3y€ CHHTarMaTHYHY 1J1€l0 KOHKYPEHTHO3JJaTHOTO THO3HCY.
YtiM, me B VI cr. cB. Makcum CrnoBimauk (580-662) 3 mpuBomy mporo mucan: «be3ogHero
NPOCBITIIEHHS € emnicTeMa-To00B. BoHa € xuBor0 (pOpMOIO BHYTPIIIHBOTO OPraHiYHOIO €HAHHA
ycix cytHoctei TBopinusa» [7,C.50], a y XIII cr. #ioro mymky miarBepauB cB. Toma AKBIHCHKHIA
(1225-1274): «3HaroTh Kpalie, Koiu Jro0aTh. JIIOOOB mapye BUTOHUCHHI CMakK PO3pi3HEHHS» [7,
c. 25]

OOHamIMTUBIM BHXOJIOM 13 KPU3H IMTOCTMOJIEPHICTCHKOI METOI0NIOTT MUCTEIBKOI OCBITH MOCTA€E
nepgopmamuena konyenyina npodeciiHoi MIATOTOBKH CYYaCHOTO MHCTIIS. 3JaTHICTh CY4acHOTO
aKI[IOHICTa-BUKOHABI (IHCTpYMEHTANICTa, BOKAJICTA, TaHIIBHUKA, aKTOpa, Majsipa. CKYJIBITOPA)
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1o nepgopmamusnozo euunxy [13] nependadae CTBOpPEHHS (OpraHizailiio) HUM XYJI0KHBOTO SBHIIA
/ apTHPOEKTY K A-MONIUHO20 MEMAKCUCY — OOHOUACHO20 NepeOys8aHts B peaJbHOCTI CUMBOIY 1/MiX
B CUMBOJI peanbHOCTi. Po3ropranHs Takoi akuii 31iHCHIOETbCS HA OCHOBI MPUHIMIIIB CKIAOHOCHI
(HeaIUTUBHOCTI, IUIICHOCTI, JoxaTtkoBocTi — 3a H. bopoM, CIOHTaHHOrO BHHUKHEHHS — 3a
L. lIpuroxuanm, HecymicHocTi — 3a JI. 3anme); uesusnauenocmi (yHpaBIiHHS HEMOBHOTOIO,
HETOYHICTIO 1 CYNEPEUHICTIO 3HaHb y CKJIAJHUX CHCTEMax; MHOXXHHHICTIO He-(aKTOpiB — B CEHCI
A. Hapinubsai); egonroyii’ (pi3HOMaHITHOCT] HUIAXIB PO3BUTKY; €THOCTI B3aEMONEPEXO/IiB MOPSAKY 1
XaoCy; MYJIbCYIOYO0i €BOJTIOLIT).

Panime MOXJIHMBICTH TaKOTO €MiCTEMOJIOTIYHOTO CIOTIISIAHHS TPEIMETHOI CyTHOCTI (AOYOg
€vola0etog) apT-CUMBOJIYHOI TeTpaau (IKOH-1HIEKC-CUMBOJI-PEJIAT) IPOHIYHO 3arepedyBajach.
Humi, B atmocdepi memamooeprnicmcokoi ocuunauii [18], iioro peasnizaiiisi akTUBI3y€ThCS 3aBISKU
YIOPOBAKCHHIO MeXHON02ii memanoi (TaBHbOTPEIL. UETAVOL0 — Kb (3 TPUBOAY 3I1HCHEHOTO),
MTOKAsSTHHS»; SIKICHOI, HE3BOPOTHHOT BUJIO3MIHU yMa, TyMKH», «IIEPEOCMHCIIEHH»). Came y co103i 3
JYIICI0 CydacHa IIKOJIa MAa€ MEPCIEeKTUBY CTATH IIKOJIOK HBOTO 3HAHHS 1 JYMKH IPO CEHC, a Y
COI031 3 JIi€F0— IIKOJIOK HE BIANOBIAHOTO, @ BUIBHOTO 1 BiJNOBiNaTbHOTO BUYMHKY. KoMmoHeHTH
BUTBHOTO, BIIMOBIJAILHOTO 1 KPEaTUBHOTO BUYMHKY MTPE/ICTaBJIeHI Ha puc. 1.

TF000B K
MYXHICTh
HeJiHIHOTO
MHCIICHHS
Y OMTiTaJIBHOMY

dpycTpamiiiaa pocTopi Hanaunosagicn;
TOJICPAHTHICTh A Ha aHTHHOMIYHY
y cuTyamii MOTIMOJANBHICTB 1
EK3UCTEHI[IIHHOTO Hap.a)lofcaHbHiUCTb,
BHOOPY Mix IHTYiTHBHUI
«HE3MIHHICTIO» 1 CHHTE3 i
«HE3BiaHICTION \ / CXOIJIEHHS
TeIITaIbTy
MEpEexeBOro
CIIEKTpY

37aTHICTH 110
JIM3aiHOBOTO
MPOEKTYBAHHS

JIOTTUTYBAHICTh
K YHHHHUK
KpPEaTUBHOCTI

Puc. 1. KoMnoHeHTH BIIbHOTO, BIOBIIAJILHOTO 1 KPEATUBHOTO BUUHKY.

Sk Bimomo, iCHye JBa METOOJIOTIUHI ACTIEKTH METaHOI — MpaAZHeHHsA 00 Hel 1 BIacHE cama
nooia. Ilepwuii acnekm memarnoi — HaNAITYBaHHS Tyli, OJIyKaro4oi y KpYXJISHHI IPUCTpacTe, Ha
€K3UCTEHIIIHY TpaHcopMaliro — mepeadayae, Mepi 3a BCE, CIOHYKaHHS MalOyTHHOTO MUCTIIS
(6e3 3acTocyBaHHS MaHTp, anb(a-cTaHy, CTUMMIHTY, HOru, crneuMeaMTaniii, pobdorepamnii,
xojomnoTtponHoro AuxaHHsA, PCC Ta IHIIUX NOMYNSPHUX TEXHIK) MPHUCIYyXaTUCh 10 CBOET Oaif1yxo1
po3cisHOCTI 1 OocMHCIUTH (akT ii «HempuBaOIMBOCTI», TOOTO HOro BKIIOYEHHS ) pedcum
«banancysanns na meoxci xaocyy. IlpoektuBHe pedrekcyBaHHS €K3UCTEHI[IHHOTO BUOOPY CIIOHYKAE
CTy/IEHTa He JHIIe OYTH YCIHIIIHUM MHUCTIEM, ajie ¥ O pO3KPHUTTS OCOOHMCTICHOI YHIKalIbHOCTI B
YMIHHI BIpUTH, IPOIIATH, TEPIIITH, JIFOOUTH.

Hpyauti acnekm — BIacHE cama nodis Memaroi — 11e 30CepeKeHICTh MallOyTHbOTO eppopmepa
Ha PEeKOHCTPYKIli, BUAO3MIHI BiaacHOro MucieHHs. [logaTkom 1poro mporecy (i 3amopykor HOro
YCIIIIHOTO pe3yJbTaTy) MOcTae aQeKTUBHO-IHTENEKTyallbHE noousyeéanHs ICTUHI 3a80AKU Wupomy,
YeCHOMY | CMIIUBOMY PO3BUMK) He30acHeHHOI MEopuoi i, 8 KIHYeBOMY DAXYHKY, NEPEMONCHOI Culi
110606i. Pe3ynbTaTUBHICTh peaii3allii I[bOro acmekTy, SK MOKa3ye BIACHHUM JOCBiJI, 3aJICKHUTh Bij
YOPOBAKCHHsSI Y CHIBOYTTEBE OCBITHE CEPEIOBUINE MUCMEYMBA HAPAMUBHOI COKPAMIBCLKOT
MAUEBMUKU, Me2apCbKOi epucmuKy i epomemMamudtoi eleHKmuKuU.
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OTOX, TeXHOJIOTIs Memanoi nepenadavyae po3KPUTTS y MaiiOyTHROTO MUCTIISA 3IaTHOCTI 710

o NPULIHAMMA ANOCMONIbCHLKOI nopadu: “‘He MPUCTOCOBYHTECH JI0 BIKY LIbOTO, ajie IEPEMIHIThCS
BiZTHOBOIO po3ymy Bamoro” (Pum., 12, 2);

e HneycmanHoi opienmayii na Kpacy ax na meopuy c60600y oyxa;

o pe3yIbmamusHo20 mpaKmyeanHs Napaiokcy;

e BIJIHOBJECHHSI aKTUBHOTO IparHeHHS A0 ICTMHM Ha OCHOBI BipU — PO3YMHOI, CEPICUHOI 1
HE3TracHo1;

e BH3HAUEHHSA aJJUTUBHOrO OO0’€My JOCHI)KyBaHOI MpOOJeMH Ha OCHOBI CTBOPEHHS
MOTHBAIITHUX QJIbSHCIB CIIBOYTTS 3 11 CYTHICTIO;

e aeKTUBHOTO cnigOymms 3 aJbTEPHATHUBHOIO TMO3HUIIEI0 B JOCTIHKYBaHIN cdepi — 3apaau
NEPCIEKTUBH YTBEPKEHHs [cTHHY;

e OCMHCIICHHS HEOJHO3HAYHOCTI (‘‘MEeTaKCIOMHOCTI”) YucTOoro OyTTS 1 TOJepallii Horo
HPUCYTHOCTI y KO)KHOMY aKTi TU3aifHOBOTO MHUCIJICHHS;

e BHXOAY 3a MEXI OYIEHHOro CHPUUHATTS 1 NEPEeKUTTS “IOCBIAY JTUMIHAIBHOCTI”,
HEOOXIJTHOTO JJISl 6HYMPIWHbOI 3MiHU 3 TAM, MOOW 30arHYTH: y HEMPOCTOMY CY4acCHOMY CBITI ,
3aBIgaku Muioceparo CracuTens, KOXXEH Mae MIAHC 3aJUIIATUCh ‘Y moMy 36aHHI, 8 SAKOMY
nokauxkanuil, ne cmaiouu pabom aooet” (1 Kop., 20, 23).

Sk mepexoHye GaraTopidyHHMIl AOCBiA MpodeciiiHol MiArOTOBKM MaiOyTHIX MHCTIIB 1 BUUTEIIB
MHUCTEITBA, TPH YIPOBALKCHHI MephopMaTHBHOI AMJAKTHUKH HAWOUIBII pe3yabTaTHBHUMHU
BUSIBWJIMCH CTPATeTii:

e Mmemapenexcusrnocmi — s TIMOOKOTO 3aHYPEHHSI ayKIIIOHICTa (SIK aapecaHTa/ ampecara, i
HaBITh )KaHPy a00 cepeloBUIIa, B IKOMY BiIOyBaeThcs akilis) y «4-D ¢inbm» cBOro «si»;

e “noosiunozo xaopy” (double cropping) — s ynpaBiaiHHS MOTHBAIEIO aKIIOHICTA Yepes3
NOCEPETHUIITBO HOBOECTETHYHOTO MepPOpMaHCy (CHOHYKaHHS MOro A0 MIMPOro BHSBICHHS
BHCOKHX CMHUCJIIB HaBITh y OaHAIbHOMY NONPU OOOIOBAHHS 3aTHCS CIa0KOyXUM ab0 CMIIIHUM;

e Ou3ainoeoi npoeokawyii — Uil JOCSTHEHHS Ypa3iIMBOi 1 JUBOBHMXKHOI EKCLIEHTPUYHOCTI
00pa3y (mepcoHaxy, moii, J0CBiAy), M03a MeXaMHu YHIBEPCAIbHOI HOPMH;

e soft-norm —mis ceMioTHYHOTO Xewmez2y, IPUBHECEHOTO 13 BiJieo- Ta Meaia-apTy;

e KOHCMPYKMUBHO20 nacmiuty — JUIsl CTBOPEHHS CBITOMO J1e(OPMOBaHOI KOTIIii, 31CTaBICHHS
PI3HUX IMiTalil XyI0KHBOI PAKTUKH MUHYJIOTO (HOCM-JICAHPO8a MY3UKA, HCUBONUC);

e NOrM-COre — MUTYBAaHHS CKAHIMHABCHKOTO YU STIOHCHKUN MiHIMaI3My, MOJEPHI3MY, PETPO-
TU3aliHy 32 MPUHITUTIOM «BUOLIAMUCS He BUOLIAIOUUCDHY,

. anmponomoppizauii;

e mema-Cute — 1 HaBEpHEHHSI CBITY JOPOCIHX IO CBITY AUTAYO0I HEBUHHOCTI Ta TMPOCTOTH
3a TOTIOMOT 010 TUIOCKOTO («YHCTOT0») AU3aiiHYy.

O3HayeHi cTpaTerii JalOTh MOXKJIMBICTH peaji3yBaTh IparHEHHsS akiioHicTa moOyayBaTtu abo
HiAJAIITYBaTH TaKy CUTYaIlll0-IacTKy, y fAKii Ou «3aroBopmia» cama miicHicTe. ToOro mii
nepopmepiB MatOTh OyTH CIIPSMOBaHI Ha MOIIYK IrPOBOTO X0y, 3a SIKUM MOPYLIYETHCS BII3HABaHa
KPYrOBepTh CBITOMOPSIKY 1 3'IBISETbCA MPOCTIP BIABHOIO KpOKyBaHHs. ['pa-iMmmpoBizariis
BUOYIOBY€ETHCSI HA OCHOB1 MOJICTIOBAaHHS CUTYalllif, 1ICTOPii, BIAHOCUH Ha MEXI1 )KHUTTS 1 MUCTEIITBA.
VYTim, Idee fixe 1uX BCEOCSH)KHUX KOMYHIKaIllll 1TOCTa€ JIOMHA, BKIIOYEHA Y Mpolec abo, HaBIaKH,
no30aBiieHa Woro. TakuM YWHOM, PEINIIEHT 3a JOTIOMOTOK TEXHOJIOTii METaHOI MEePMaHEHTHO 1
MHUMOBIJIBHO 3aIIPOIIYETHCS A0 MOLIYKY, TOCTIIKEHHS CMUCIY TOro, 10 Bin0yBaeThcs. Och 4oMy
VIOPOBa)KEHHA  nepGOopMaTUBHOI  KOHIEMIl MIATOTOBKM  MailOyTHBOro  akIioHicTa Yy
METaMOJIEPHICTCHKOMY CEpPEelOBUINI MU PO3IIISIAEMO SIK IIAHC YHEpeAUTH IYIly MaiOyTHBOTO
daxiBis 1 WOTO OJMIKHBOTO BIJlT «EK3UCTEHIIIMHOTO BUCHAKEHHS 1 COHJIMBOCTI», 3a . dixre.
JlocmiKeHHsT IbOTO MpoIecy 1 MIKITyBaHHS MPO HOro Mojajiblie pO3rOpTaHHs MOCTA€ MPEIMETOM
HaIIoi HEYCTaHHO1 YBard 1 CIIOHYKAE 10 aKTHUBHOT CITIBIIpAIIi.
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Kondratska L. A.
Perspectives of performative artistic didactics in metamodern environment

Relevance of the study. The modern competency-based education focused on human self-actualization
as gnostic mask in a digitall world-text. However, diacritic ability, sensible discretion (prudentia) is a
function of apperception of moral consciousness, and, therefore, it is considered to be the first human virtue,
the main soul activity. Thus, the aim of the article is to identify and substantiate the considerable differences
between post- and metamodern concepts of educational process as anthropological factors. Material &
Methods. The systematic thinking methodology of the proposed research has applied semiotic,
phenomenological and hermeneutic approaches, methods of coherent modeling and expert evaluation of the
theory of conceptual integration, the connective theory of metaphorical interpretation, the concept of non-
linear epistemology, the principles of antinomy, verification, complexity, disjunctive synthesis. Results. The
post-non-classical didactics of higher education considers studies to be a complex non-linear, open and self-
developmental process the determining factor of which is the interaction between “a student and an
educationally professional task”. Consequently, the teachers’ functions, the meaning of leading didactic
principles, forms, methods, techniques have undergone changes. Discussion.The organization of digital
training, especially in a variety of forms (blogs, online encyclopedias, online discussion clubs, online games
and simulators, online courses within management systems (Learning management systems, LMS), open on-
line courses (MOOK), tablet and smartphone applications and many others) is considered to be a factor that
can significantly increase the novelty effect and the corresponding motivation of cognition and amazement,
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content comprehension and understanding. (R. Andrews, 2011; M. Dzhanelli, 2018; E. lvanova, 2009;
A. Uman, 2010; E. Koésel, 1993). Therefore, modern educational process is a decentralized, multi-vector,
heterogeneous system that merely mimics something from predictive and transformative self-organization,
This approach to education affirms self-centered individualism encouraging future specialists to reflect on the
expediency of machine kenosis what means transgression in the “bodies” of a transformer, cyborg, android
robot so on. A promising solution to the crisis of post-modern methodology of professional education can be
the performative concept of future specialists’ professional training. The ability of a modern performative
player to performance act provides for the creation (organization) of an artistic phenomenon / art project as an
atopic metaxis - simultaneously in reality symbol and / between in the symbol of reality.

Findings. Years ago the opportunity of the epistemological contemplation of the internal essence (Adyog
évdibBetog) was ironically rejected. Previously, the possibility of such epistemological contemplation of the
subject essence of an art-symbolic tetrade (icon-index-symbol-relate) was ironically denied. Now, in the
atmosphere of metamodernist oscillation, its implementation is being activated due to the introduction of
metanoia technique. Two methodological willingness to it and the event itself: involving the soul wandering
in a whirling passion in an existential transformation and is the focus on the act as the only form of not only
mediation of the students’ thinking process but also its reconstruction and variation. Originality.
Effectiveness of the realization of this aspect is proved by the strategies created in the para-art space:
metareflection, the “double frame ” strategy, design provocation, soft-norm, constructive pastiche, aspects of
metanoia are known to exist, namely the norm-core. In conclusion, we would like to sum up that contrary to
liberal education, methodology of the realization of soteriological mission of the teacher in the society is the
chance to prevent the future specialists’ from ‘existential exhaustion and sleepiness’, according to J. Fichte.

Keywords: didactic strategies; metanoia technique; principle of atopic metaxis; postmodern
methodology of art didactics; performative concept of professional education.

References

1. Berdyaev, N. A (2018). Smysl tvorchestva. Opyt opravdaniya cheloveka [The meaning of creativity.
The experience of human justification]. Moscow : Yurajt. 256 p. (in Russian)

2. Delez, zZh. (2008). Logika smysla /per. s fr. Ya.l.Svirskogo [Logic of meaning] / pen. with Fr.
J.1.Svirsky]. Moscow : Raritet. 480 p. (in Russian)

3. Derrida, Zh. (2000) Pismo i razlichie / per. s fr. V.N. Lisickogo [Letter and difference]. Saint
Petersburg: Akademicheskij proekt. 428 s. (in Russian)

4. Dzhanelli, M.( 2018) Elektronnoe obuchenie v teorii, praktike i issledovaniyah [E-learning in theory,
practice and research ] // Voprosy obrazovaniya. Ne 4. S. 81-98. (in Russian).

5. Dugin, A. G. (2016) Sociologiya voobrazheniya. Vvedenie v strukturnuyu sociologiyu [Sociology of
imagination. Introduction to structural sociology]. Moskow : Triksta. 564 p. (in Russian)

6. lIvanova, E. O. (2009) Didaktika v informacionnom obshestve [Didactics in information society] //
Pedagogika. Ne 10. P. 8-15. (in Russian)

7. Kondratska, L.A. (2012). Khudozhnia epistemolohiia [Artistic epistemology] Ternopil : Vektor,
330 p. (in Ukrainian)

8. Prp. Mykyta Styfat. (2013) Asketychni tvory [Ascetic works]. T.5. Lviv:Vydavnytstvo Olega Abishko,
188 p. (in Ukrainian)

9. Ramo, J. C. (2017) Sedmoe chuvstvo. Kak prognozirovat i upravlyat izmeneniyami v tsifrovuyu
epohu [Seventh sense. How to predict and manage changes in the digital age]. Kiev : Forse, 336 p. ISBN 978-
617-7347-62-9. (in Russian)

10. Uman, A. I. (2010). Teoriya obucheniya: ot traditsionnoy k antropologicheskoy didaktike [Theory of
training: from traditional to anthropological didactics] / Pedagogika. Ne 1. S. 22-30 (in Russian)

11. Fuko M. (1994). Slova i veschi: Arheologiya gumanitarnlh nauk [Words and things: Archaeology of
humanities]. Saint-Petersburg: A-Sad. 406 p. (in Russian)

12. Andrews, R. Kenneth (2011). Does E-Learning Require a New Theory of Learning? Some Initial
Thoughts // Journal for Educational Research Online. VVol. 3 No 1. pp.104-121 (in English)

13. Eshelman, R. Performatism, or the End of Postmodernism // Anthropoetics. Vol 6, No 2, 2001. P.28-
40 (in English)

14. Griffin, P.Assessing and Teaching 21st Century Skills: Collaborative Problem Solving as a Case
Study Research Book Chapters. Cambridge University Press, 2014. 350p. (in English)

15. Hassan, I. The Postmodern Turn: Essays on Postmodernism and Culture. Columbus : Ohio State
University Press, 2017. 196 p. (in English)

15



Hayxogwuii yaconuc HITY imeni M.I1.JIparomanosa. Cepist 14. Teopist i MeToMKa MUCTEIBKOT OCBITH
Scientific Journal of National Pedagogical Dragomanov University. Series 14. Theory and methodology of arts education

16. Kosel, E. (1993). Modellierung von Lernwelten. Ein-Handbuchzur Subjektiven Didaktik. Elztal -
Dallau. 5 (18). 158-167 (in English)

17. Simons, M. (2006). Education Through Research» at European Universities: Notes on the Orientation
of Academic Research. Journal of Philosophy of Education. Oxford: Blackwell Publishing. Vol. 40. No 1.
pp. 33-34. (in English)

18. Turner, L. Metamodernism: A Brief Introduction. from: DOl:
https://doi.org/10.21638/11701/spbul6.2018.402 (in English)

About the author:

Kondratska Ludmyla Anatoliivna, Doctor of Pedagogical Sciences, Professor (faculty of art),
Department of Musicology and Methods of Music Education, Ternopil Volodymyr Hnatyuk National
Pedagogical University (46027 Ternopil, Ukraine); ORCID: 0000-0002-2885-138X,
luda.kondratska@gmail.com

16



