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EBoJionisi TeEOpeTUYHHUX ACIIEKTIB PO3BUTKY icTOPIl
xkJjaaBipuoro mucreursa XVI-XVII croJgirs

CraTTs BHCBITIIOE TOCTYMAJIBHUN pPO3BUTOK TEOPETUYHOI JYMKH KIIABIPUCTIB-
npakTukiB XVI-XVII cr. Byne-skuii My3ukaHT, MaiicTep 4YM y4YeHb, BiAdyBa€ BILIUB
CCTETUYHHX, MEJArOTIYHUX 1 METOJUYHUX MPHUHIHUIIB THX TEOPETUYHUX HANPSIMKIB, 10 AKUX
HaJIe)KaJIM HOTO BUKJIA/lavi Ta BUKJIaadi ix BUkiaaadiB. Lleil BIUIMB BiIOMBAETHCS HA MIPOIECi
HaBYaHHA, 4 TaKOXX y METOAMYHHUX 1 TEOpETHYHUX MociOHmkax. [Iporarom cromiTe Teopis
HaBUaHHS €BOJIOIIOHYE pa3oM i3 MpakTukowo rpu. O0’eKTHBOBaHE PEHECAHCHE MECTEITBO
HaOyBa€e Cy0’ €KTUBHOI CTHIICTUKH y OapOKOBOMY BHKOHABCTBI, KOJM CTa€ Ba)JIMBOIO
IHAMBI Iy AJIbHICTH KJIABIpUCTA.

Kuro4oBi ciioBa: opraficT, KJIaBeCHHICT, METOJIUYHI TPAKTaTH HaBYaHHS HA KIIaBipi,
CBOJIIOLIIHI TIPOIIECH MY3HUYHOT OCBITH.

Koxen mianicT, BUAaTHUI MaiicTep-BUKOHABEIb ab0 y4ueHb, BiauyBae Ha coll B
IJIUB THUX €CTETUYHUX, CTUITICTUYHUX Ta MEAAroriYHUX MPHUHIMUIIB PI3HUX TEOPETHUHUX
HaIpsIMKIB, 10 SKUX HaJjeXalu Horo BUKJIagavi. BiuBoBi Aii iX Bia3epKaleHi y mporect
BUKJIA/IaHHSI 1 HaBYaHHs T'pu Ha (opTemiaHo, a TAaKOXK Y CTBOPEHMX HUMHU METOJAMYHHUX
nociOHMKaxX 1 TeOpeTHUHUX TpakTartax. Pene [lexkapTy po06oTi «MipKyBaHHS PO METOI»
3a3HayaB: "UuTaHHS XOPOIIOi KHUTH € CBOEPITHOIO Oecifioro 3 i aBTOpoM, a 1me Oyiu
NEePEeBaYKHO HAaWJOCTOMHIIII JIFOAM MHUHYJIMX BIKIB; Y CBOiX BU TBOPax BOHHM PO3KPUBAIU
CBITOCIIPHUMHATTSL CBOTO IOKOJIHHS Yepe3 BHCIOBICHHS HAWKpAIIOi YacTKU BJIACHUX
nymok. lle crocyerbcs W CTapOBHHHHMX CEPEIHBOBIYHUX TPAKTATIB MPO MY3UKY 1
CYy4aCHMX KOHKPETHMX METOJMYHMX PEKOMEHJAlllll 3 HaBuyaHHSI I'pU Ha (opTemiaHo.
be3yMoBHO, HE Bce y IIUX MpaLsx PiBHOIO Miporo OJIM3bKe CyyacHOMY uuTaueBi. Jlemio 3
HUX 3a€ThCA 3aCTAPLIIMM 3 TOUKH 30py CYy4acHOIO piBHA Teopii (popTeniaHHOI MeJaroriku,
Ane Halikpallll TyMKH My3HWKaHTIB 30€piratoTh CBOIO 3HAUYIICTh i JoTernep. 3 BUAATHUMU
MUTISIMH Oy J1b-5IKOT €MIOXH MU 3aBKIH CIUJIKYEMOCS SIK 13 CBOIMU CyYaCHUKAaMM, HaBITh SIK
13 HAMOMIKYMMH Apy3SIMU OTOUYeHHs. Pi3HI TOYKM 30py BHIATHHX Aif4iB JAIOTh 3MOTY
OCATHYTH SIBUIIIEC B ICTOPHYHOMY paKypci, MOJUBUTUCH 3rOPH, IO B CBOIO YEPry ocTepirae
Hac B1Jl HAMOUTBII y)KMBAHUX TTOMHUJIOK TIOTIEPETHUKIB.

dopremnianHa MeAarorika HapoaWiIacsd MOPIBHSHO HEMIOJABHO, ajieé BXXE HaJldye
nonaz 200 pokiB, BIATO/1, KOJU POsIb BUTICHUB MONEPEIHBOTO "KOPOIsl" IHCTPYMEHTIB —
KJIaBECMH 1 3ailHAB MWOro wiclie B MY3WYHOMY TMOOyTi: Ha KOHIIEPTHIN ecTpaji,
JIOMAIlIHbOMY MY3WKYyBaHHI, aHcaMOJeBiil Tpi, B memarorimi. MeTOAMKH HaBYaHHS Ha
dopremiano Maibke Bimpady HaOyniM BHCOKOTO piBHA (axoBoi KBamidikarii, 10
MOSICHIOETBCSL  TIOTIEPETHBOI0 ICTOPIE€I0 PO3BUTKY TPH HA KIABIIIHUX I1HCTPYMEHTAaX,
nepeayciM, KIaBeCHHI 1 Oprai, MOCIIIOBHUM HACTYNHUKOM 1 CIAJKOEMIEM SIKUX CTaB
posmb. Tomy ¢oprenmiaHHy memaroriky Mo>KHa BBaXKaTH OJHUM 3 MOAAJBIINX €TaIliB
TPUBAJIOI €BOIOLIT TEOPIi 1 IPAKTUKK HABYAHHS KJIABIPHOTO MHUCTEIITBA.

Hamnpukinii CepeaHpoBivYs 1 B €Moxy paHHbOTO PeHecancy cnernudika HaB4aHHS
Ha KJaBipi 00OyMOBITIOBAJIaCsl TUM, L0 FOJIOBHUM IHCTPYMEHTOM OYB OpraH, sIKHil MaHyBaB
ly mepkoBHIM My3uili, 1 B moOyti. Jlns oprany Oyna cTBopeHa Maiie BCs KiIaBipHa
My3HKa, BIH MaB (yHKIII aHCaMOJIeBOro, aKOMIIaHYIOUOT'0 1 COJIbHOTO 1HCTPYMEHTY, OyB
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MaKCUMaJlbHO TpPHAATHUN JUisi IMOpoBi3yBaHHS. ToMy METOAMKM HaBYaHHS Oyiu
CIpsIMOBaHI Ha OCBITY OpPTraHICTIB, ajieé BpaxOBYBaJId BUMOT'H MY3UYHOT'O BUXOBaHHS OY/Ib-
SKHX KJIaBIPUCTIB.

TeopeTnuHi TpakTaTH TUX YaciB (OPMYIIIOIOTh METOJIUYHI TOCTYJIATH, OB’ sI3aH] 3
xapaktepHoro crienudikoro knaBipHoi rpu. Tak, Xyan bepmyno (1510-1560), icmancbkuit
opranict 1 Teopetuk XVIcr.,, mpuauisiB yBary BhpaBaM Ui BUKOHAHHS JOBIHX
MOCIIZIOBHOCTEM TaM 1 aphekii, NPOMOHYIOUM MIAKIAJaTH TMEepUIuid nauenb 1
nepeKsagaTi yepe3 Hboro J0Bri. B Tpakrati «Po3mymu npo My3udHi iHCTpyMeHTH» (1555)
BiH HABOJAWTH BMpaBu Ipu ycima 10-ma manbisgamMu, mo ToAl 0yJI0 TOCUTH PEBONIOIIHHOIO
npono3oii€ero. Haromomnryroun Ha BUKOPHCTaHHI BETUKOTO Manblsd, bepMmymno Bumepenun
CBIif yac OuIbIIe, HIXK Ha LUJIe cTOpiuus. MOXIMBICTh BUKOPHUCTOBYBATH YCI IT’ATh MaJIbI[IB
KOXHO1 pyKu 3HOBY Oyua Binkpura B ke y X VII ct. my3ukantamu,

HaiiBu3naunimuii opranict Icnmanii XVIct. Anrtonio ae Kabecon (1510-1566)
"Opdoeit icnancekoro BigpomkeHHs" OyB 3aCHOBHMKOM LIKOJIM OPTraHHOI I'PH, BpaKarouu
OJMMCKOM 1 PI3HOOIYHICTIOCBOTO TajlaHTy. Hespsumii 3 AUTHUHCTBA, BIH OyB W 3HAHUM
KJIaBIpUCTOM. BiH CITy’)XKMB MPUABOPHUM MY3HKAHTOM 1 MEJAroroM KOPOJIIBCHKHUX NITEH, Yy
HbOT'O HaBYaBCs MalOyTHIM ciaBHO3BICHUN Kopoib Pumin II, axuil 3rogoMm y momopoxi
OpaB 3 coborw kommno3uTopa. Tak kpaiHM €Bponu Majau 3MOTy MO3HAHOMHTHCS 3 HOTO
BU3HAYHOIO MalCTEpHICTIO. ICHye HaBITh AyMKa, 110 BipTyo3Hi immpoBizanii Kabecona B
JIoHIOHI CTIpaBWJIM Take CHJIbHE BPAKEHHS Ha aHMIIMCHKUX MpOoQecioHalliB 1 aMaTopis,
0 CTANM CTUMYJIOM JUisl TOAAJBIIONO PO3KBITY Bip/KHHATLHOrO MHCTENTBa. Moro
BapialliifHi IMIIpoBI3aIlii Ha JITYpridHI TeMH 37aBajocs ciyxadaMm 'CIIOBHEHUMU
HaAHDKHIIIOI J1I000BI, KA IIyKae 3aXUCTOK y camoro bora"; a #ioro "ltamiliceka naBana"
cTaJa IeJIeBpOM icrmanchkoro PeHecancy.

JloBroTpuBaily cjaBy OTpUMaB OpraHiCT, YepHellb-IoMiHIKaHenb Tomac ne Canra
Mapis (1510-1570?) 3aBasixku TpaktaTy "MuctenTBo rpaTu danTasii', miapydHUKa
KJIABIPHOTO HABYaHHS 3 HAWACTANBHINIUM aHai30M iMIpoBi3amii. Bukianena aBropom
TEOpisl AKOPJIB 1 BUEHHS KOHTPAIYHKTY BB@)XXA€TbCA OIHIEIO 3 HAWOPUTIHAJIBHIIIMX 1
HOBaTOpchkuxX. Bin mucas: "A6u My3uka BUsSBWIA BIACTUBY 1 MUIIHICTH 1 TPaIlil0 yepes
npUTaMaHHUA KOHKPETHUH XapakTep, ii Tpeba BUKOHYBATH 3 YCI€I0 BUOATIMBOIO KPacoro.
[le migHiMe 11 10 HAMBUIIIOTO CTYMEHS JOCKOHAJIOCTI, SIKOTO JOCST BUKOHABEIlh, 1 HAJACTh
HOBOTO HUTTs, HOBOI IPUBAOIUBOCTI, 5Kl BiH Mae" [10].

VY Toit uac, konu B Pumi nomidoHivuHa 1mIKoIa po3pobIisie KaHpU TyXOBHOT MY3UKH 1
MIBUJIKO OHOBIIIOETHCS 3aBHsku Taianty Ilbepmyimxi na Ilamectpunm, y Benemii
BiZIPAIlbOBYIOTHCS KAHPU CBITCHKOT MY3WKH. HaTXHEHHUKOM BEHEIIMCHKOI ITKOJIN CTaB
dbnamangenp Anpian Bimnapt (1490-1562), maectpo kamnenu cobopy CB Mapka, sxuii MaB
2 xopu 1 2 opranu. LIepkoBHI TBOpH 3a y4acTIO ABOX OPTaHiB 1 OPKECTPOBUX IHCTPYMEHTIB
MaJM YHUCJIEHHI AUHAMI4HI KOHTpacTH. CBITCBbKI kaHpu (Mazpuraiu Ha 3-16 romocis,
Cakpa-cum(oHii) 3 BIPTYO3HUMH KQJCHIISIMH  COJO-IHCTPYMEHTIB  IPOTUCTOSIIN
0araToroJIOCHUM XOpaM y paMKax OJHi€l I’ €CH.

OpraHicT-KOMIO3UTOpP, BIAOMUH CBOIMH I1HHOBAIlISIMH KJIaBIpHOI MY3UKH Y
concertato-ctuii  policorale, KmaBmio Mepyno (1533-1604) OGarato pokiB TmpaifoBaB
opramictom. Moro wMaiicTepHicTh Oylla Bpakarouor, BiH BBaXKABCA HAHKPAIIUM
opranicrom Iranii. KnaBipni n'ecu Mepysio MOYMHAIOTBCS SIK TPAHCKPUIIIT BOKaJIbHOI
noJiipoHii, ajge MOTIM BiH IOYaB JAOAAaBaTH O3IOOJEHHS 1 HPHUKPACH, JOCSATAI0YH Y
KyJIbMIHAIIMHUX Maca)kax 3HAYHOI BIPTyO3HOCTI. Y Mi3HIX TBOPAX KOMIIO3UTOP PO3po0IIsie
OpHaMEHTHKY, sika HaOyBa€e CTaTyCy MOTHBY 1 BUKOPHCTOBYETHCS JUISl PO3BUTKY, 1 came 1
0COGIIMBICTH CTAa€ TOJIOBHOIO y PO3BUTKY KiIaBipHOi TexHiku bapoko. Moro kmapipna
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My3HMKa Majla BeJIMue3HUi BIUIMB Ha TBOpUicTh CBemiHka 1 dpeckobanpai. Halictapimmuii
HapUC-TPAKTaT MPO TEXHIKY KJIAaBIPHOI IpH, IMIOAIAIIOB A0 Hac, OyB cTBOpeHuid y 1593
JLx. dipytu 1 npucesiuenuid came K.Mepyno, BKa3yroud Ha BHCOKHIl CTaTyc OJHOIO 3
HaWBUAATHIIMX KiaBipucTiB Bigpomxkenns. [ 11; 14; 7; 13 ]

JlxoBanni ['abpienmt (1555-1612), BumatHuii MaecTpo BEHEIINWCHKOI IIKOJH,
HaBuaBcsi y Opnanno Jlacco B MionxeHi. [loBepuyBiucek no pignoi Benenii, mpaitoBan
opranictoM C.Mapko, nucaB LIEpKOBHI MOJI(OHIYHI TBOPH 1 CBITCbKI: KOHLEPTH Ha §-16
ronocis, "cBsieHHi cuMGOHII", a TaKOK KaMepHO-IHCTPYMEHTAIbHY My3HKy. Moro
SCKpaBi, OapBHUCTI TBOPH CIOBHEHI TeaTpaJbHOCTI. BOHM Manu Benu4ye3HWH BIUIMB Ha
ctuiictuky bapoko. HaliBinomimmm ioro yuneMm OyB BHJIAQTHUN OPraHICT 1 KIABECHUHICT
I'enpix T, KU cTaB 3aCHOBHUKOM HIMEILKOI HaIllOHAJIBHOI KJIaBIpHOT KO [6; 2,
161-168].

IIporsrom XVI-XVII cr. 00’€KTHBOBaHE pEHECAHCHE KIABIpHE MHCTEITBO
MOCTYNOBO HalyBae CyO0’€KTUBHOI CTWJIICTUKH, TOOTO OCOOMCTI PHUCH BUKOHABIIS
1HIUBIYaTI3yIOThCS, BAXJIMBUM CTa€ HE JMIIEe "0 1 AJg KOoro" rpae TOW YW 1HIIUH
MY3UKaHT, aji¢ ¥ KUl caMe BUKOHABeIlb BUCTYyMAa€. 3aroyaTKOBaHa y TOW Yac Tpajullis
ICHye M CbOTrOJIHI, KOJIM YacTUHA MyOJIKU MPUXOAUTH JO KOHUEPTHOIO 3aly CIyXaTH
MYy3WYHUH TBIp HE 3’4CYBaBIlIK, XTO came Oy/ie HOro BUKOHYBAaTH.

e ogun my3ukant [[xuponamo dpeckobanbai (1583-1643) OyB ycnaBieHH 1o
BCiit €BporIi K BUIATHUI BUKOHABELD 1 NeAaror. Bin nucaB iHCTpyMEHTANbHY 1 BOKAJIbHY
MY3HUKY, aje Horo 3100yTKHA B KJIABIpHOMY MMCTELTBI HE MOXYThb OyTH NEPEOLIHEHUMU
3aBJASIKM YJOCKOHAJIEHHIO opMu Ppyru. MaecTpo OaraTo MoJ0p0KyBaB €BPONEUCHKUMU
MiCcTaMU, Jie WOTO KOHIIEPTH 3aBXKIU Malld BETUYe3HUH ycmix. Tak, 3rigHO CBiIOITBAM
CY4YacCHHUKIB, cllyxaTu Horo opranHi Buctynu y coOopi Cllerpa B Pumi 30upanucs
TPUALSITUTUCSAYHI HATOBNM. [7MOMHA, BIPTYO3HICTh, 1 BEJNETEHCHKUW poO3Max Horo
IMIOpOBI3aLlid  BpakaJld  CIyXadiB, $KI  PO3MOBCIO/DKYBAIM  JIETEHAU CTOCOBHO
BUKOHABCHKUX MOXKITUBOCTEH MUTIIS.

Jlo CaBHO3BICHOTO MAaecTpo SIK NeAarora MpUi3Auid MOJIOJl TaJlaHTU HaBYATHUCA
MHUCTENTBY TPU Ha KJIaBip 13 pi3HUX KpaiH, TaK camo SK Habarato Mmi3Hilie IpUi3TuTUMYTh
Ha Maiictep-knac 1o @epenna Jlicra, Sna Irnamis [Tagepescbkoro it Aptypo benenerri-
MikenpaHmHKemi.

Cnoco6wu, npuiiomu 1 Metouka dpeckobanbal uepes Horo yuHiB OyJind MepeHeceH1
Maibke y Bcl KpaiHu €Bponu 1 CTaqu MNEpIIMMHU 3100yTKaMHU 3aralbHOEBPONEHCHKOI
KJIaBIPHO1 IIKOJIH, sIKa JI0 TOTO Yacy Majia CyTO HallloHalbHI pucH. BoHa cripsimoByBanacs
HE TUIbKM Ha BUKOHABCHKI HABMYKH, a ¥ BMIHHA IMIPOBI3YBAaTH (BUIBHO 1 Ha 3aBJaHYy
TEMY), a TAaKOX YMTATU 3 apKyIlla HOTHUSIK BIOMA, TakK 1 O€3MocepeIHbO M| Yac KOHIEPTY.
[lemaror mpomoHyBaB CBOIM YyYHSM MiJKPECIIOBATH IMIIPOBI3AIIHICTD PUTMIYHOIO
CcB000/1010, "BUTBHUMH pyXaMH PYK, sIKI HATUCKAIOTh Ha KJIaBillli, a HE yJAapHO KJalal0Th
no Hux". [IpuBepTaroTh yBary i My3u4Hl MIHIATIOpH, SKI KOMIIO3UTOp Ha3BaB "apii mjs
cniy Ha uemOano". BoHM 1ikaBi mepemnOadeHHSIM OJAHIE]T 3 TOJIOBHUX TEHICHIIIN
MaiiOyTHBOI (opTemiaHHOT MaWCTEPHOCTI — MHUCTENUTBY CIIBY Ha IHCTPYMEHTI, SKe
®peckobaib/il BUTIEPEAUB HA TPU CTOJITTS.

MetoauyHi 1 TeAaroridyHi MOIMYKH 1TaTiAChKUX KJIABIPHUX MY3HKAHTIB 3HAMIILIN
BimoOpaxkeHHs y tpakrati [xuponmamo ipytu «TpancunbpBanenp». Cama Horo Haspa
«iamor mpo copapxHii cnoci0 Trpu Ha OpraHi Tamip iHKOBHX I1HCTpyMEHTax» Ja€
MIJICTaBH I PO3YMIiHHS OaraToyHKIIIOHAIBHOI JTISJIBHOCTI My3UKaHTa. ABTOpP 3aBISIKU
mianory 3 memkaninem Cemurpany B TpaHcuiabBaHIi pO3MOBiJA€E, SK MOXHA JIETKO 1
MIBUJIKO HAaBYUTHCS PO3TAIIOBYBAaTH Ha KJaBiaTypl KOXKHY MapTii0 OPKECTPOBUX abo
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XOpOBHUX TOJIOCIB, SIK MiJ 4Yac AUMIHYIINA pyxatd pykamu Tomio. OcoOnauBoi yBaru
3aCIyroBYIOTh moryisaau JipyTH Ha 4iTKe pO3MEXYBaHHS I'pH Ha OpraHi 1 Ha KIaBipi.
PekoMeHi0BaH1 BIpaBU sl PO3BUTKY T'HYYKOCTI, BUIBHOCTI 1 IIBHJIKOCTI MaJIbLIB aBTOP
IOPOMOHYE BYUTH OKPEMO KOXKHOIO PpPYKOK, T[OYMHAIOYM TMOBLIBHO, a 3r00M
NPUCKOPIOIOYM PYXH BJABIYI, BTPUYl, 3BOASYM iX pa3oM. bararo 3 IuX METOAUYHHX
PEKOMEH/IAII HE BTPATUIIM CBOET aKTyaIbHOCTI ¥ JI0 ChOTOAHIIIIHBOTO JHSI.

Etan "cunteTnuHoi" opraHHo-kiIaBipHOI Menaroriku manyBaB a0 kiHusg XVII ct. A
BXX€ y HACTYIIHI 4Yac 1 OpraHHEe 1 KJIaBECHMHHE MHCTEITBO BIJOKPEMIIOETHCS OJHE BiJl
OJIHOTO YITKO 1 ocTatroyHo. OpraH Maike He BUXOJUTh 3a JABEpPl EPKBHU, a KJaBip (B ycix
JOro HallOHAJIbHUX PI3HOBUAAX) HAOyBa€ CTAaTyCy TOJIOBHOTO LMBUILHOTO 1HCTPYMEHTY:
KOHIIEPTHA CLIEHA — KJIaBECHH, TOOYTOBE MY3UKYBaHHS — KJIaBIKOP/I.

B icropii kiaBipHOT mMenaroriku IMOYMHAETHCA HOBUHM ertam: audepeHiliiioBaHe
HaBYaHHS Ha OpraHi 1 Ha KiaBipi. BiqnoBinHo, po3BUBAIOTHCSA JIBI OKPEMI T'UUIKH My3HYHO-
neAaroriyHol MailCTEpHOCTI: OKpPEMO KJIaBIpHA OCBITA, sIKa B MallOyTHbOMY €BOJIIOLIIOHYE
y dopTenianHy, 1 OpraHHa, 110 3aJUIINUIacs y CBOTH TpaaMIIii.

3naunuil 3700yTOK y Himelpke kinaBipHe muctentBo XVII cr. 3po6uB Camroens
[Meiin (1587-1654), yuenp BupatHoro Sna Ilitepca Csenminka 3 Awmcrepaamy. Bin
3alpOBaJIMB Yy HIMENBKY MY3W4YHY TpaJuWIlil0 BapiamiiiHy ¢opMy, 3MEHIICHHS
TPUBAIOCTEH, MACaXH1 MOCTIJOBHOCTEH B aKOMITAHEMEHTI, sIKI CIIPUSUTH OUTBII BUpa3HIN
rpi.

Ane ocobnuBy nomymsipHicTh 3700yB [itpux Bykcrexyne(1637-1707), oprasicT 3
JlroOeka, sikuii OyB OpraHizaTopoM 1 HEOJMIHHHUM YYaCHHUKOM YCJABIECHHUX MY3HYHHX
BeyopiB Abendmusik ans mmpoxoro 3aramy. Lli xoHumepTn 30HMpany maHyBaJbHUKIB 3
yciei kpaiam (B icTopii 3ammmmamucs Bigomi mimoxigmi mammpu M.Baxa i Momomoro
[".I'ennens ayig 3HAOMCTBA 3 IMM MY3HKAaHTOM).

Ille oquu HiMeubkuil My3ukant, Morann Ilaxens6ens (1653-1706) napommses y
Hropubepry. Y mpomy micti mie 3 yaciB CepeTHbOBIUY1 MPOBOIMINCS KOHKYPCH-KOHLIEPTH
MIHHE3IHIepiB, 3r0/I0OM LIEXOBUX MaMCTep3iHrepiB, IO SCKPABO BHUCBITIEHO B OIeEpi
P.Baruepa. Bin po3BuBaB »xaHp Bapialliii, CTBOPIOBaB OpraHHI 0OpOOKH XOpaiB, MUCaB
EHepriifHi TOKaTH, K1 3ro10M Oysiu mepepobiieHi 1i1st rpu hopremniaHo.

3HauHy TOMyJISAPHICT Takoxk 3106yB Morann Kynay (1660-1722), My3ik-1upextop
yHiBepcuteTiB Jledinmira 1 Jlpe3gena. Bin mupoko BioMuil SK aBTOp KJIaBIpHHX
bi6miifHUX COHAT, a TaKOK CcTaTel Ha 3aXUCT HIMEIBKOI IHCTPYMEHTAJIbHOI My3UKU NPOTU
3acIUIS 1TaiiiChbKOi BOKAJIBHO-ONEPHOI Tpajuilii. 3HAYHOI MOMYJSPHOCTI 3700yB HOTO
poman "My3uuyHull mapiaTtad", B SIKOMY BiH B FOMOPUCTHYHIN GopMi miJBIB (1710cO(CHKY
(eTmuHy 1 ecTeTW4Hy) 0Oazy W MpOroIoCMB MalOyTHIH PO3KBIT 1HCTPYMEHTAIHHOTO
MUCTELTBA.

[{ixaBor0 TOCTATTIO cepel HIMEUbKHUX MY3HKaHTIB OyB JUPUTEHTI MY3UKOJIOT
Noraun Marreson (1681-1764). Bin GyB NPHXHIBHHKOM MY3HYHO-ECTETHUHOI Teopii
adekTiB, MOOOPHUK HAIIOHAIBHOI HIMEIIbKOT My3HUKH, aBTOpoM omep 1 moHaa 100 mpars 3
icTopii Ta Teopii My3uku, cepen Hux "OcHoBa TpiymdansHoi apku" MicTuTh Oiorpadii
0araTb0X BUJJATHUX MY3HKAHTIB.

AHrmiiicbka KiaBipHa ImIKoJia HaOyjla BEJIUKOTO PO3MOBCIOKEHHS 3 IMOYAaTKOM
XVlcr. B  enmizaBeTHHCBbKY (IIEKCHIpIBCBKY) €MOXy KpaiHa Iodaja 1HTEHCHUBHO
pO3BUBATUCS, @ il My3UYHE MHUCTELTBO PO3KBITAJIO HE JIMIIE IPHU KOPOJIIBCHKOMY JIBODI,
ale W momuproBajocs B ycCiX Kojax HaceneHHd. KiaBipHa TBopdYicTh HaOysia Takoi
HOIYJIAPHOCTI, 110 OyAb-Ki CYyCNUIbHI 3aKJIa 1 HEOJMIHHO Ml Y CBOEMY CHOPSIKEHHI
knaBip. HaBiTh y mepykapHSX CTOSUIM KJIABIKOpIW, 100 JIFOMU, CUASYHM Y 4Yep3i, Malld
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3MOTy HE HYABI'YBAaTH, a pO3PaaUTH ceOe 1 OTOUYIOUUX "COJIOJKUMH 3ByKamMu My3uku'. B
IKOJIaX HABYAHHSI TPU HA KJIaBipi OyJI0 00OB’I3KOBHUM.

BipmkunaneHe MucTeUTBO B AHIJIIT nounHae TpiymdanbHy Xony Bia Biabsima
bropna (?71543-1623). lleit nmpuaBOpHHiIl opraHicT HamucaB 0araTto KJIaBipHUX TBOPIB. Y
cnuckax KoponiBebkoi kamenu bropn HasBanumit "batbkom Mysuku", a Ccy4acHHUKH
nopiBHioBanu #oro 3 Illexcmipom. Bukonyroum. ioro kmaBipHi TBopu y XX CT.
B. JlannoBcebka roBopuna: "bbopa OyB moeToM ... Moro menojii MOBHI CBDKOCTI Ta
apoMary. 3aBISKH I[bOMY TEHIIO TICHI B HOTO 00poOKax 30epiriv CBOIO HaiBHY moe3io".
Yuenr boopma, Tomac Mopni, skuil OyB epyauroM 1 OakadaBpoM MY3HKH
Oxcdopay,npucBsTuB cBiil Biomuil TpaktaT "lIpocTe 1 jerke BBEACHHS B MPAKTHUHY
MY3HKY" YIH00JIEHOMY BUUTEIIO.

Bunatuuii opranict 1 Bip/pkuHanmicT-Biptyo3 Jxon bymn (1562-1628) Oys
nokTopoM  yHiBepcurety KemOpimka 1 mpodecopom  My3UUHOrO  (haKyJIbTETy
I'pemmiemcbkoro konemky. TBopu bynna mocuTs BIpTYO3HI 1 CKJIaaHI, JUIsl iX BUKOHAHHS
moTpiOHa BKe HeaOMsKa TEXHIUHA MATOTOBKA.

Bipmxunanict, Opnanmo [166onc (1583-1625), opranict BecTmiHCTEpCchKOTO
abarcTBa 1 "KOPONIBCHKUNA KaMEPHHUI My3UKaHT", TOXOAMUB 3 POAMHH, siKa npoTsirom XVI-
XVII ct. nana nekinpka MOKOMIHb BUSHAYHKX JISYIB My3UYHOTO MHUCTENTBA. ['1000HC OyB
BIIEBHEHUM TOCIIIOBHUKOM bropna. BiH cTaB mepmmm My3WKaHTOM, SIKHA OTpUMaB
BUYCHMI CTymiHb YHiBepcuTeTy KemOpimkai ctaB gokropom my3uku Okchopay. ¥V 1611 p.
Oyia HaJIpykoBaHa Horo 30ipka My3WYHUX TBOPIB AJI BIp/PKMHAJA, sIKa OTpUMaja Ha3By
"Parthenia, a6o /liBoui pokM TepmIoi MYy3HWKH, IO OyJb-KOIM Oyjia BHJaHA IS
Bip/kiHana". o 30ipKy ckianu TBOpM BUAATHHUX KiaBipucTiB — B.bropaa, Jx. bymna i
O.I'i660Hca.

HaiiBumoro po3kBiTy MHCTEITBO BIPPKHHAIICTIB JOCATJIO Yy TBOPUYOCTI
[".ITeopcenna (1659-1695), "Opurancekoro Opdesa". Bin OyB 3aCHOBHHKOM OINEPHOTO
*KaHpy B AHrmil (HaiOL1pmol momynspHOCTI 3100yna #oro omepa "limona i Emneit",
MEPIINI My3WYHUN CIIEKTaKJb, B SKOMY YBECh TEKCT ITOKJIAJEHUN HAa My3WKYy, BuaaTtHui
BHUKOHABEIIb-IHCTPYMEHTAJIICT HamucaB MoHaja S50 KIaBIpHUX M'€C, B SIKUX PO3BHUBaB
MEJIOIMKY, 037100JII0BaB 1 YCKIaJHIOBAaB (haKTypy, 3HAXOAHB BUTOHUYEHI METPO-PUTMIUH1
dirypu. Moro Bapiauii 3 He3MiHHAM MOTHBOM MeJOJii Oy/M TOETHYHO BHIIYKAHUMH
3aMalibOBKaMH, CTBOPEHUMHU IiJ] BIULTMBOM HAcTpor abo kpaeBuuy. [loetnuHo mpo #oro
TBOpUicTh BucNoBUBCA P.Poman: "Bim 4yapiBHOro, MIBUAKOIUIMHHOTO ICHYBaHHS MHOTO
JUIIWIACA 37MBa MEJNOiH, M0 BHMIUIM 3 Cepls OJHOTO 3 HAWNIMPIIINX BiI3epKalICHb
anraiicekoi gymi", a b. bpitreny XX cr.

AmoreeM po3BUTKY KiaBecuHisMy y XVII cr. crana @panmis. [xomy
bpaHIy3pKuX KiIaBecuHICTiB 3acHyBaB JKak [llammion, Bimomuii sik [1lamGoubep (?1602-
1672). Bin 0yB kmnaBecunictoMm "kopossi-conus" Jlyi XIY, HaBuaB #ioro miteil 1 ctaB
roJIOBOIO KJIaBecHHHO1 nenaroriku. TBopu [llamGoHbepa HaOyu MIMPOKOI MOMYJSIPHOCTI,
iX mepenucyBaiy, rpaiy, ApyKyBaiau. TBopuicts [llamboHbepa muIIHIA y CI1aIoK HAPOOKU
TAHIOBAJIbHOI CIOITH, HAUBUIUM JOCSITHEHHSM KOI CTAHYTh CIOITH 1.C.Baxa. ix romosni
4 taHui OyxyBaiduCs MUKIIYHO 3 KOHTPACTHOIO HU3KOIO "MOBUIBHO — IIBUAKO".

VY Toit xe yac y @paniili 3’ ABISIOTbCS METOIWYHI TPaKTaTH, IO BHUCBITIIOIOTH
BUKJIFOYHO KJIABECUHHY IMenaroriky. OJHi€l0 3 HalCTapillluX TEOPETHYHUX Mpallb, IO
TIAINUIA 0 HAac, € METOJMYHE KEPIBHUIITBO Tejarora Ta BUpOOHMKA KiaBecuHiB JKana
Heni (1600-1672) "Tpakrat mpo HACTPOMKY CITIHETA 1 PO MOPIBHIOBAHHS HOTO 3By4YaHHs
3 BOKaJbHOIO My3HuKow". B HbOMy ijerscs mpo Te, SK MOTPIOHO HACTPOIOBATU
IHCTPYMEHT, PO PIBHOMIPHY MIBTOHOBY TEMIIEPAIil0, SIK CHAITH 332 1IHCTPYMEHTOM, SIK
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TPpUMAaTU PYKH Ha KJIaBiaTypi, SK BUKOHYBaTH MY3HUKY, SIK 0OpaTH arumikaTypy. Y TpakTarTi
aBTOpP HABOJAMTH MOPAJI3aTOPCHKI ICTOPIi MPO My3WYHY TEpariio Ta BIUIMB TapMOHIi Ha
TBapuH (MaBU4 3 HACOJOJOK0 CIIyXaB JIFOTHICTA, SIKUM J0Ope rpas, 1 JieAb HE 3aKIIOBaB
TOTO, SIKUH TpaB norano) [1, 18].

Bbarato mikaBoro Mo)kHa 3HaWTH y mpaisx My3ukaHTa 1 nemarora Mimens Cen-
JlamGepa: «TpakTar mpo akoMnaHyBaHHSI Ha KJIABECHHI, OPTaHi Ta 1HIIUX IHCTPYMEHTAX»
1 «KnaBecunni npunuunmu»» (1702), siki cTany HalKpalyMy MOCIOHMKaMU eoXu. Y CBOIX
poboTax aBTOp CHpsSMYBaB yBary Ha o0JapoBaHICTh My3WKaHTa, HEOOX1HY HAasBHICTh y
HBOTO crielu(iuHUX (TMEPBICHUX) 3a/IaTKIB 10 MY3UKH, CIyXy 1 FapHOi PYKH, 3BEPTAETHCS
JI0 1HAUBITyaIbHUX METOJMK HAaBYAHHS 3 KOXKHUM OKpeMuM yuHeM. Bin nucas: «Ti, mo
Oa)kar0Th HABYATHCS MY3MKH, MAlOTh TIEPEBIPUTH, YU BIAUYBAIOTh BOHH, CIIyXarO4UH TapHY
MY3UKY, TOW HacTpiH, IKUW BOHA TEpe/ae, Y cami CIiBalOTh cOO1 BHYTPIIIHIM TOJI0COM
T€, IO TPAIOTh a00 CITBAIOTH iHIIIL... [ apHUIl Iegaror BoJIO/Ii€ TAEMHUIICIO, SIK 3aI[IKaBUTH
yuHst. CpaBa BUMTENs — 3HAUTH 3aci0 Mig0agbOpUTH BPA3IUMBUX YUYHIB, KOJU TPYIHOILI
JOBOJSATH X JI0 BiYaro, 1 TOMOTTHCS, III00 BOHM 13 33JI0BOJICHHSIM T'pajii CBOi BIIpaBU abo
xoya O mpunacnu i cede BUTPUMKY 1 HeaOUsIKy MY>KHICTB'.

Bxe mnonam 300 pokiB mnegaroru-My3uKaHTH TEPEeHMalOThCS MUTAHHIMU
3aIliKaBJICHOCTI HaBYaHHA, C(DOPMOBAHOCTI MOTHBAIIITHO-TIOTPEOOBOT chepu CBOIX YUHIB,
PO3BUTKY MY3UYHUX 1HTEPECIB, YCTAHOBKOIO Ha HaBYAHHS TpU Ta ii CHIBBIIHOIICHHSM 3
nposiBaMM  My3WYHUX  3Mi0HOCTel. Bpakae axieHTyBaHHS yBaru caMe Ha
IHIWBIAyami3alil0 METOJUYHUX TMPUHILMUIIB MHUCTEUBKOTO HaBYaHHA MalCTEPHOCTI
KOXKHOTO My3uKaHTa. Jlo CbOrOJiHI HE BTPATWIM aKTyaJbHOCTI 3ayBa)KE€HHs Iejarora
1070 BUKOHAHHSA MY3UYHOT OPHAMEHTHUKH, IPUKPAC, 03100JICHb 1 METi3MiB.

HaiiznauHinn kiaBipHi MOCIOHUKH CTBOPHUJIM HaBUAATHIIII KJIABECUHICTU €MOXU -
®pancya Kynepeni XKan ®inin Pamo. ®pancya Kynepen y nmocionuky "MucTtenrsi rpy Ha
knaBecuHi" (1716) cuctemaTulye xapakTepHi BUKOHABCHKI MIPUHITUIHN KJIABECHHICTIB 1 1a€
YUMAJIO I[IKaBHX MOPaJl, sIKi YaCTKOBO HE BTPATHJIA CBOTO 3HAYEHHS U JI0 Tetep.

Jly’ke 11KaBOow € 1HIIa meaaroriuda mpais «MeToa manbiieBoi MexaHiku» JKaHa
Oinina Pamo. Cepen mepenoBUX YCTaHOBOK MYy3HKaHTa BIJ3HAYUMO MHOTo akIEHT Ha
BEIMYE3HI MOXMIJIMBOCTI JUISI PO3BUTKY NPUPOJHUX 3aJaTKiB Y4HS 3a yMOBHU
3aB35TOI, IIVIECTIPSIMOBAHOT Ta YyCBigomJiIeHOI pobOoTu. Bin mnwmimie: «3BUuaiiHO, HE BCI
3M10HOCTI OJHAKOBI, OJIHAK, SIKIIO TUIBKM HEMAaE€ HISKOTO HEOJIKYy, SKUH 3aBakae
HOpMaJBbHUM pyXaM MallblliB, MOKJIUBICTh PO3BHUTKY iX JO TOTO CTYIEHS JOCKOHAJIOCTI,
mo0 Hama rpa Morjia mojodatucs, 3aJeKuTh BHKIIOUHO BiJl HAC CaMUX, 1 S HABaXYCh
CTBEp/IKYBaTH, IO MOCH/IOYA 1 CIpPsSMOBaHa poOOTa, HEOOXIAHI 3yCHUJUIS 1 TIEBHUM yac
HEMUHYYE BUIIPABIATH MaJiblll, HABITh HAaMEHII 00/1apoBaHi... XTO PU3UKHE MOKIACTUCS
JUIIe Ha TPUPOAHI 3miOHOCTI? SIK MOXHaA CHOJIBAaTHUCA iX BUSBHUTU,HE 3pPOOWBIIN
HeoOX1HO1 monepeHb0i poOOTH I iX BUsiBNIeHHA? YoMy Ton1 MOKHA OyJie MpUIUCaTH
JTOCSATHYTHH YCITiX, K HE 111l came poboTti?" [1, 22].

[TincymoByrouM BHKJIAQJIEHUH MaTepial 3a3HAYMMO HACTYMHE. Xo4a MY3UYHHIA
peneptyap mis oprany i kinaBecuHy g0 XVIIcr. Bke mMae Okpemi aHPOBI OCHOBU
(TyXOBHO-KOHIIEpTHa BenuKa (opma HJis OpraHy, TaHIIOBaJIbHI CIOITH, TMeW3axHI 1
MOPTPETHI MIHIATIOPH Ui KJIaBECHHY) 3a BECh 4Yac CBOTO ICHYBaHHS BOHHU IOCTIMHO
B3aeMOJitOTh. Tak camo, sikuMu © pi3HUMH He Oyl HAmiOHAIbHI TBOPYI IIKOJU
Hinepnanais, Iramii, Icnanii, ®panuii, Anrmii, HiMmeuuunu, ycroau nosidoHiuHI KaHpU
TSOKIFOTh 70 (DyTH, a METOJU BapiallliHOrO0 PO3BHUTKY MPOHU3YIOTh (OPMH, HABITH CYTO
IMIpoBi3alliiiHi (mepeayciM, OpraHHi), Taki sk Tokata i ¢aHTaszig. IMOpoBizaiiitHICTh, Ka
CKJIAJIa€ TOJIOBHY CYTHICTh OPTaHHOTO MHUCTEIITBA, €BOJIOI[IOHY€E OJHOYACHO HE TUIBKH 3
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MIePEOPIEHTAIIIEI0 KAHPIB, aje W 3 MOCTyHNaJbHUM PO3BUTKOM OKPEMHX HaIllOHAJbHHX
KJIABIpHUX IIKUT Yy OiK 1X B3aemo30aradeHHs. AJie KOH(IIKT MiXK BHUKOHAaBCHKUMU
norpedamMu 1 KIABIIIHUM 1HCTPyYMEHTapieM OOMEKEHUX MOXJIMBOCTEH 3pOocCTaB 1
noTpeOyBaB BUHAXOAYy HOBOTO KJIaBipy, skuM 3 mouatkoMm X VIII ct. cTano ¢opremniano.
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LYSINA NATALIA.
The evolution of theoretical aspects of the development of history
of clavier art of the XVI-XVII centuries

Every pianist, an outstanding master performer or just a student, feels the influence of those
aesthetic, stylistic, pedagogical, methodical principles of various theoretical directions to which his
teachers belonged. Their influence is reflected in the process of teaching to play piano, as well as in the
created methodical manuals and theoretical treatises.

This applies both to ancient medieval generalized treatises on music, and to modern specific
methodical recommendations for teaching to play the piano. It is natural that not everything in these
theoretical works seems logical for the modern reader, some statements of the masters of the past have an
echo of ideas that represent an already passed stage of the development of human thought. Something
seems outdated at the modern level of the theory of piano pedagogy, both general and professional. But the
best ideas of musicians remain relevant for centuries. We always communicate with outstanding artists of
different eras as if we were contemporaries, often even as with our closest friends, we can ask advice on
difficult questions and always find answers (!), first of all professional ones, for our speciality. Different
points of view of prominent figures make it possible to understand the thing in a historical perspective,
which in turn warns us against the most common mistakes of our predecessors.

At the end of the Middle Ages and in the era of the early Renaissance, the specificity of teaching
clavier was determined by the fact that the main instrument of evolution was the organ that dominated in
church music and in everyday life - in the concert halls of palaces, city magistrates, universities,
collegiums, lyceums and gymnasiums; later, reduced to a harmonium, entered the small houses of local
citizens and village teachers. Almost all clavier music was created for organ, which had the functions of an
ensemble, accompanying and solo instrument, and was most suitable for improvisation. Teaching methods
are concentrated on the education of organists, during the 16™-18th centuries it takes into account the
requirements of musical education of any clavierists, harpsichordists, virginalists, etc. The training of a
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clavierist was multifaceted: in addition to mastering the specifics of playing the instrument, attention was
directed to the education of a versatile musician - a teacher and performer who knows improvisation and
composition, skillfully performs and teaches the basics of the craft for an organist-clavierist, for vocal
skills (solo singing and choir), for a conductor-concertmaster, ensemble player, choir regent.

In these times, the art of organ and clavier performance is divided into ecclesiastical "spiritual" and
secular "civil" art, strict canonical and flexible democratic art, they are also separated in the life of society.
The needs of life dictated the tasks of musical education: students, in addition to performing skills, had to
master the ability to transpose vocal and orchestral works to clavier (organ), make clavier transcriptions; to
decorate the accompaniment and to ornament choral works with "possible and beautiful diminutions"
(shredded durations) resembling musical laces. The creation of one's own music existed in two forms:
written on paper and in the form of improvisations, from small impromptu pieces to large, developed
works of long music-making on themes...

The stage of a unified organ and clavier pedagogy prevailed until the end of the 17th century. And
already in the 18th century organ and harpsihord art were clearly and definitively separated from each
other. The organ almost does not leave the church doors, and the clavier (in all its national varieties)
acquires the status of the main civilian instrument: the harpsihord on the concert stage and the clavicord in
domestic music making.

A new stage begins in the history of clavier pedagogy: separated teaching of playing organ and
playing clavier. Accordingly, two separate branches of musical-pedagogical skill are developing: separate
harpsihord education, which will evolve into piano in the future, and organ education, which has remained
in its tradition. However, almost every pianist with a short additional training will successfully play organ,
and vice versa, all organists once started learning piano and can play piano pieces.

During the XVII-XVII centuries the objectified renaissance clavier art acquires a subjective style,
where the personal traits of the performer are individualized, where it becomes important not only "what
and for whom" the musician plays, but also which performer performs. The tradition started at that time
exists to this day, when the majority of the audience in a concert/theatre hall wants to listen to a specific
performance of this one and not another musician (instrumentalist, vocalist, conductor).

Piano pedagogy was born relatively recently, but it is already more than 200 years old, when the
grand piano, replacing the harpsichord, took its place in musical life: on the concert stage, in pedagogy,
home music making, ensemble playing, opera accompaniment, etc. Piano learning methods almost
immediately acquired a very high level of professional qualification, which is explained by the previous
history of the development of art of playing keyboard, first of all, the harpsichord and the organ, the
follower and inheritant of which became the grand piano. Therefore, piano pedagogy can be considered
one of the further stages of the long-term evolution of the theory and practice of teaching clavier art.

Although the musical repertoire for organ and harpsichord until the 17th century already has
separate genre bases (religious-concert large form for organ, dance suites, landscape and portrait
miniatures for harpsichord), they constantly interact throughout its existence. In the same way, no matter
how different the national creative schools of the Netherlands, Italy, Spain, France, England, and German
city-centers are, everywhere polyphonic genres are headed towards the fugue, and the methods of
variational development permeate forms, even purely improvisational (first of all for organ), as toccata and
fantasy. Improvisation, which is the main essence of organ art, evolves simultaneously not only with the
reorientation of genres, but also with the progressive development of individual national piano schools in
the direction of their mutual enrichment. But the conflict between the performing needs and the keyboard
instrument of limited capabilities grew and required the invention of a new clavier, which at the beginning
of the 18th century becomes a piano.

Keywords: organist, harpsichordist, methodical treatises on teaching, evolutionary processes of
music education.
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