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PO3JILI 3.
®OPMYBAHHS XYJIOKHbOI KOMIETEHIII YYHIBCHbKOI MOJIO/I

VJIK 37.018.54:78]159.937
CoxkouioBa O. B.

MeToau akTuBI3alil XyA0KHbO-eMOLWIHHOTO CIPUIHATTA YUHIB
Ha 3aHATTAX 3 opTenmiaHo

JocnijpkeHHsT npucBsdeHe NpoOieMi akTHBI3alil XyIOXKHbO-EMOLIHHOTO CHPUHHATTS Y4YHIB-IIaHICTIB
MHCTEIBKUX IIKLUT SIK OCHOBH IJIMOOKOTO IMi3HAHHS 0Opa3HO-NOETHYHOTO 3MICTY MY3WYHHMX TBOPIB, pediexcii
BJIACHHMX €MOIIi# 1 MOYyTTiB, CTBOPEHHs Ta peasizalii TBopuoi iHTepnpeTalii My3ukH 3acodbamu (opTeniaHHoOTOo
BUKOHABCTBA. 3’SICOBaHO, IO MY3W4YHE CHPUHHITTSA Ma€ SICKPaBO BHPaKCHUH IHAMBIITyadbHUH XapakTep Ta
BiZJPI3HAETHCA MUTICHICTIO H OJHOMOMEHTHICTIO OCSATHEHHS YCiX KOMIIOHEHTIB 3BYYaHHS, €IHICTIO €MOIIHHOI
peakiii Ta aHANITUKO-CHHTETHYHHX IIPOIECiB CBiIOMOCTI. Y ¢QopTenmiaHHOMY HaBYaHHI E€MOIIHHO-XYIOKHE
CIIPUIHATTS BHUCTYyIA€ SIK YMHHUK NEPEBTIICHHS BUKOHABCHKHX PYXIB IiaHicTa B OCOOJMBY SIKICTh 3By4YaHHS
IHCTpYMEHTY, OpTaHi3aIii i CIpSIMOBAHOCTI CBIIOMOCTi Ta PyXOBOTO amapary y HalpsMKy CTBOPEHHS IIITICHOT
XyI0XXHbO-BIKOHABCHKOI KOHIIETIIT 3 BUKOPUCTAHHAM YCiX MOXKIMBOCTEH (popreniannoi pakTypu. BinTBopeHHS
KOMITOHEHTIB (opTemniaHHOT (akTypH MijJ aKTHBHUM KOHTPOJIEM 3arOCTPEHOTO CIPHUHSATTS HANOBHIOE KOXKHHUN
BUKOHABCHKUH PYX 1 JOTUK €MOILIIHHUM, IIOETUYHUM 3MICTOM, JI03BOJISIE MiaHICTy BiA4yBaTH MPOLEC PO3TOPTAHHS
1 BUOYZIOBH Xy/10’)KHBOT 00pa3HOCTI TBOPY. Y IIbOMY KOHTEKCTI PO3KPUBAEThCS 3HAYCHHS! (JOPMYBAHHS YCTAHOBKH
Ha CIIPUHUHSATTS My3UYHHUX TBOPIB SIK TOTOBHOCTI JI0 Ai€BOi ()OPMHU pearyBaHHs OCOOHUCTOCTI Ha My3H4HI 3By4aHHS
Ta Opi€HTalii MOYYTTEBO-IHTEIEKTYalbHOI cepu Ha MEBHI OUYIKyBaHHS, IHTYiTHBHO-EMOLIIHI NPOrHO3YBaHHS
pe3yabTaTy XYIAOXKHBOT KOMYHIKalii. Y poOOTi 3 yYHAMH-MiaHICTAMU IJIs aKTHBi3alii XYI0KHbO-EMOIIIHOTO
CIIPUIHATTSA 3aCTOCOBAaHO METOJ LUTICHOTO OXOIUICHHS IIOCTHYHOrO 00pa3dy TBOpY, METOJ TIyMadycHH
HPOrPaMHOTO 3MICTY, METOJI XYAOXKHBOTO CIIBCTABIICHHSL.

Karo4oBi cjioBa: eMOIIiiHICTE; TeAaroriyHi METOAN; TICUXOJIOTi9Ha YCTaHOBKA;, YUHI-TIiaHiCTH; QopTemiaHHi
3aHATTA.

[Ipobnema akTuBi3alii ycix MPOLECIB CBIAOMOCTI MY3HMKAaHTa SIK OCHOBM HOro TBOpYO-
NPOAYKTUBHOI JISJILHOCTI HAa BCIX €Tanax poOOTH HaJ My3UYHHUM TBOPOM 3aBXAHM 3HAXOIUTHCS y
LEHTP1 HAYKOBOT'O MOUIYKY MpPeACTaBHUKIB MUCTELITBO3HABCTBA, MY3MYHOI IICUXOJIOTIT 1 EIaroriku.
AHani3 cyyacHOi NMpaKTUKM HAaBUAHHS Y4YHIB I'pU Ha (opTemiaHo, 30KpeMa HOro METOJUYHOIO
3a0e3MeueHHs], CBIIYUTHh MPO HEIOCTAaTHIO yBary JI0 HHUTaHb PO3BUTKY OCOOMCTICHUX SIKOCTEH
CHOPUMHATTA Y4YHIB 3aco0amu (¢opTeniaHHOro BHUKOHaBCTBa. HaromicTh oprasizailisi HaB4aJbHOTO
npolecy 3 YYHSAMH-IIIAHICTAMU MMCTEIBKUX IIKUT 0a3yeThCsl MEPEBAKHO HA METOAAX TPEHAXY,
OBOJIOJ[IHHS BUKOHABCHKOIO 1 XY0KHBOIO TEXHIKOIO TOIIO.

[HaMBinyabHO-TICUXOJIOTIYHI OCOOJIIMBOCTI COPUMHATTSA MUCTeNTBa AociimkyBanu H. Byuumo,
JI. Burotcekuii, JI. 'auoB, M. Karan, O. KpuBuyH ta iH. XyJ10KHbO-€MOILIIHUNA BIIMB MY3UKH Ha
ceigomicts BuBuanu JI. Jlopdman, C. Pammomopr, €. ®enopos, B. Menymeschkui,
B. Octpomencekuii Ta iH. [Ipobmemam akTuBizallli My3HYHO-CIYXOBOI, XYI0KHBO-00pa3Hoi chepu
ocobuctocTi B Tmpoueci HaByaHHA mnpucBsueHi npaui 1O. AmieBa, JI. I'puropoBcbkoi,
O. PoctoBcrkoro, O. Pyaaunekoi, I'. [Taganku Ta i1, [IcnxonoridHi aceKTu po3BUTKY CB1IOMOCTI
My3MKaHTa Ha 3aHATTAX 3 QopreniaHo posrasganu A. bipmak, JI. Kipnapcbka, H. Kusmenko,
I. Jlemuuceka, A. ManinkoBcbka, I'. [umin Ta iH.

MeTo0 cTaTTi € TeOpETUYHE OOTPYHTYBAHHS W BHUCBITJICHHS 3MICTy METOJIB aKTHBi3alii
XYJ0’KHbO-EMOIIIHHOTO CIIPUIHSATTS Y4HIB PI3HOTO BIKY Ha 3aHATTSX 3 (popTemniaHo.

BuBuenns mnpobremu (opMyBaHHS XYA0KHbO-€MOLIMHOTO CIHPUMHATTS HEMOXJIHUBE 0€3
JNETAIbHOTO  aHaMi3y 3MICTYy TMOHATTA «XYA0XKHBO-€MOIlIIiHE CHpPUNHHATTS» B  KOHTEKCTI
¢dopTeniaHHOr0 HaBYaHHS YYHIB MHCTElbKUX KT, CHnpuiiMaHHS y HayKOBO-IOBIJIHUKOBIH,
NICUXOJIOTIYHIA JIITEepaTypl BHM3HAYAEThCS SK MI3HAHHS pEaJbHO ICHYIOUMX MpPEAMETIB Ta
00’ €KTUBHUX TOJIiH; CBO€EpPiIHA NICUXIYHA JISUTbHICTb, 110 CIPSAMOBAaHA Ta 0OCTEXEHHS JIMCHOCTI Ta
il BiI0OpakeHHsI y CB1IOMOCTI MpH Oe3nocepeIHbOMY BIUIMBI OTPUMYBaHOI 1H(pOpMaIlii Ha OpraHu
qyTTS JIOAUHU (31p, CIyX, BITUYTTA JOTHKY, 3alaxy i CMaKy).
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CrpuifHATTS K YyTT€BE MI3HAHHS JIEKUTh B OCHOBI OCATHEHHS JIIOJMHOIO SBUIIl MHCTEITBA,
3a0e31evyoud MPOHUKHEHHS VY 11eHHO-CMHUCIIOBY ¥ 3MICTOBHY CYTHICTh XYJOXKHIX TBOPIB, iX
OLIHIOBAHHS Ta IHAMBIMyalbHOI iHTeprperamii. Sk HaWOUIBPII EeMOIIIfHO-BIUIMBOBE MY3HYHE
MHUCTELTBO 3aiiMae 0coOJMBE MICIE cepell BUKOHAaBCHKUX ()OPM TBOPUOCTI, A€ TOJOBHY pOJIb
BIJIIrparOTh 3arocTpeHa YyTJIMBICTh My3UYHOTO CIYXY 1 3JaTHICTh JJO €MOI[IHOTO MEepeKUBAHHS Ta
OCMHCJICHHS XYyJI0)KHBO-00Pa3HOTO 3MICTy My3W4yHUX TBOpiB. Came ToMy y Hamiiid poOoTi MU
TPAKTYEMO MY3UYHE CIIPUUAHATTS Ta XYI0KHBO-EMOIIIfHE CIPUHHSATTSA MY3HUKH SIK TOTOXHI MTOHSTT,
10 Bi10Opa)karOTh CYTHICTh TBOPUYOT KOMYHIKaIIii Cy0’€KTIB 3 TBOPAMH MY3UYHOT'O MUCTEIITBA.

HaykoBi mxepena 3acBiI4ylOTh, IO OUIBIIICT YYEHHUX LIUJIKOM CIIPABEUIMBO BBAKAIOTH, IO
CIPUHHATTA MHCTENTBA — 1€ OOOB’A3KOBO XYJOXHE CIHPUHHATTA, $KE CYIPOBOKYEThCA
BUHUKHEHHSM XYIOXKHIX 00pa3iB i1 acouianiil. Tax, I'. [laganka po3miHIOe «COPURHATTS MUCTELTBA
SK TIpoleC 1 pe3yJbTaT MpPUHAMaHHA 1 YCBIJOMJICHHs 1H(OpMAIlii, MO MICTHUThCA B XYIOXKHIX
obpazax» [8, c. 88]. Y3aranpHIOIOUMI XapaKTep XYIO0KHBOTO CIPUWMAHHS TBOPIB PI3HUX BHIIIB
MHCTELTBA, 10 CYNPOBOIXKYIOThCS €MOLISMH, YSBICHHSAMH, OOpa3HUMH acOLIaLIsAMHU, Y MY3UUHIH
TiSUTBHOCTI BUPAXKAETHCS Yepe3 TIMOMHY HIOAHCIB JIFOACHKHX IOYYTTIB 1 TIepEKUBaHb, HABIIOBAHUX
OCOONMBUM TOEAHAHHSAM I1HTOHAIIMHUX, PUTMIYHHUX, TEMIIOBUX, TeMOpalbHUX, JIWHAMIYHHUX,
CTPYKTYpPHUX Ta IHIIMX KOMIIOHEHTIB MY3MYHOI TKaHMHU. TakMM UYMHOM, €MOLiiHAa CKJIaa0Ba
MY3UYHOT'O CIIPUMHATTS Bi0Opa)kae MOYYTTs 1 BpaKeHHs, OTPUMaHI JIIOAMHOKO IiJ 4ac 3By4YaHHS
MY3UKH. XYyTOXHS CKJIQJ0Ba BiII3EPKAIOE 3MICTOBHICTh Ta SIKICHI XapaKTEpUCTHKH OOpas3iB,
CTBOPEHUX CBIJIOMICTIO Ha OCHOBI 3BYKOBOi (My3uuHOi) iHopMmanii. Jlogamo, mo omucani
BJIACTUBOCTI XYA0XKHbO-EMOIIIHHOTO CIPHUIHATTS MAlOTh SICKPAaBO BHPAKEHUH 1HIUBITyalli30BaHHUHA
XapakTep, TOX iX (opMyBaHHA MNOTpeOye 3acCTOCYBaHHS OCOOUCTICHO-CIIPSIMOBAHUX METO/IIB
neaarorigyHoi poOoTH.

Hocnigauku H. byuuno, JI. Hopdman, C. Pommomopt, O. Koctiok, B. MenymeBcbkuid,
B. OctpomeHChKHii Ta 1H. Y CBOIX poOOTaX HArOJOUIYIOTh, IO MYy3HKa 37]aTHA 3HAXOJUTH MPSIMHHA i
JTIEBUM HUIAX A0 TyXOBHOTO ¥ €MOLIWHOTO CBITY JIIOJMHHU, 3JIHCHIOIOUM 3BOPOTHIM mMpoIiec
CBOEPIIHOIO «3aXOIUICHHS» JIFOJACBKUX €MOLIN 1 BKJIIOUEHHS iX y TBopuHil mporec. Jlocaimxyoun
TISUTBHICTh CIIPUMHATTS B Taidy3l MY3WYHOTO MHCTENTBA, HAYKOBI BiJ3HAYaIOTh Taki HOro
0COOJIMBOCTI:

- HUTICHICTh 1 OJAHOMOMEHTHICTh OCATHEHHS YCiX KOMIIOHEHTIB 1 XapaKTepUCTUK 3BYYaHHS
(I. HectbeB);

- PO3yMOBO-EMOIIiifHa aKTUBHICTh cy0’ e€kTa cipuitHATTA (JI. BUrorcekmii);

- eMoIliitHa 3a0apBJIeHICTh, JOT1YHA OCMUCIIEHICT, acomiaTuBHICTh (B. benoboponosa);

- €THICTb ~ €MOINIMHOT  peakiii 3  aHaJITUKO-CHHTETUYHOI  JISUTBHICTIO  CBIJOMOCTI
(O. Pynnunpka);

- CIIPUMAHSTTS SIK OCHOBA 1HTEPIPETALIMHOI 171ei, BUKOHAaBChKOT0 00pa3y TBopy (/1. Kipnapcrka).

3 TOYKU 30py MY3MUHOTO BUKOHABCTBA CHpUHMaHHsS My3M4HOI iH(opMalli Moxe BiJOyBaTUCh
Ha pI3HUX TEPHENTUBHUX PIBHIX: CYTO CIYyXOBOMY (IIPOCIIYXOBYBaHHSI 3BY4YaHHS TBOPY Ha
aylioOHOCIfAIX), CYTO Bi3yalbHOMY (IIEperiisili, «BUBUEHHS OYaMHU» HOTHOTO TEKCTY), Bi3yalbHO-
CIIyXOBOMY  (CHpUHHATTS TpH HAa IHCTPYMEHTI IHIIOTO MY3HMKaHTa), CIyXO-Bi3yaJlbHO-
BUKOHABCHKOMY (CaMOCTiiiHe BUKOHAHHS MY3UYHOTO TBODY).

My3uuHuii  3MICT CKjlaJae 3ByKoBa 1HQoOpMallis, NEeBHUM YHMHOM OpraHi3oBaHa Yy
3BYKOBHCOTHMX, IHTOHAI[IfHO-PUTMIUYHUX, TEMIOBO-IUHAMIYUX, (OPMO-CTPYKTYpHHUX, >KaHPOBO-
CTHJILOBHUX BIJHOMICHHSX, MO JUIS CIPHIMAIOYOTO ACOIIIOIOTHCS 3 TMEBHUMH TIEPEKUBAHHIMH,
eMOLIIfHUMH CTaHaMH, IMITallissIMM TMpoueciB 1 o0pa3iB OTOUYIOUOro CBITY, MO3apeaJbHUMU
¢danTa3iiHuMu  yaBieHHAMU. CHOpUMHATTA ydHS-MiaHicTa OOyMOBJIEHE Cleuu(}iko My3UYHOI
iHpopmanii, i1 emouiifHO-00pa3HUM 3MICTOM, OCOOJMBOCTSIMHM HOTAIlll MY3HUYHOTO TEKCTY,
3IaTHICTIO 710 pedeKcii BIACHUX IOYYTTIB, IHTEJIEKTyaJbHUX MpoueciB. XyI0KHbO-EMOILIHHE
CIPUHHATTS y4HS-MIAHICTa 3/1aTHE OCSITHYTH, 3 OIHOr0 OOKYy, OCOOJIMBOCTI BHPA3HO-3BYKOBOTO
opopmIleHHS MY3W4YHOI 1H(popMali 3acobamu (OpTEmiaHHOTO BHUKOHABCTBA, 3 1HIIOTO —
«OXYIO’)KHUTH» 3MICTOBE HANOBHEHHS PI3HMX BHJIB JISUIBHOCTI IMiaHiCTa Ha (opTemiaHHuX
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3aHATTSX (CyXOBa TepLemiis, BepOami3aiis 3BYKOBHUX 00Opa3iB, CTAaHOBJICHHS KOHIIEHIIIT
BUKOHABCHKOI'O  33aayMy, aHalli3 CTPYKTYpPHUX KOMIIOHEHTIB ()OpMH, TMOIIYKH TEXHIYHO-
BUKOHABCHKHX 3aC001B BIATBOPEHHSI 0OPa3HOTO 3MICTy TBOPY TOIIIO).

VY ranysi ¢popTeniaHHOrO BUKOHABCTBA HaJaHHS OOPa3HOTO 3HAYECHHS 1 3BY4YaHHS HABITH CYTO
TEXHIYHUM (PaKTYpHUM MOMEHTaM (IIOCIIJIOBHICTH aKOpPJiB, Macaxi, CTpHOKH, Pi3HOIHTEPBAJIbHI
CIIOJIYYCHHSI TOIO), JO3BOJISIE BHKOHABIIEBI BIIUYBaTH I1X SK XYIO0XHBO-CMHUCJIOBI OJIWHUII
dopmoTBOpeHHsT My3ukd. [liaHicT HIOM MEpeBTLIIOE y CBOIH CBiIOMOCTI BHKOHABCHKI PyXH Y
NOETUKY 3BYYaHHS IHCTpYMEeHTY. BiH 31aTeH OCMHCIEHO Ta €MOLINHO-HaTXHEHHO TOPKATHUCH
KJIABIII 1HCTPYMEHTA, Mependavyarodd XyJOKHIO SIKICTh 3BY4YaHHs. BiATak 3MiCT BHKOHABCHKUX
npuiioMiB  Ha (¢GOpTEMmaHo y TBOPYO HAJAIITOBAHOIO IMaHICTa (aKTUYHO 30IraeTbcs 3
XapaKTEepUCTHKAMH SKOCTI 3BYKY, a IIJJACTUKA 1 JKECTH BHUKOHABLSA CHPUHMAIOTBCA HHUM SIK
B1JIOOpaKEHHS 0OpPa3HOTO 3MICTY MY3WMKH 1 MPOJOBXKEHHS HOro y pyci. Xyma0KHbO-EMOIlIHHE
CHOPUHHATTA IMiaHICTa, TAKUM YHWHOM, OpIEHTYE 1 OpPraHi3oBye IisUIbHICTH HOTO CBITOMOCTI 1
PYXOBOI0 amapaTy B HallpsIMKY CTBOPEHHS LIJIICHOI XyJ0’KHbO-BUKOHABChKOI KOHIIEMIIT Ha OCHOBI
BUKOPHCTAHHS yCIX MOXKIUBOCTEH QopreniaHHOil pakTypu. «PakTypa JUisi BAKOHABI — [I€ PeasbHa,
Bi4yTHAa, (DOHIYHO MOBHOIIHHA My3U4HAa CyOCTaHIIis», - 3a3Haudae B. [Ipuxonpko [9, c. 66]. Otxe,
SKICHI XapaKTepUCTUKH CHPUHHSATTS ITiaHicTa OB’ sI3aHi 3:

- XyJI0’KHbO-EMOI[IHHUM JOCBIJOM OCOOUCTOCTI;

- 0coOmMBOCTAMH (popTeniaHHOT PaKTYpH y KOXKHOMY KOHKPETHOMY MY3HYHOMY TBOPI;

- (PeKTUBHICTIO IICUXOJIOTTYHOI'O HAJAIITYBAHHS HA OCSATHEHHS 3BYKOBOI HAIITPU Y XYIOXKHIH
€THOCTI 1HTOHAIIHHO-MEJIOINIHOT0, TEMIIOBO-PHTMIYHOTO, TEMOpPaTbHO-TUHAMIYHOTO, >KaHPOBO-
CTHJILOBOI'O KOMITOHEHTIB;

- CHHTE30M TEepIENTUBHUX (Bi3yaJbHHX, CTYXOBUX 1 PyXOBO-KIHECTETUYHHX ) BITIYTTIB.

YTOYHUMO, MO0 PYXOBO-KIHECTETHYHI BIAYYTTS BHHHUKAIOTh BHACIIJOK OTPUMAHUX CHUTHAIIB
HEPBOBHX 3aKiHUEHb Ha IOBEPXHI MIKipH, BiI0OpaXKaIOTh MEPIENii JOTUKY, TOJI0KEHHS PIBHOBATH,
Y3rO/DKEHOCTI PyXiB YacTHUH Tijla, YYTIUBOCTI PELENTOpiB M A31B, Cyriio6iB. OmnucaHi BIacTUBOCTI
PYXOBO-MOTOPHOI c(hepu miaHICTa MarOTh BaXJIMBE 3HAUEHHS Ui YHPABIIHHSA CBOEIO ICHXIKOIO,
EeMOIIIITHIMH CTaHAMH 1 BAKOHABCHKUMU HamipaMu (JisIMH).

Teopis 1 mpakTHKa My3UYHOI OCBITH IPUJILISE BEJIMKE 3HAUEHHS po3poO1ll €ePEeKTUBHUX METOIIB
1 mpuUiOMIB PO3BUTKY SIKICHHX XapaKTepPUCTHK CBIOMOCTI y4HIB B HpoIleci HaBUaHHS TpPU Ha
¢dopreniaHo. B koHTEKCTI TpoGIeMHU, BUCBITIEHOT Y 3MICTI CTaTTl, IPEACTABIIEMO 1 PEKOMEHIYEMO
0 BUKOPUCTaHHS METOAM aKTUBI3aIlil XYH0KHHO-EMOIIITHOTO CIPUUHSATTS Y4YHIB-MIaHICTIB Ha
3aHATTSAX 3 (OPTEMiaHo.

Sk 3a3Hayanocsi, COPUUHATTSA 1 TBOPYO-BUKOHABCHbKAa IHTEPHpETAllisi My3UYHOTO TBOpPY — LI
CKJIa/IHI, 1HAMBIAYyaIbHO-O0YMOBJIEHI MICUXiUHI Mpoiiecd. BoHM aekBaTHO peani3yloThes JIUIIE 3a
YMOBHM CHpPSIMOBAaHOI BHYTPIIIHBOI MO3MUIIT MYy3UMKAaHTa, LI0 BUPAKAETHCS Hacammepen y
chopMOBaHill yCTaHOBIIl, HAIIIEHOCTI Ha AisUIbHICTb. CyTHICTH TMCHUXOJOTIYHOI YCTaHOBKH abo
aKTHBHOI TOTOBHOCTI Cy0’€KTa Ha MPOAYKTHUBHY XYJO0KHIO KOMYHIKAIII0 BHPAXA€ThCA 4Yepes3
Opraizaiiro HOro aHaji3aTopiB, €CTETMYHUX €MOLIN Ta IHTENEKTyalbHUX MAii, MIATOTOBKY YBarw,
MUCJIEHHS, TaMm’SITi JO 3HAXOJDKEHHS BIJIACHUX XYJOXKHIX OpIEHTHPIB HA LUIIXY Mi3HAHHS
mucrenTBa. llcuxosnoriuHa ycTaHOBKa Ha CHPUMHATTS B KOHTEKCTI irpoBoi (BHKOHABCHKOT)
TISTTBHOCTI  YYHS-TIIAHICTa Ma€ 1€ 1 TMPOIeCyalbHUM, IEBO-AMHAMIYHHN XapakTtep. AJpke
CHpUHMaHHA My3U4YHOT'O TBOPY Ta HOro BUKOHAHHS peali3ylOThCsl MPAKTUYHO OJHOYACHO 1 MOXKYTh
3MIHIOBaTH CBOi BJIACTHBOCTI i/l BIUIMBOM ITOCTIHHO BHHUKAIOYHMX XYAOXKHIX 3aBlIaHb. Ha mpomy
eTarli OCATHEHHS TBOPY BaXJIMBOTO 3HAUEHHS Ha0yBae yCTaHOBKA Ha 3BEpHEHHs IiaHicTa JI0 CBOTO
BHYTPIIIHBOTO CBITY, MY3WYHO-CIYXOBOTO 1 XY/I0)KHbO-BUKOHABCHKOI'O [OCBIAY, 31CTaBICHHS
OTPUMYBaHMX MY3WYHMX JaHUX 3 IHIMBIIyaJbHHM 3allaCOM 3HaHb, YSBIIEHb, €MOIIil, epeKrBaHb
JUtst iX ineHTudikamii 1 TymadyeHHs. TakuM 9YMHOM, YCTaHOBKA HAa CHPUUHATTS — 1€ TOTOBHICTD 0
nieBoi (hopMuU pearyBaHHs Ha My3WYHE 3BYYaHHS Ta OpIEHTALlll CBO€I MOYYTTEBO-IHTENEKTYaIbHOT
chepu Ha TEBHI OYIKYyBaHHS, Nepea0adyeHHs, IHTYITUBHO-€MOIIMHI MpPOTHO3YBaHHS pPE3y/bTaTiB
XyA0XKHbOT KoMyHikamii. Tak, (opMyBaHHS YCTaHOBKM Ha €MOLINHO-XYHOXKHE CIPUHHATTS
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MY3HYHOTO 3MICTy B Kjaci (opTemiaHo Moke 3a0e3ledyBaTHuCh, 30KpeMa METOJaMH LiTICHOTO
OXOIUIEHHSI MOETUYHOIro 00pa3y TBOPY, TIYMadeHHs MPOrPaMHOI0 3MICTY MY3HMKH, XYJI0KHBOTO
CIIBCTaBJICHHS TOLIO.

Memoo yinicnozo oxonnennsi noemuuno2o o06pasy meopy IOUUIBHO 3aCTOCOBYBATH IIPH
CIPUHHATTI OyAb-IKUX XYI0KHIX SBUII, aje HAalOIIbIy KOPUCTh BiH IPUHOCHUTH MIPU OMPAIFOBAaHHI
TBOPIB 4acCOBO-IIPOCTOPOBHUX BHJIIB MMCTELTBA — MY3HMKH, Xopeorpadii, My3HMYHO-TeaTpaJbHUX
xaHpiB. CHpUHHATTS MiaHICTOM 00pa3HOro 3MIiCTy MY3HYHOTO TBOPY IIUIICHO 1 OJHOMOMEHTHO
B1IOYBA€ETHCS 3aBISAKH CYTTEBOMY ITIIBUIIICHHIO PIBHS aKTHBHOCTI CBIJIOMOCTi, OCOOJIMBO Ha eTarli
MEPBUHHOTO (€CKI3HOT0) 03HAHOMIICHHS 3 HOBOIK iH(popMaIliero. B poboTy BKIIOYAIOTHCS MY3UYHO-
ciyxoBa cdepa, TBOpUa ysBa 1 acoliamii, 1HTYIIisA 1 TEPCIEKTUBHE MHCIICHHS, aKTUBI3YIOTbCS
PyXOBO-MOTOpPHI BimdyTTsi. CTBOPEHHIO IUIICHOrO 00pa3y Ha IbOMY €Talli CIPHUSIOThH eMOIliiiHA
BIUIMBOBICTh HAMOUIBII BUPA3HHUX 1 SICKPABHX E€JIEMEHTIB XYJTO0KHBOTO 3MICTY, IO BigoOpakaroTh
XapaKTePUCTHKH TIEBHOTO XaHPY, CTHIIIO, HALIOHAJIBHUX OCOOJIMBOCTEH MY3MKH, TBOPUYOi MaHEpH
KOMIIO3UTOpA.

TpaauuiliHa mpakTHKa BUBYCHHS (OPTEMiaHHUX TBOPIB 3a3BWYall BUMAra€ BiJl Y4YHS yMiHb
3YUTYBATH JIPYKOBaHI 3HAKH 1 CHMBOJIM HOTHOT'O TEKCTY TpaT OKPEMO pyKaMu, 0 rojiocax, gppazax
y TOBUTbHOMY Temini. Ha erarii mepBUHHOTO ONpamoBaHHS TEKCTY y4Hi. SK MPaBUIIO, HAMAraroThCs
MpaBWIbHO (HAMOLIBII TOYHO) BIATBOPUTH KOXKHUK 3BYK, HWOTO JOBXKHHY 1 BHCOTY, PHUTM,
artikatypy. Lle XyZoKHbO OOE3I[iHIOE MY3HUYHHUI 3MICT Ui CHPUHHSATTS y4HS, CIPSIMOBYE HOTO
yBary Ha KOXHY OKpeMy JeTallb TBOPY 3aMiCTh ()OpMYBaHHS LUTICHUX YSBJIEHb PO 00pa3, HacTpoi
My3uKd. HaToMicTh 3aBIaHHS BHKJIaJaya — HALUIMTH FOHOTO ITiaHICTa Ha OCSTHEHHS 3arajbHOTO
00pa3y-HaCTpOI0. CTBOPEHHsS LUIICHUX YSABJIEHb PO XYIOXKHIO 17€0 TBOpPY. 3aCHOBYIOUHCH Ha
Bi3yaJIbHUX CIIOCTEPEKEHHAX 3a TpadiuHuM BiIOOpAKEHHSIM PYXY 1 HAIIPSIMKIB NEPETBOPSHHS JIHIH
1 TOJIOCIB, 3aKOHOMIPHOCTSIX TEMaTHYHOTO 1 TApMOHIYHOTO PO3BUTKY MY3UYHOTO 3MICTY, Y4HI 37aTHI
OJTHOMOMEHTHO BiYyTH Ta IHTYITHBHO CHpPOTHO3YBaTH MEPCIEKTUBU CTAHOBJICHHS XYIO0KHBOI
oOpazHocTi. Peanizarito MeToly IUIICHOTO OXOIUIEHHS TOETUYHOIO 3MICTY TBOPY BapTo
3IACHIOBAaTH HAa MaTepiajll HEBEJIMKUX, ajle XYJOKHbO-SICKpaBUX MY3UYHUX YPUBKIB 3 BUPa3HUMU
XapaKTepuCTUKaMHU (opTeniaHnHoi (HaKkTypH.

BaxxnuBoro 3HaueHHS B KOHTEKCTI aKTUBI3alll XYJI0’KHbO-€MOLIMHOIO CHPUNHATTS Y4YHIB-
niaHicTiB HaOyBa€e Memoo maymadents npozpamnozo 3micmy TBopiB. HagaBatu Ha3Bu TBopam — 1
HE TUIbKU JIaBHS TPaJullis, 10 MaHyBaja y MY3HII, 1€ 1€ 1 croci0 mepeaaTy CKIaaHl 1 TIUOOoKI
NepeXMBaHHS KOMIIO3UTOPA, KOHKPETU3YBATH, 1 CIPSIMYBATH CIPUHHATTS cilyXaya y eBHE oOpa3He
pycno. OpraHi3oByroud CIPUUHATTS MPOTrPaMHUX TBOPIB, BUKJIAZAa4 MOBUHEH 00EPEkHO 1 TAKTOBHO
HAJIAIITOBYBATH yYYHIB HA CIIPUHHSATTS 3MICTY MY3HKH, YHHKAIOUX 3aiiBOT KOHKPETH3aIlil Ta MPSIMHUX
aHaJorii, mopiBHAHb. HaToMICTh y4HI, KEpyHOUUCh BIACHUMH BIAUYTTSIMH, 37aTHI aKTUBI3yBaTH
CIIyXOBY yBary, ysABYy Ta acoOIllaTUBHE MUCJIEHHS JUIsl BUSBIICHHS O3HAK peai3allii mporpaMHOCTI
TBOpPY 3aco0aMu (akTypHOI OOpa3HOCTi, BUKOPHUCTOBYIOUM TE€MOpalbHI 1 PEricTpoBO-AWHAMIYHI
MO>KJIMBOCTI, HallapyBaHHS pI3HMX 3BY4YaHb, HACIiJyBaHHS Ta IMITYBaHHS 3BYKIB IPUPOJIH,
TBApUHHOTO CBITY TOLIO.

Jns axTUBi3aIii XyT0KHBO-€MOILIHHOTO CHPUHHSITTS MH PEKOMEHIYEMO BHKOPHCTOBYBAaTH
Memoo Xy00dHCHb020 chiecmasienHs. Peanizalis JaHOTO METOLy Ha 3aHATTAX 3 (opTremiaHo Moxe
3MIACHIOBATUCh Ha Marepiajli pi3HUX MY3MYHHUX TBOPIB 3 OMOPOI0 HA BHSIBJIEHHS KOHTPACTHO-
BUPA3HUX XYJOXKHIX XapakTepUCTUK. CyTHICTh METOJy MOJSTae y pPO3MOJLIl TBOPY Ha OKpeMmi
eTi30/11, KOXKEH 3 SIKUX SIBIISIE COO0I0 XYI0KHBO-CMHUCIIOBY OJMHUIIO 00pa3HO-MY3UYHOTO 3MICTY.
XyI0’)KHBOIO OJJMHMIICI0 MOXKE OyTH eleMeHT (hOpMH, OKpeMa TeMa, KyJIbMIHAIIHHUNA eri30] TOLIO.
XyIOXKHE CITIBCTABIIEHHS PI3HUX €Mi30/11B MY3MUYHOI CTPYKTYpH: YacTHH, IEpioJliB, TeM, ¢pas,
MOTHUBIB Ta 1H. 3 BHUSBJICHHSAM iX HalOutbml cnenudiyHUX XYAO0XKHIX BIACTUBOCTEH, BUpPA3HO-
HETIOBTOPHUX  XapaKTEPUCTUK 3BYYaHHS JIO3BOJIIE YYHIO (OCOOJIMBO TIpU  TIOBTOPHOMY,
0araTopazoBOMYy CHPUHHATTI) OUIBII YCBIOMJIEHO 1 TIMOOKO MPOHUKHYTH y OOpa3HUU 3MicCT
MY3UKH, CHIBBIJHECTH BHYTPIIIHI MOYYTTS 1 eMOLli 3 THM, IO 3By4UTh peanbHo. [[ns peamizamii
METOAY XYAOKHBOTO CIIBCTABJICHHS BUKJIaAady (opremiaHo y poOOTi 3 YYHSMH MOJOIIIUX 1

148



ISSN: 2664-1909 (Print) Bumn. 26 Pix 2019
Issue Year

CepeHIX KJIaciB Kpalie 0OMpaTH TBOPH 3 iX MPOTrpaMH 3 YiTKOIO (JIBO-, TPUYACTUHHOIO, KOHTPACTHO-
TEeMaTUYHOI0) (OPMOIO, BHUPA3HUMHM TEMIIO-PUTMIYHUMH, IHTOHAILIMHO-TaJI0BUMH, >KaHPOBO-
CTHJIbOBUMHU XapaKTepUCTHKaMH. J[Is akTUBi3amii XyJOXHBOI cepr IOHUX MIaHICTIB TaKOX
HEOOXITHO HaJaTH TOTPIOHY TEOpPETUUYHY 1H(POPMAIIi0, PO3’SICHATH OCOOIMBOCTI aBTOPCHKOTO
3ayMy, criocoou ioro BTineHHs. Ilicis mpocmyxoByBaHHS (IIPOrpaBaHHs) MY3HKH BapTO 3alIUTATH
JiTel Mpo iX BpaKEHHS W JyMKH, 3’sICyBaTH OOpasHi acoliarii, 3aJyduTd 10 iX BepOamizamii. Jlms
aKTHUBI3allil acoIlaTUBHUX 3B’A3KIB MHUCICHHS YYHSM MOKHA 3allPONOHYBATH CKJIACTH CJIOBHUK
€MITeTIB-XapaKTePUCTUK PI3HUX EMOIIMHUX CTaHIB MY3HKH.

Orxe, y Marepiasiax 1Iii€i crTaTTi OOIPYHTOBAaHO BaXJIMBICTh AaKTHUBI3allil XyIOXXHBO-
E€MOIIIHHOTO CHPUMHSTTS YYHIB-TIAHICTIB IIKUI MHCTEITB, YTOYHEHO CYTHICHI XapaKTEPUCTHKU
[IbOTO TIOHATTS 1 3alPONOHOBAHO PO3POOJCHI METOAM XYAOKHBO-TIEJAroriyHoi poOoTH y Kiaci
dopremiaHo.
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Sokolova O. V.
The methods of activating the artistic and emotional perception of students within piano lessons

Relevance of the Study. The analysis of the modern theory of practice of specialized musical education
of students, in particular, its organizational and methodical aspects, testifies to insufficient attention to the
problem of the development of the artistic sphere of the child’s personality. Instead, the content of piano
classes has a powerful potential for activating the artistic and emotional perception of students in the process
of mastering varied, feature-rich works of musical art.

Literature Review. The individual psychological peculiarities of human perception of art were
investigated by L. Vygotsky, D. Gachov, N. Buchilo, M. Kagan, O. Krivtsun and others. The artistic and
emotional influence of music on consciousness of the person was studied by L. Dorfman, V. Medushevsky,
S. Rappoport, Ye. Fedorov and others. The problems of activating the musical-auditory, artistic-figurative
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sphere are devoted to the works of Yu. Aliyev, L. Grigorovsky, O. Rostovsky, O. Rudnitsky, G. Padalka, and
others. The psychological aspects of the development of consciousness of the musician within piano lessons
were considered by D. Kirnarskaya, N. Kiyaschenko, A. Malinkovskaya, G. Tsipin and others.

The purpose of the article is the theoretical underpinning and coverage of the content of methods of
activating the artistic and emotional perception of students of all ages within piano lessons.

Results. The perception as sensory knowledge lies at the heart of human comprehension of the reality, in
particular art, ensuring the penetration into the ideological and semantic essence of artistic works, their
evaluation and individual interpretation. The content of perception is mainly determined by the subject area,
to which it is directed, as well as the individual peculiarities of psycho-physiological, emotional and
intellectual development of a student.

The artistic and emotional perception of the pianist guides and organizes the activities of his
consciousness and the motor sphere in the direction of creating a holistic artistic and performing concept
based on the use of all possibilities of piano style. The demonstration of the components of the piano style
while performing fills each movement with emotional content and sound prototype, and every touch of the
instrument turns into a highly poetic, aesthetic process.The ways to enhance the artistic and emotional
perception of students within piano lessons are highlighted in the research. "The method of holistic coverage
of a poetic image of a piece of music" is appropriate to apply in the perception of any artistic phenomena, but
it brings the greatest benefit while working on the pieces of time-spatial types of art - music, choreography,
musical and theatrical genres. The pianist perceives the figurative content of a musical composition in a
holistic and simultaneous manner due to a significant increase in the level of consciousness activity,
especially at the stage of the initial (sketch) acquaintance with the new information. The work includes
music-listening sphere, creative imagination and associations, intuition and perspective thinking, motor
feelings are activated. At the initial stage of text processing students. as a rule, try (most accurately) to
recreate each sound, its length and height, rhythm, application. It artificially devalues the musical content for
the perception of the student, directs his attention to each individual piece of the work, instead of forming
holistic representations about the image, mood of music. Instead, the task of the teacher is to target the young
pianist to the comprehension of the general mood, the creation of integral representations about the artistic
idea of a music piece. The implementation of the method of holistic coverage of the poetic content of the
work should be done on the basis of small but artistically bright musical snippets with expressive
characteristics of piano style. In the light of the above, "the method of interpreting the program content of a
music piece" acquires an important significance in the context of activating the artistic and emotional
perception of piano-students. To give names to pieces is not only an ancient tradition that prevailed in art,
music, it is also a way to convey the composer’s complex and profound experiences, to specify, direct the
perception of the listener in a certain figurative direction.

To enhance the artistic and emotional perception, we recommend using the "artistic comparison
method". The implementation of this method within piano classes can be carried out on the material of
various musical pieces, based on the identification of contrasting and expressive artistic characteristics. The
essence of the method consists in the division of the work into separate episodes, each of which represents an
artistic and semantic unit of figurative and musical content. The artistic unit may be an element of a form, a
separate subject, a climax episode, and the like.

Findings. The materials of this article substantiate the importance of development of artistic and
emotional perception of piano students in art schools, presents a number of effective methods of artistic and
pedagogical work with children within piano classes on the basis of creating a psychological setting for active
artistic communication.

Originality The novelty of the study is to refine the essential characteristics of musical perception of
piano-students, to develop methods for activating the emotional-artistic component of their consciousness by
means of piano performance.

Conclusions. An important issue in musical psychology and pedagogy is revealed in the article, the
essence of the concept of "artistic and emotional perception™ is clarified, the content of the methodical
provision of piano classes in the direction of activation of the determined phenomenon is highlighted.

Significance. The theoretical conclusions and methodological guidence presented in the work can be
used in scientific and practical work with students in classes of artistic profile.

Keywords: emotionality; pedagogical methods; piano lessons; psychological setting; pupils-pianists.
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